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BuddyMeyer 

.  WON  THE  TEXAS 
SAXOPHONE  SOLO  CONTEST 

WITHfHlS 

BUESCHER 


IN  winning  his  state- wide  triumph  this  splendid  young 
artist  of  Amarillo,  Texas,  gives  generous  credit  to 
his  Buescher.  Buddy  started  his  music  study  only  four 
years  ago  on  a  Buescher  saxophone.  Besides  being  a 
champion  soloist  he  has  organized  and  directs  on  or¬ 
chestra  which  ploys  frequent  public  engagements  in 
Amarillo. 

You,  too,  will  find  the  easy  playing  qualities  of  Bue¬ 
scher  instruments  speed  your  progress.  The  new 
Buescher  saxophones  have  an  improved,  and  further 
simplified  key  system  which  makes  playing  far  easier. 
Lightning-fast,  dependable  action,  perfect  scale  and 
beautiful  tonel 

Buescher  comets,  trumpets,  trombones — all  instruments 
for  the  band  and  orchestra  —  are  of  championship 
calibre.  Many  of  the  state  prize  winners  competing  in 
the  National  Contests  at  Madison  will  be  there  with 
Bueschersl 

Free  Trial,  Easy  Payments  on  any  Buescher.  Write 
now  for  details  mentioning  instrument  which  interests 
you.  No  obligation. 

Buescher  Bond  Instnunent 
Company 

503  Buescher  Bldg.  Elkhart,  Ind. 


LookI 


Every  school  musician  needs  a  folding  music 
stand.  Here  is  your  chance  to  get  the  best 
there  is,  made  especially  for  us,  to  meet  exactly 
the  requirement  of  the  school  musician,  with 
a  year's  subscription  to  the  School  Musician. 
10  big  issues,  every  school  month  of  the  year 
— all  for  $  1 .00  including  the  stand. 

Your  director  wants  you  to  read  the  School 
Musician.  He  knows  you  need  a  good  folding 
music  stand.  If  you  have  any  doubt  about 
the  value  of  this  proposition,  ask  him. 


Make  up  a  group  order  in  your  school. 
Start  a  campaign  to  equip  every 
student  with  a  folding  music  stand 
— and  the  School  Musician.  Mail 
orders  to  The  School  Musi-  . 

dan,  230  North  Michigan  M 

Avenue,  Chicago.  Do  >4^ 

it  Todayl 


This  Fine  Folding 
Music  Stand, 

All  metal.  Black  baked  enamel. 
Strong,  rigid.  Will  last  a  lifetime. 

and  a 

Full  Year's  Subscription  to 

The  School  Musician 

All  for 


$152 


^  Act  Now! 

This  o(fer  may  be  withdrawn  at  any  time. 
Don't  Delay  I 


NOTICE:  Due  to  the 
postage,  orders  must  be 
for  not  less  than  six 
stands  to  be  shipped  in 
one  package  for  distri¬ 
bution  at  destination. 
For  single  orders  add 
lOc  extra  for  postage. 


Oscar  Wise 

Bandmaster 
Amarillo,  Texas 
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MAKING  AMERICA 


Ever  tine*  th«ir  first  band  contast  in  the 
Panhandle  Music  Festival  in  1925  when  they 
took  first  place,  the  Amarillo  High  School 
Band  has  successfully  defended  their  title 
and  maintained  their  winning  record  in 
Class  A.  Oscar  Wise  was  the  organizer 
and  is  present  director  of  this  band. 

When  he  was  seventeen  years  of  age, 
Mr.  Wise  began  the  study  of  the  trombone 
at  the  Oklahoma  A.  &  M.  College.  The 
following  year  he  became  a  member  of  the 
collage  band  and  the  Stillwater  Concert 
Band  under  the  leadership  of  Clark  Porter. 
During  the  next  two  years  he  continued 
studying  on  the  trombone  and  became  a 
member  of  the  reorganized  A.  &  M.  Collage 
Band  directed  by  Bohumil  Makovsky. 

He  studied  harmony  and  woodwind  in¬ 
struments  under  Oakley  Pittman,  conduct¬ 
ing  and  string  instruments  under  Frank 
Hladky,  and  brass  and  clarinet  under 


Bohumil  Makovsky.  In  1934  the  Oklahoma 
A.  &  M.  College  conferred  upon  him  the 
Master  of  Science  Degree  with  a  minor  in 
music.  Mr.  Wise  has  played  first  trombone 
in  the  Amarillo  Philharmonic  Symphony  Or¬ 
chestra  for  several  years  and  has  been  the 
conductor  of  the  Polk  Street  Methodist 
Church  Orchestra  since  1924. 

His  Amarillo  work  began  in  1920  when 
he  was  elected  head  of  the  Manual  Arts 
Department  of  the  high  school.  Two  years 
later  he  became  active  in  the  music  depart¬ 
ment  and  organized  the  Amarillo  High 
School  Band  consisting  of  twelve  members. 
With  rehearsals  after  school  hours,  the  band 
increased  to  only  twenty-two  players  within 
the  next  two  years.  The  next  year  the  band 
members  came  to  school  at  seven-thirty 
in  the  morning  to  rehearse  in  the  boiler 
room  of  the  new  high  school  building;  but 
in  spite  of  these  early  hardships  the  band 
grew  to  number  thirty-five  members. 


At  Denver,  Colorado,  in  1929,  the  sixty- 
piece  Amarillo  Band  was  the  first  Texas 
band  to  participate  in  a  National  Contest. 
The  band  was  again  a  National  participant 
in  1931  at  Tulsa. 

The  Amarillo  Senior  High  School  Band 
now  numbers  seventy  players  with  symphonic 
instrumentation  and  there  is  a  second  band 
of  twenty  pieces  as  a  feeder  for  the  first 
organization.  The  Amarillo  Band  Parents 
Association  in  1934  raised  $1600  in  three 
months  to  uniform  the  band. 

When  the  Texas  State  Teachers  Associa¬ 
tion  met  in  Amarillo  in  1931,  Mr.  Wise 
served  as  conductor  of  the  Texas  All  State 
Band.  He  also  served  as  secretary-treas¬ 
urer  one  year  and  for  several  years  as  con¬ 
test  director  of  the  North  Texas  Band  and 
Orchestra  Teachers  Association.  He  is  a 
member  of  the  Dixie  School  Band  and  Or¬ 
chestra  Association. 
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The  Editor's  Easy  Chair 


By  Their  Music  Shall  Ye  Know  Them, 
By  Don  Malln . 


The  Ups  and  Downs  of  Orchestral  Bow¬ 
ing,  By  Raymond  Howell . 


A  New  Trick  for  Twirlers,  By  Herman 
Wiagman,  Jr . 


How  to  Play  the  Violin,  By  Max  FIschel. .  12 


Overcoming  Faults  Common  to  Trum¬ 
peters,  By  Joseph  L.  Huber . 


Drumming,  By  Andrew  V.  Scott 


Letters  and  News 


State  and  Festival  Contest  Results 


•  Sweet  and  lovely;  alive  with  the  buoyant  vigor  of 
youth,  comes  the  clear,  smooth  song  of  the  P*A  saxo* 
phone.  That  rich,  resonant  tone  is  right  there  in  the 
inatrument  itself;  put  there  when  the  instrument  was  made. 
Nothing  left  for  you  to  do  but  to  blow  nwmally  and  work 
the  keys.  .  .  .And  it’s  the  genuine  sax’  tone  —  clean  and 
solid  and  true  as  a  bell.  Chromatic  accuracy— perfect  from 
top  to  bottom.  Easy  blowing.  Action  that  executes  rapid 
passages  with  amazing  ease  and  amoothneas,  and  as  beauti' 
ful  an  instrument  aa  you  ever  laid  your  eyea  on.  .  .  ,  P<A 
instruments  are  like  that.  Saxophones,  Sousaphones, 
Trumpets,  Trombones,  Ciarinets,  and  Homs;  every  instru¬ 
ment  an  individual  maaterpiece  and  a  work  of  a^.  And 

evcryose  moderately  priced,  in  your  easy  reach.  WorM’a  hlchcst  dollar 
value.  .  .  .  Go,  now.  to  your  lo^  P-A  Dealer.  Make  this  discovery  for 
yourself.  Trade  In  that  old  **Aom’'  of  yours  on  a  new  P-A  that  will  iaiprove 
your  playinc  and  “take  yon  to  town”.  Eaay  terme  arranped.  Or  send 
postal  direct  to  the  factory  for  brand  new  cataloe  and  fall  inforaution. 
Do  this  today.  Don’t  let  price  stand  between  yon  and  a  new  instmaMnt.  It 
■ay  put  yon  ssonths  ahead.  lUt 

PAN-AMERICAN  BAND  INST.  &  CASE  CO. 


A  Friendly  Message  from  a  Good  Neigh¬ 
bor,  By  Capt.  Charles  O'Neill . 


The  Pianist's  Column,  By  Theodora  Troen- 


Festival  Days  Are  Here 


Eavesdropping,  By  Marlann  Pfiueger 


A  3,000  Mile  Bargain  Counter,  By  Gret- 
chen  Preuss  . 


Entered  os  second  class  matter  at  the  post  ofice 
at  Chicago,  Illinois,  under  the  Act  of  March  j, 
it79.  Published  monthly  except  July  and 
August  by  the  School  Musician  Publishing  Co. 
Subscription  Rotes:  One  year.  United  Slater, 
Mexico  and  U.  S.  Possessions,  6oc.  Canada, 
fi-.’i,  one  year.  Foreign  countries,  tl.fo.  Sinfilc 
copies,  ijr. 


Pan-Aaerican  Band  Inst.  A  Case  Co..  S21  P-A  Bids.,  Elkhart.  Indiana 

Without  obligating  me  in  any  way  please  send  me  a  copy  of  your  catalog. 


I  play  (mention  instrument) 


Name . 

Address ... 

Town . 

□  Student 


The  Editor's  Easy  Chair 


MAY 

#  So  this  is  the  merry  month  of  May,  named 
after  Maia,  Goddess  of  Growth.  It  is  our  last 
month  of  spring,  hut  in  Europe  May  is  the  first 
month  .of  summer  and  alas!  in  Australia,  deep 
winter. 

Now  if  you  hear  the  wedding  bells,  stall  it  off 
until  June.  The  superstitious  long  ago  got  May 
confused  with  Maiores,  old  age,  and  for  that  reason 
it  is  considered  unlucky  to  marriages. 

The  shortest  name  of  any  of  the  months.  May, 
yet  coming  right  after  the  close  of  the  winter 
season,  with  its  sunshine,  showers,  and  flowers, 
truly  is  most  welcome,  being  such  a  radical  change 
from  what  we  had  accustomed  ourselves.  While 
April  showers  bring  forth  May  flowers,  then  what 
precedes  invariably  has  a  bearing  on  what  fol¬ 
lows.  So,  no  matter  bow  rough  and  boisterous 
April  may  be.  May  makes  us  soon  forget  with  its 
beauty  of  bloom  in  .wondrous  splendor  everywhere. 


RIPENING  SUNSHINE 

•  There  is  a  common  interest  and  mutual  depend¬ 
ence  between  those  who  teach  instrumental  music 
and  those  who  produce  the  instruments  that 
teachers  teach  students  to  play.  One  of  the  most 
interesting  manifestations  of  this  union  of  thought 
came  to  our  notice  recently  in  the  form  of  a  letter 
sent  out  by  the  president,  Mr.  Fred  A.  Holtz,  of 
the  National  Association  of  Band  Instrument 
Manufacturers,  encouraging  all  musical  instrument 
tradesmen  to  arouse  their  active  interest  in  the 
support  of  National  Music  Week.  When  the  prac¬ 
tical  and  the  aesthetic  expressions  of  music  go  arm 
in  arm  down  the  broad  highway  singing  together, 
then  there  is  true  harmony  in  the  great  outdoors, 
and  there  is  a  blend  of  melody  in  the  air  that  Alls 
the  heart  with  a  sunshine  that  makes  things  blos¬ 
som  and  grow  in  the  individual  pocketbook.  And 
that’s  important. 


TWIRLERS,  TAKE  CARE 

•  Several  band  directors  and  officers  of  the  Na¬ 
tional  School  Band  Association  have  registered 
their  criticism  of  the  baton  twirling  article  which 
appeared  in  our  April  issue.  The  association  has 
gone  to  considerable  length  to  bring  up  and  dignify 
baton  twirling  and  drum  majoring  as  a  band 
maneuver,  and  it  is  the  contention  of  those  who 
have  critically  expressed  themselves  that  the 
article  in  question  tends  to  burlesque. 

This  paragraph  is  frankly,  therefore,  a  plea  to 


bandmasters  and  baton  twirlers  to  keep  that  clown 
stunt  strictly  where  it  belongs  and  entirely  out 
of  the  standard  drum  majoring  and  baton  twirling 
routine.  There  may  be  occasion  when  the  “show” 
calls  for  a  bit  of  mirth,  and  a  moment’s  diversion 
from  the  standard  program,  and  in  such  a  spot 
the  clown  stunt  might  fit  in.  This  is  a  matter  of 
individual  taste.  Let  it  be  made  clear,  though, 
that  the  offering  of  this  novelty  stunt  in  The 
SCHOOL  MUSICIAN  was  by  no  means  official,  and 
that  the  stunt  does  not  merit  official  acceptance. 


"I  SAY  IT'S  SPINACH" 

•  We  frankly  question  the  statement  of  the 
eminent  Mr.  James  Francis  Cooke,  music  educa¬ 
tor  and  for  many  years  editor  of  the  “Etude” 
magazine,  that  “Through  the  radio,  the  apprecia¬ 
tion  of  good  music  has  advanced  more  during  the 
last  ten  years  than  the  previous  ten  centuries.” 
We  resent  that,  because  we  are  afraid  it  is  true. 

Our  defense  is  that  had  it  not  been  for  the 
annual  two  million  high  school  boys  and  girls 
who  have  each  school  year,  during  that  same 
period,  continued  practicing  their  cornet  and  trom¬ 
bone  and  French  horn  and  violin  parts  daily  in  the 
homes;  and  had  not  their  parents  been  hearing 
the  band  and  orchestral  performances  of  that 
classic  literature,  by  their  own  sons  and  daughters, 
we  would  not  have  the  public  acceptance  of  good 
music  on  the  radio  that  we  have  today. 

These  two  million  boys  and  girls  per  year  who 
are  studying  instrumental  music  in  the  schools 
have  literally  brought  their  parents  backstage  and 
shown  them  the  works  that  make  a  fine  concert 
band  or  symphony  orchestra  tick.  They  have  sold 
that  vast  audience  of  parents  on  the  goodness  of 
good  music  and  on  the  skill  and  precision  required 
to  produce  it.  That  is  why  radio  dials  in  ten 
years’  accumulation  of  school  musicians’  homes 
automatically  turn  to  the  good  programs.  That 
is  how  the  “Alexander’s  Rag  Time  Band-ers”  of 
ten  years  ago  have  learned  to  love  Wagner. 

And  so  we  say  in  retaliation,  “The  Instrumental 
instruction  in  public  schools  over  the  past  ten 
years  has  done  more  to  spread  public  appreciation 
of  good  music  than  anything  else  that  has  been 
done  in  the  past  century.” 


•  Phil  Maxwell,  ringmaster  of  the  Chicagoland 
Music  Festival  which  this  year  is  scheduled  for 
August  17,  reports  greater  interest  than  has  ever 
before  been  manifest  at  this  early  date.  There 
are  fifty  school  bands  in  Greater  Chicago  that 
should  take  part. 


By  Their  MUSIC 
Shall  Ye  K  now  Them 


•  WHEN  YOU  HOLD  up  a  sheet  of 
bond  paper  to  the  light,  you  can 
easily  see  the  imprint  of  the  name 
of  the  paper  and  the  company  hy 
which  it  is  made. 

In  like  manner,  if  you  will  hold  up 
a  sheet  of  music  to  the  light  of 
musical  understanding  and  musical 
history,  you  can  see  the  portrait  of 
the  man  who  composed  it.  For  back 
of  those  black  notes  is  the  imprint 
of  the  man  who  penned  them.  One 
sheet  of  music  may  not  appear 
greatly  different,  on  the  surface,  from 
many  another,  but  a  thoughtful  con¬ 
sideration  of  the  melodies,  harmonies, 
and  phrases,  coupled  with  a  little 
knowledge  of  musical  history,  will 
reveal  marked  differences  and  will 
unveil  for  you  a  portrait  of  the  com¬ 
poser. 

Perhaps  your  band  is  playing  the 
Overture  to  “The  Flying  Dutchman” 
by  Wagner.  By  this  season  of  the 
year  you  and  your  fellow  musicians 
know  that  overturf-  pretty  well.  You 
can  know  it  still  better  and  play 
your  part  with  deeper  understanding 
if  you  will  take  a  few  minutes  some 
day  to  go  to  the  school  library  and 
read  something  about  the  personality 
of  Richard  Wagner. 

You  will  find  that  Wagner  was  a 
strong-willed  individual  who  was  not 
daunted  by  difficulties  and  discour¬ 
agements.  He  had  an  imperious  will 
which  strove  to  attain  its  ends,  some¬ 
times  with  not  too  much  regard  for 
the  rights  of  others.  You  will  find 
that  Richard  Wagner  liked  fine 
clothes  and  luxurious  living,  that  he 
was  ambitious,  and  that  he  planned 
music  on  an  heroic  scale. 

All  these  characteristics  are  in  his 
music  so  that  with  a  little  knowledge 
of  his  personality  you  can  hear  it 
reflected  in  his  music.  In  the  bold, 
dominating  brass  tbemes  which  oc¬ 
cur  in  “The  Flying  Dutchman”  Over¬ 
ture  and  in  his  other  music  there  is 


By  DON  MAUN 

Former  Music  Director 
Prairie  Farmer  Station,  WLS,  Chicago 


a  portrait  of  the  strong-willed,  self- 
confident  little  man  who  was  Richard 
Wagner.  The  tunes  of  Tannhaiiser 
and  Die  Meistersinger  tell  us  very 
plainly  of  the  courage  of  a  man  who 
suffered  exile  rather  than  change  his 
political  beliefs  and  whose  square 
jaw  became  even  more  determined 
when  fashionable  Paris  hissed  his 
music-drama. 

In  the  same  way  that  Wagner’s 
portrait  and  personality  can  be  re¬ 
constructed  from  his  music  you  can 
read  the  story  of  other  composers 
in  their  music  by  careful  listening. 

Glance  at  the  portrait  of  Felix 
Mendelssohn,  and  you  will  see  the 
face  of  a  man  who  was  sensitive, 
artistic,  and  refined.  It  is  the  picture 
of  a  gentleman.  Follow  up  your 
study  of  his  portrait  by  listening 
thoughtfully  to  his  “Son  and 
Stranger”  Overture,  to  “Ruy  Bias,”  or 
“Fingal’s  Cave.”  It  will  be  easy  to 
find  in  this  music  the  evidence  that 
it  was  written  by  a  man  who  was 
well  bred.  Any  of  these  composi¬ 
tions  is  unmistakably  the  work  of  a 
composer  of  innate  culture  and  pol¬ 
ish.  The  graceful,  smoothly  turned 
phrases  of  his  music  are  quite  dif¬ 
ferent  from  the  pomp  and  grandeur 
of  Wagner’s  compositions.  And  we 
know  that  Mendelssohn’s  personality 
contrasted  greatly  with  that  of  Wag¬ 
ner. 

Listen  to  a  chorale  or  a  chorale- 
prelude  of  Bach.  It  will  not  be  dif¬ 
ficult  to  feel  within  it  the  power  of  a 
mighty  man — a  man  whose  thoughts 
were  noble  and  exalted.  Note  how 
every  note  fits  perfectly  into  its 
place — how  the  tunes  and  phrases^ 
balance  perfectly  and  interweave  to 
form  a  splendid  and  commanding 
structure.  You  will  see  that  Bach 
was  a  magnificent  craftsman — a  mus¬ 
ical  architect  whose  fugues  are  the 
Gothic  cathedrals  of  music. 

Listen  to  a  melody  by  George  Fred¬ 


erick  Handel  and  note  its  strength. 
You  will  be  likely  to  encounter  the 
jump  of  the  octave  which  so  fre¬ 
quently  occurs  in  his  music.  It  is 
the  step  of  a  mighty  man.  It  is  not 
difficult,  after  hearing  his  music  to 
visualize  the  stalwart  Handel  strid¬ 
ing  down  the  Strand  in  London.  For 
he  was  a  giant  in  physical  stature  as 
well  as  in  musical  attainment.  He 
carried  on  in  spite  of  all  obstacles. 
Twice  he  lost  his  every  cent  in  financ¬ 
ing  operas  and  concerts.  Blindness  in 
his  later  years  did  not  discourage 
him.  Everything  he  did  was  on  a 
grand  scale,  even  to  his  interesting, 
though  musically  unimportant,  pen¬ 
chant  for  eating  two  dinners  where 
the  ordinary  man  consumed  one. 

Looking  for  the  portrait  of  the 
composer  in  his  music  is  a  fascinat¬ 
ing  study  and  it  will  add  much  to 
your  interest  in  his  music.  Every 
composer  who  possessed  any  indi¬ 
viduality  whatsoever  left  it  indelibly 
imprinted  upon  his  music.  The  mel¬ 
ancholy  Tschaikowsky  recorded  for 
us  the  story  of  his  brooding,  moody 
temperament.  Franz  Liszt  unwit¬ 
tingly  wrote  his  autobiography  in 
his  music.  Sometimes  it  displays  for 
us  his  virtuoso  side  where  he  is  a 
brilliant  concert  artist,  the  envy  of 
his  rivals  and  the  idol  of  beautiful 
women.  At  other  times  he  is  the 
devout  student  of  holy  orders. 

We  can  hear  in  the  brief  folk-like 
melodies  of  Grieg  the  music  of  a  man 
who  loved  his  native  land  intensely. 
The  folk-dance  rhythms  of  Dvorak’s 
music  is  but  the  expression  of  his 
love  for  the  simple  peasant  folk 
among  whom  he  was  reared. 

The  list  of  musical  portraits  could 
be  extended,  but  enough  has  been 
cited  to  show  that  you  will  be  repaid 
for  looking  for  the  portrait  behind 
the  music.  And  if  we  may  para¬ 
phrase  a  biblical  text  we  shall  say — 
“By  their  music  shall  ye  know  them.” 
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•  “MY  TEACHER  SAYS  that  it 
should  be  down  bow.” 

“I  think,  Mr.  Director,  that  it  should 
be  up  bow.” 

“But  niy  teacher  showed  me  how  to 
play  it  by  slurring  In  from  the  pre¬ 
ceding  measure.” 

The  harassed  Mr.  Director  looks  at 
the  passage  in  question  and  discovers 
that  it  is  one  of  the  many  which  the 
publisher  has  left  unmarked.  There 
is  no  clue  which  will  lead  to  the  right 
bow  marking.  But  wait  —  perhaps 
there  is.  Why  to  be  sure,  the  music 
itself  contains  a  very  definite  guide. 
How  can  one  follow  that  guide?  Let 
me  see  if  I  can  help  you. 

“Oh,”  you  say.  “So  there  is  more 
to  this  bowing  business  than  just  mak¬ 
ing  a  pretty  picture  for  the  audience.” 
You  always  thought  that  the  bowing 
was  perfect  if  all  members  of  each 
string  section  kept  together.  You 
never  realized  that  all  twenty  of  those 
first  violins  should  perhaps  have  been 
going  down  when  they  were  going  up. 
I  see,  you  have  your  best  first  violin 
mark  for  the  firsts  and  your  best  sec¬ 
ond  violin  mark  for  the  seconds.  How 
about  those  passages  where  the  first 
and  second  violin  parts  are  identical 
and  perhaps  the  viola  and  ’cello  parts 
double  at  the  octave?  That  passage 
bowed  three  or  four  different  ways 
could  never  be  anything  but  confu¬ 
sion.  What  is  right  for  one  of  the 
bowed  instruments  is  right  for  them 
all  with  very  few  exceptions.  Very 
complicated  and  discouraging  you 
think — no,  it  is  quite  simple.  There 
are  so  few  rules  needed  to  cover  the 
problems  of  bowing  quite  completely, 
and  we  have  the  blessing  of  vision  to 
aid  us.  Wouldn’t  it  be  grand  for  di¬ 
rectors  and  students  if  the  tonguing 
of  wind  instruments  could  be  visual¬ 
ized  as  plainly  as  string  bowing?  Let 
us,  then,  search  for  clues  to  fine  or¬ 
chestral  bowing. 

ACCENT!  You  want  that  note  given 
particular  stress?  You  want  it 


BOWING 


By  Raymond  Howell 

Director,  Everett,  Wash.,  High  School  Orchestre 


brought  out?  Then  let  me  ask  you 
a  question.  Would  you  rather  skate 
up  hill  or  down  hill?  Why  not  let 
gravity  help  a  bit?  Why  not  let  the 
weight  of  your  arm  fall  down  on  that 
accented  note?  Much  better  I’m  sure 
than  trying  to  push  up  hill  against  it. 
Let’s  make  it  a  rule;  ALL  DOWN 
BEATS  AND  ACCENTED  NOTES 
SHOULD  BE  TAKEN  DOWN  BOW 
^\^^EN  POSSIBLE.  That  means  that 
all  /z  or  sfz  must  be  done  down  bow. 

UP  BEATS!  The  melody  starts  on 
the  last  beat  of  the  measure.  That 
first  note  is  important,  but  it  should 
not  receive  a  strong  accent.  What 
could  be  better  for  it,  then,  than  a 
weak  up  bow  push  followed  by  a  down 
bow  accent  at  the  beginning  of  the 
next  measure.  That  gives  us  our 
second  rule:  ALL  UP  BEATS  ON 
THE  UP  BOW. 

FINALE  CHORDS!  From  the  above 
rules  it  will  be  seen  that  a  series  of 
chords  at  the  close  of  a  selection  such 
as  those  at  the  conclusion  of  “La 
Reine  de  Saba,”  as  shown  in  figure  1, 
should  always  end  with  a  series  of 
down  bows.  It  is  essential  that  every 
note  receive  a  very  strong  accent  and 
this  cannot  be  done  except  with  con¬ 
secutive  down  bows.  Rarely  will  the 
tempo  be  too  rapid  for  this  style  of 
bowing. 

Now  for  an  explanation  of  the  con¬ 
fusion  of  dots,  dashes  and  slurs  which 
adorn  the  orchestra’s  string  parts. 

Dofi 

A  dot  over  a  note  in  string  music 
indicates  staccato,  but  there  are  many 


ways  to  produce  a  crisp,  sharp  effect 
on  a  stringed  instrument. 

STACCATO  IN  FORTE!  The  Mar- 
tel6  or  Hammer  Stroke  is  used  for 
staccato  in  a  forte  passage.  Figure  2 
shows  a  passage  from  Schubert’s  “Un¬ 
finished  Symphony,”  which  requires  a 
firm  sharp  tone.  This  effect  is  se¬ 
cured  by  keeping  the  bow  on  the 
string  all  of  the  time,  drawing  a  very 
fast  stroke,  and  then  pausing  with 
the  bow  pressing  motionless  on  the 
string  for  a  brief  instant  between 
notes.  The  pressure  is  then  released 
and  the  next  stroke  taken.  It  is  a 
difficult  stroke  to  perform  well  but  is 
indispensable  to  good  string  work.  To 
aid  in  playing  the  Martel6  just  imag¬ 
ine  that  all  quarter  notes  have  been 
changed  to  eighths  with  eighth  rests 
inserted  between  them.  Likewise 
think  of  eighths  as  sixteenths,  and 
sixteenths  as  thirty-seconds. 

STACCATO  IN  PIANO!  When  dots 
are  placed  over  notes  in  a  piano  pas¬ 
sage  the  director  may  choose  between 
the  Martel^  done  quietly  or'  another 
form  of  staccato  known  as  SPIC- 
CATO.  The  faster  the  tempo  the 
greater  the  probability  is  that  the 
spiccato  should  be  chosen.  It  is 
adaptable  to  great  speed,  whereas  the 
Martel6  is  limited.  A  spiccato  is  pro¬ 
duced  by  having  the  bow  leave  the 
string  between  notes,  thus  the  name 
“bouncing  bow”  which  it  is  also  given. 
When  done  at  a  very  rapid  tempo  it 
is  called  “Sautille.”  The  passage 
from  “Danse  Macabre,”  shown  in  fig¬ 
ure  3,  is  more  effective  when  bounced 


8 


although  it  could  be  played  with  the 
bow  on  the  string.  A  light  crispness 
is  given  the  tone  when  the  bow  leaves 
the  string  which  cannot  be  equaled 
by  a  solid  stroke.  Let  me  point  out 
again  that  the  director  must  know  and 
choose  between  these  two  kinds  of 
bowing,  (or  very  seldom  is  the  spic- 
cato  definitely  indicated  as  such.  The 
tempo  is  a  determining  factor,  but  the 
most  important  consideration  is  the 
character  of  the  music.  If  lightness 
is  felt  then  bounce;  otherwise  keep 
the  bow  on  the  string. 

Dashas 

DETACHfi!  A  broad  line  over  a 
note  always  indicates  that  the  bow 
should  remain  on  the  string.  The  name 
given  this  type  of  bowing  is  detach^, 
meaning  detached  or  separated.  How¬ 
ever,  the  separation  is  not  sharp  as 
in  the  martelA  An  example  of  this 
type  of  bowing  from  the  Cesar  Franck 
“D  Minor  Symphony”  is  shown  in 
figure  4.  For  its  correct  execution 
each  note  must  be  pressed  out 
smoothly  and  broadly,  with  the  least 
possible  perceptible  change  of  bow. 
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Dashes  Over  Dots 

THROWN  STROKE!  “Andante  and 
Gavotte,”  by  George  Dasch,  gives  us 
an  interesting  example  of  the  com¬ 
bined  use  of  the  dash  and  dot.  See 
figure  5.  This  bowing  is  really  a  slow 
spiccato,  or  as  Carl  Flesch  calls  it,  a 
“Thrown  Stroke.”  The  bow  leaves 
the  string  between  notes,  but  only 
after  clinging  to  it  as  long  as  possible. 
This  stroke  may  be  thought  of  as  a 
detach#  which  leaves  the  string  or  as 
a  spiccato  which  almost  fails  to  leave 
the  string. 

Slur  Over  Dots 

SLURRED  MARTELfi  AND 
SLURRED  SPICCATO!  When  a  series 
of  staccato  notes  are  combined  by 
placing  a  slur  over  them  the  director 
must  again  decide  whether  or  not  the 
bow  should  leave  the  string.  If  the 
bow  is  left  on  the  string  and  stopped 
abruptly  between  notes  a  slurred 
martel#  is  being  played.  If,  how’ever, 
the  bow  is  allowed  to  leave  the  string 
a  slurred  bouncing  staccato,  or  slurred 
spiccato  is  being  used.  The  choice 
again  depends  upon  the  character  of 
the  music  and  the  director’s  inter¬ 
pretation.  An  example  of  the  slurred 
martel#  is  shown  in  figure  6.  The  ex¬ 
ample  is  from  Schubert’s  “Unfinished 
Symphony.”  An  example  of  the 
slurred  spiccato  is  shown  in  figure  7. 
This  example  is  from  “Schon  Ros- 
marin,”  by  Fritz  Kreisler.  In  print 
the  two  examples  look  identical.  A 
difference  in  style,  however,  requires 
a  different  treatment  for  each. 

THE  SIX-EIGHTH  MARCH!  In  the 
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Harman  Wiagman,  Jr.,  of  Au«- 
fin  High  School,  Chicago,  was 
fha  first  drum  major  cham¬ 
pion  of  tha  National  Contasts, 
winning  at  Evanston  in  1933 
against  tan  opponants.  Ha 
succassfully  dafandad  his  titia 
at  Das  Moinas  last  yaar,  plac¬ 
ing  in  First  Division.  Mr.  Wiag¬ 
man,  who  posad  for  thasa  pic- 
turas,  usas  a  SCHOOL  MU¬ 
SICIAN  baton. 

A  New 

TricK  for 

TWIRLERS 

Originated  by  Herman  Wiegman,  Jr.,  Chicago 

Figure  8  shows  how  you  make  the  tou 
from  this  continued  position,  and  in 
Figure  9  you  see  the  actual  tost  in 
motion  as  snapped  by  the  camera. 

After  the  baton  has  been  tossed  up 
one-half  revolution  and  while  tossing, 
you  make  a  body  turn  to  the  left  and 
catch  the  baton  with  palm  up  in  the 
left  hand  behind  the  back,  as  shown  in 
Figure  10. 

In  Figure  11  you  see  the  catch  after 
completion  going  into  the  under  the 
arm  twirl  with  the  left  hand  at  the 
left  and  down  fairly  low.  The  catch 
and  under  the  arm  twirl  at  the  finish 
must  be  done  smoothly,  of  course,  so 
that  you  finish  gracefully.  At  the  end 
of  the  entire  routine  you  are  actually 
facing  to  the  right  of  where  you  orig¬ 
inally  started.  It  must  be  remem¬ 
bered  that  the  body  turn  after  the 
toss  is  to  the  left — so  that  you  are  in 
the  proper  position  to  catch  the 
baton  in  the  left  hand  behind  your 
back  as  it  comes  down. 

It  appears  more  difficult  than  it 
really  is.  I  have  done  it  publicly  many, 
many  times  without  a  failure,  though 
I  will  admit  no  twirling  movement  is 
100%  foolproof.  This  one  (an,  and 
should  be  done  with  no  greater  diffi¬ 
culty  than  the  ordinary  toss,  but  it 
appears  much  more  difficult  because  of 
the  catch  being  made  behind  the  back. 


Your  SCHOOL  MUSICIAN  Twirling  Editor  remembers  Major  Wiegman 
when  he  showed  him  some  of  the  first  movements  in  twirling  technique.  He 
has  progressed  so  far  that  he  has  passed  his  teacher  long  agol  If  you  have 
any  special  twirling  stunts  or  novelties,  which  you  can  submit  with  diagrams 
or  photographs,  we  will  welcome  them  for  additional  articles. — F.  W.  Miller. 


•  HERE’S  ONE  THAT  is  different 
and  not  in  the  book.  I  recommend  it 
to  the  twirler  who  has  attained  some 
proficiency  with  the  baton  and  is  look¬ 
ing  for  a  specialty  or  stunt  to  enlarge 


This  is  the  way  fo  sfarf  the  fwirl,  balancing 
the  baton  across  tha  thumbs  as  shown  in 
tha  pictura. 


his  routine.  This  series  of  movements 
starts  out  with  the  two  hand  spin  or 
twirl  with  both  hands  in  front  of  the 
body,  with  the  shaft  or  ferrule  end  on 
the  outside  and  traveling  to  the  left. 
See  illustrations  1  and  2,  with  the 
baton  in  motion  and  the  close-up  which 
shows  how  the  thumbs  control  and 
force  the  spinning  momentum.  (Also 
see  book,  “How  To  Twirl  A  Baton.” ) 

The  next  movement  is  a  pass  to  the 
back  of  body  (Figure  3)  which  is  a 
transfer  from  the  left  hand  to  the 
right  hand  which  grasps  the  hall  of 
the  baton  and  then  brings  it  forward 
and  to  the  front  of  the  body,  swinging 
the  ferrule  end  around  the  neck  (Fig¬ 
ure  4). 

The  baton  then  drops  into  the  left 
hand  held  under  the  left  leg  (Figure 
4).  The  catch  is  actually  shown  in 
Figure  5  and  6,  as  the  baton  moves  to 
the  left.  This  continues  out  as  in 
Figure  7  with  the  left  hand  out  to  the 
extreme  left,  wrist  turned  and  palm  up. 
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How  to  Play 

The  VIOLIN 

The  Eighth  of  a  Series  by 
Max  Fischel 

Noted  Chicago  Teacher  of  Teachers 


•  THIS  ARTICLE  will  be  devoted  ex¬ 
clusively  to  answering  questions  that 
come  from  teachers  in  different  parts 
of  the  country.  Although  the  questions 
may  seem  of  trivial  importance  to  the 
more  experienced  teachers,  they  repre¬ 
sent  a  veritable  stone  wall  to  the 
teacher  who  rarely  comes  in  contact 
with  the  many  different  types  of  pupils 
and  more  advanced  stages  of  violin 
study. 

A  question  which  has  been  asked  by 
a  number  of  teachers  is, 

When  should  one  start  the  study  of 
Hach  sonatasf 

The  Bach  sonatas  should  never  be 
attempted  until  the  student  has  made 
a  study  of  the  works  of  Tartini,  Corelli, 
Vivaldi,  Nardini,  and  other  composers 
of  that  period.  By  mastering  these  the 
technic  is  developed  to  such  a  stage  of 
proficiency  that  the  study  of  the  Bach 
sonatas  can  be  safely  started.  The  fol¬ 
lowing  numbers  are  particularly  rec¬ 
ommended  before  attempting  the  Bach 
sonatas:  Sonata  in  O  Minor,  Tartini, 
edited  by  Auer;  La  Folia.  Corelli, 
edited  by  Leonard;  Concerto  in  A 
Minor,  Vivaldi,  edited  and  transcribed 
by  Nachez.  There  are,  of  course,  many 
other  w'orks  of  this  character  and  pe¬ 
riod  that  can  be  used  in  place  of  those 
mentioned. 

Another  question  that  seems  to  Ije 
of  vital  importance  to  many  teachers 
is. 

When  should  one  start  the  use  of 
the  difficult  concertosT 

As  a  rule  the  most  dilficult  concertos 
and  concert  pieces  are  used  altogether 
too  soon  to  the  great  detriment  of  the 
student’s  healthy  advancement.  In 
fact,  much  of  the  discouragement  so 
often  found  with  students  is  because 
the  teacher  does  not  use  the  best  judg¬ 
ment  in  using  material  in  the  right 
place.  Just  recently,  and  I  am  only 


This  siring  quinlel  from  Iho  Elkharl, 
Ind.,  H.  S.  mad*  Second  Division 
1934  National.  Members  are  Elea¬ 
nor  Prosaus,  bass  violin;  Joan  Mon- 
rad,  second  violin;  Lois  Smith,  first 
violin;  Mary  Jane  Ludwig,  viola;  Jean 
Ebersole,  'cello. 


citing  one  of  many  similar  cases,  a 
student  came  to  me  and  played  Con¬ 
certo  No.  23,  Viotti,  in  a  splendid 
manner.  I  immediately  noticed  a  great 
deal  of  talent  was  shown  by  the  per¬ 
formance  of  this  number.  When  she 
had  finished,  I  asked  her  to  play  an¬ 
other  number,  and  she  started  playing 
the  first  movement  of  the  Mendelssohn 
Concerto.  This  was  a  very  unhappy 
choice  being  altogether  too  difficult  for 
her  to  use  at  this  particular  stage  in 
her  study.  I  asked  her  if  she  had 
studied  any  other  concertos  and  found 
that  she  had  studied  a  Concerto  by 
Accolay,  Concerto  No.  9  by  De  Beriot, 
and  Concerto- No.  23,  by  Viotti,  and 
from  then  on  went  to  the  Mendelssohn 
Concerto.  This  choice  of  material 
placed  her  in  a  very  discouraging  po¬ 
sition  because  of  her  lack  of  technic 
and  experience  to  attempt  the  last 
mentioned.  In  her  case,  a  more  logical 
choice  would  be  Concerto  No.  2,  by 
Spohr,  Concerto  No.  4  and  No.  7  by 
Rode,  and  other  concerto  numbers  of 
about  the  same  difficulty,  followed  by 
many  months’  of  Instruction  before 
attempting  the  study  of  the  Mendels¬ 
sohn  Concerto. 


Another  question  is. 

How  does  one  use  the  left  hand  pu- 
zicatof 

A  teacher  who  wrote  regarding  thii 
branch  of  study  mentioned  the  fact 
that  her  student  could  not  get  hii 
fingers  down  on  the  strings  fast 
enough.  I  feel  sure  the  trouble  in  this 
case  is  that  the  fingers  were  not  placed 
on  the  strings  for  the  notes  that  were 
to  be  plucked.  By  that  I  mean,  if  the 
student  was  to  play  B,  fourth  finger  on 
the  E  string  with  the  bow,  to  be  foi- 
lowed  by  pizzicato  of  A,  G  and  Fj, 
after  the  bow  had  been  used  on  the  B, 
if  the  A,  G  and  Fj  were  not  placed  on 
the  string  at  the  same  time  that  the 
bow  was  being  used  on  the  B.  it  would 
be  impossible  to  get  a  clear  left-hand 
pizzicato  on  the  notes  that  were 
plucked.  In  other  words,  place  all  of 
the  fingers  on  the  strings  at  once  when 
playing  the  left-hand  pizzicato  of  that 
particular  type. 

Another  question  that  is  quite  often 
asked  is. 

Why  is  the  trill  so  often  played  an- 
steadily? 

I  think  the  reason  for  this  is  because 
of  the  lack  of  logical  presentation  to 
the  student  of  this  branch  of  violin 
technic.  The  trill  should  be  started 
very  early  and  the  greatest  care  be 
taken  that  it  is  not  taught  in  a  random 
manner.  The  rhythmic  division  should 
be  made  very  clear  by  demonstration 
and  the  pupil  be  asked  to  count  while 
the  teacher  illustrates.  In  Graded  Ma¬ 
terials  in  the  First  Position,  Op.  11, 
Book  2,  there  is  a  very  definite  study 
of  the  trill,  and  I  think  it  is  sure 
means  of  giving  the  student  a  clear 
concept  of  how  a  trill  should  be  di¬ 
vided.  If  the  trill  is  carefully  divided 
and  counted,  as  the  pupil  advances  and 
((’tJit/fliNrti  on  t^yc 


OVERCOMING  Faults 
Common  to  TRUMPETERS 

! 

;  By  JOSEPH  L.  HUBER,  St.  Louis,  Mo. 

i  After  25  years  of  intensive  teaching. 


tTONGUING,  WHAT  A  problem 
that  seems  to  be  to  many  brass  in¬ 
strument  players!  Too  much  is  said 
about  the  proper  placing  of  the  tongue. 
We  are  told  to  place  the  tongue  in  a 
certain  place  in  the  mouth  or  in  back 
of  some  particular  tooth,  which  makes 
the  player  extremely  tongue-conscious, 
causing  the  tongue  to  become  rigid. 
We  never  consciously  place  the  tongue 
for  the  syllables  of  each  word  but  sim¬ 
ply  think  of  the  sound  of  each  syllable 
or  the  meaning  of  the  word  being 
used,  thus  employing  the  tongue  sub¬ 
consciously,  freely  and  relaxed. 

The  secret  in  using  the  tongue  suc¬ 
cessfully  in  playing  a  brass  instru¬ 
ment  is  to  know  what  articulation  will 
be  the  most  effective.  In  starting  your 
first  attack  the  breath  must  be  held 
and  compressed,  pronouncing  the  syl¬ 
lable  ‘TA”  vigorously.  Use  this  artlc- 
nlation  on  every  note,  from  the  whole 
to  the  sixteenth  note,  etc.  The  syllable 
‘TA”  should  be  practiced  slowly  and 
carefully  until  it  becomes  automatic 
or  sub-conscious.  Practice  all  scales  in 
this  manner,  striking  every  tone 
evenly,  increasing  the  volume  of  each 
slightly  in  ascending,  and  decreasing 
it  in  descending,  being  careful  to  make 
each  tone  the  same  length  according 
to  its  denomination.  Never  stiffen  the 
tongue  as  this  causes  it  to  become 
pointed  and  elongated,  which  in  turn 
will  force  it  to  strike  your  teeth  and 
that  will  retard  your  speed. 


This  style  of  articulation  is  com¬ 
monly  known  as  “single-tonguing”  and 
must  be  practiced  slowly  at  first.  The 
wise  thing  to  do  is  to  use  a  metronome, 
placing  it  at  84  quarters  to  the  minute, 
four  sixteenths  to  the  beat.  Continue 
to  practice  at  this  speed  until  you  are 
able  to  play  long  exercises  without 
becoming  rigid  or  fatigued,  then  move 
up  the  metronome  one  notch  and  re¬ 
peat  the  above  process.  Keep  this  up 
until  you  have  reached  132  beats  to 
the  minute  and  if  yoii  are  ambitious 
continue  as  far  as  you  choose,  but  132 
quarters  to  the  minute,  four  sixteenths 
to  the  beat,  will  suffice  in  any  ordinary 
fast  passage.  Remember,  the  tongue 
must  be  relaxed  at  all  times,  especially 
if  you  are  playing  rapidly.  Play  all 
single-tongue  exercises  in  one  breath. 
This  will  make  your  single  tongue 
very  light  and  effective.  The  tongue 
is  nothing  but  an  air-valve,  releasing 
the  air  pressure  at  will  for  light  or 
heavy  attacks  and  should  not  be  used 
as  a  hammer  or  plunger. 

For  all  heavy  attacks  the  breath 
must  be  vigorously  compressed  and 
the  tongue  jerked  back  and  downw’ard 
to  gain  the  proper  accentuation.  This 
heavy  attack  must  be  developed  grad¬ 
ually,  just  as  a  pugilist  develops  a 
powerful  punch  for  a  knockout  blow. 
The  heavy  attack  is  not  used  as  fre¬ 
quently  as  the  light  staccato  but  is 
very  essential  in  long  accented  pas¬ 
sages,  especially  on  FZ,  FFZ,  SFZ. 


A  third  ratinq  was  received  by  the 
Markesen,  Wisconsin,  Brass  Sextet  in 
the  Ensemble  Festival  held  in  In¬ 
dianapolis.  Members  are:  Charles 
Nixon,  solo  comet;  Myron  Woelk, 
first  comet;  Myrtle  Jones,  baritone; 

Verna  Glaesman,  French  horn;  Rob¬ 
ert  Butenhoff,  trombone;  Donald  Car¬ 
ter,  sousaphone.  Mr.  Rehfledt  is  their 
director. 

Before  I  go  farther  in  my  article, 
let  me  emphasize  the  importance  of 
working  conscientiously  on  your  “sin¬ 
gle-tongue”  before  you  attempt  the 
following  forms  of  tonguing — triple 
and  double-staccato. 

Many  musical  compositions  demand 
extreme  rapid  tonguing.  When  the 
tempo  is  too  rapid  for  single-tonguing 
in  triplet  form,  triple  staccato  must  be 
used.  Triple  staccato  or  triple-tongu- 
ing  consists  of  three  syllables — TAH, 
TAH,  KAH,  two  of  which  are  single 
staccato  attacks  and  the  third  made 
in  the  throat  at  the  base  of  the  tongue. 
This  syllable  KAH  must  be  practiced 
separately  on  all  triple  and  double¬ 
tongue  exercises  until  it  becomes  as 
distinct  and  even  as  single-tonguing. 
The  breath  must  be  held  and  com¬ 
pressed,  relaxing  the  throat  and 
tongue  at  all  times.  As  soon  as  you 
feel  the  slightest  rigidity  or  fatigue, 
discontinue  for  a  few  moments  and 
then  resume  practice  again.  Practice 
all  triple  and  double-staccato  exercises 
in  this  manner  with  the  metronome. 
Alter  you  have  gained  a  fair  speed 
with  the  syllable  KAH,  practice  the 
three  syllables  TAH,  TAH,  KAH  very 
slowly,  evenly  and  well  separated  un¬ 
til  it  sounds  like  single-tonguing.  Re¬ 
member,  triple  and  double-staccato  are 
substitutes  for  single-tonguing  and  a 
substitute  must  always  resemble  the 
original.  If  you  are  sincere  and  wish 
to  develop  a  consistent  triple  and 
double-staccato,  persist  upon  making 
every  syllable  sound  alike  and  strive 
for  evenness  and  regularity  before  at¬ 
tempting  to  gain  speed.  Never  sacri¬ 
fice  these  for  speed  or  you  will  suffer 
greatly  when  you  begin  to  practice 
passages  in  diatonic  or  chromatic  trip¬ 
let  form.  Triple-tonguing  is  very  ef¬ 
fective  if  patiently  worked  out  with 
the  metronome.  Remember — t  one, 
evenness,  and  regularity  are  the  three 
essentials  that  must  be  gained  before 
attempting  to  increase  the  rate  of 
speed. 

Next,  we  will  treat  double-staccato 
or  double-tonguing.  This  consists  of 
two  syllables — TAH,  KAH  and  not  TA, 
GA,  and  should  be  used  in  all  fast  pas¬ 
sages  except  triplets  where  single¬ 
tongue  can  be  used.  Don’t  form  the 
bad  habit  of  constantly  using  the 
triple  or  double-tongue  where  better 
judgment  points  to  single-tongue,  for 
this  will  ruin  a  fast  single-tongue. 

(Cttntiniird  on  fiai/f  32) 
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DRUMMING 

By  ANDREW  V.  SCOH 

Noted  Chicago  Instructor 


•  GREETINGS,  percussionists:  I  re¬ 
ceive  many  favorable  letters  from  the 
readers  of  this  department,  and  it 
makes  me  very  happy  to  know  that  I 
am  able  to  help  you  with  your  prob¬ 
lems  and  studies.  However,  I  received 
a  letter  from  a  school  boy  in  California 
who  is  very  anxious  to  know  if  I  can 
explain  the  Natural  System  of  drum 
playing — he  says  in  part:  "I  have  been 
trying  to  play  the  March  which  you  had 
in  the  SCHOOL  MUSICIAN  entitled 
‘Tappers  March,’  but  you  have  flnger- 
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ing  marked  there  which  I  am  not  ac¬ 
customed  to.  The  boy  who  taught  me 
to  play  told  me  to  always  use  the 
Natural  System  as  it  is  much  easier 
than  the  rudiments.  What  I  am  in¬ 
terested  in  knowing  is,  what  is  the 
difference  between  the  Natural  System, 
and  Rudimental  System?” 

There  may  be  many  other  drum¬ 
mers  who  feel  the  same  way  this  boy 
does,  and  would  also  like  to  know*,  or 
have  it  explained  more  fully  to  them. 
I  shall  begin  by  saying  “Rudiments" 
are  "Sterling"  to  your  ability.  The 
Natural  way  to  use  a  type-writer  is 
the  ‘‘Hunt  and  Punch  System”  but 
would  any  employer  select  a  two- 
fingered  stenographer?  And  although 
it  is  a  fact  that  this  system  of  typing 
is  used  by  a  great  many,  nevertheless 
this  does  not  imply  that  this  is  the 
proper  method.  You  have  no  doubt  ob¬ 
served  stenographers  using  all  of  their 
fingers.  In  order  to  get  to  this  state 
of  efficiency  they  must  practice  a 
series  of  exercises  which  undoubtedly 
to  them,  must  be  their  rudiments. 


Now,  the  two-fingered  operator  who 
uses  this  Natural  System  is  unable  to 
produce  the  amount  of  work  in  the 
same  length  of  time  as  the  trained 
operator,  who  in  a  working  day  can 
furnish  prodigious  copy.  The  Naturai 
System  of  drumming,  as  I  understand 
it,  is  to  hold  the  sticks  anyway  but 
the  proper  way.  All  accents  and  prin¬ 
cipal  beats  are  to  be  played  with  the 
right  hand;  the  roll,  no  matter  what 
duration,  is  started  and  finished  with 
the  right  hand.  This,  my  friends,  is 
equivalent  to  the  ‘‘Hunt  and  Punch 
System.” 

The  Rudimental  Drummer  is  one 
who  has  devoted  a  certain  amount  of 
time  to  the  various  technical  beats 
known  to  us  as  rudiments,  their 
equivalent  on  other  instruments  being 
scales,  intervals  and  arpeggios. 

The  Rudimental  Drummer  is  am¬ 
bidextrous;  he  is  trained  to  use  both 
of  his  hands  with  equal  force,  and  can 
without  any  difficulty,  perform  the 
most  intricate  drum  beats,  whether  it 
be  a  powerful  drum  signal  used  in 
military  work,  or  the  faintest  pianis¬ 
simo  roll  in  the  library  of  orchestral 
music.  If  you  have  been  following  the 
lessons  in  this  department,  you  have 
no  doubt  noticed  they  were  started  in 
very  easy,  gradually  each  month  the 
exercises  becoming  a  little  more  dif¬ 
ficult.  It  is  very  important  that  you 
learn  to  play  the  single  detached  notes 
with  equal  force,  but  above  all,  you 
must  learn  to  hold  the  sticks  in  the 
proper  manner,  for  the  sticks  do  the 
actual  playing,  and  your  hands  merely 
act  as  guides.  By  studying  the  rudi¬ 
ments  in  a  proper  manner,  you  are 
able  in  a  short  time  to  go  from  the 
single  strokes  to  the  double  strokes 
with  great  rapidity.  I  find  the  para- 
diddles  of  great  benefit  in  helping  the 
student  drummer  to  become  ambidex¬ 
trous.  However,  no  exercise  can  be 
compared  with  the  Daddy-Mammy 
roll.  It  should  be  practiced  very 
slowly,  and  carefully — each  stroke 
must  be  of  equal  force.  The  big  mis¬ 
take  I  find  with  most  students  is  that 
they  try  to  close  this  roll  too  soon. 
Take  my  advice  and  take  your  studies 
seriously.  “Make  Haste  slowly.”  Re¬ 
member  that  the  path  to  success  is 
covered  with  obstacles  which  can  easily 
be  conquered  by  you,  for  you  have  in 
your  favor  time  and  youth.  Make  use 
of  both. 
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Nevada  Music  Festival 
•  Nevada’s  second  annual  music  fes¬ 
tival  held  in  Elko  on  April  26  to  28 
was  a  huge  success.  Last  year  only 
six  schools  participated  while  this 
year  there  was  over  a  150%  gain.  Six 
large  sessions  were  included  in  the 
program:  orchestra  concert;  solo  pro¬ 
gram  of  forty  numbers:  street  parade; 
band  concert;  demonstration  program, 
in  which  outstanding  numbers  se¬ 
lected  from  previous  programs  were 
repeated;  and  a  breakfast  and  busi¬ 
ness  meeting,  attended  by  thirty  di¬ 
rectors  and  principals. 

Only  the  highly  superior  ratings 
were  made  public,  other  ratings  being 
issued  in  private  if  requested,  and 
100%  requested  their  ratings.  Highly 
Superior  ratings  were  given  to  the 
Pershing  County  High  School  Or¬ 
chestra,  directed  by  Opal  Miller:  Reno 
High  School  Band,  directed  by 
Rolla  V.  Johnson;  and  Elko  County 
High  School  Band,  directed  by  Don 
Jessop.  See  pictures  on  pages  22  and 
23. 

This  festival  was  sponsored  by  the 
Elko  County  High  School;  Bertha  C. 
Knemeyer,' principal;  and  Don  Jessop. 
state  chairman.  Next  year  Sparks  will 
be  the  host  city  and  Kenneth  S.  Bull, 
chairman. 


National  Orchattra  Hott 
•  Welcome  to  Madison,  Wisconsin! 
The  Central  High  School  Orchestra 
with  their  director,  Leroy  Klose,  are 
your  host  orchestra  and  director.  In 
the  1934  State  Tournament,  Central 
was  the  only  orchestra  in  Class  B  to 
place  in  the  First  Division,  and  will  be 
among  those  competing  in  Class  B  at 
the  National.  See  picture  on  page  17. 

Central’s  Class  B  band,  a  first  place 
winner,  will  play  for  the  Student  Di¬ 
rectors  Contest  in  connection  with  the 
National. 


•  Forty-five  hundred  people  turned 
out  at  the  23rd  All-Kansas  Music  Com¬ 
petition  and  Festival  which  took  place 
at  Emporia,  April  22  to  26.  All  con¬ 
testants  were  rated,  and  the  winners 
are  eligible  to  the  National. 

Some  of  the  festival  events  included 
a  piano-duo  recital  by  Betsy  Howland 
and  Pearl  Weidman;  concert  by  the 
Kansas  State  Teachers  College  Sym¬ 
phony  Orchestra;  dedication  recital  of 
the  Teachers  College  pipe  organ  by 
Russell  Hancock  Miles,  organist  of  the 
University  of  Illinois;  and  a  program 
by  Dusolina  Giannini,  soprano. 


George  C.  Wilson  of  Emporia,  was 
the  director  of  the  festival.  See  pages 
22  and  23  for  picture. 


North  Carolina 

•  April  24  to  26  were  the  dates  of 
the  North  Carolina  State  Contest. 
“Colonel”  A.  A.  Harding,  director  of 
the  University  of  Illinois  Bands,  di¬ 
rected  the  massed  band.  Contest 
judges,  besides  “Colonel”  Harding, 
were:  Dr.  Hollis  Dann,  New  York 

University;  Henri  Deering,  pianist. 
New  York  City;  Mrs.  Grace  P.  Wood¬ 
man,  University  of  North  Carolina, 
Chapel  Hill;  Eugenia  Thomas,  East 
Carolina  Teachers  College,  Greenville; 
C.  D.  Kutschinski,  State  College,  Ra¬ 
leigh;  and  James  C.  Pfohl,  Davidson 
College,  Davidson.  James  C.  Harper 
was  a  member  of  the  Executive  Com¬ 
mittee.  Picture  on  pages  22  and  23. 


Grand  Rapids,  Michigan 
•  Probably  the  most  enthusiastically 
received  band  concert  ever  given  in 
Grand  Rapids,  drawing  a  crowd  of 
nearly  forty-five  hundred,  was  held  on 
April  6  at  the  Civic  Auditorium.  (Pic¬ 
ture  on  pages  22  and  23.)  The  concert 
was  presented  by  the  Salvation  Army 
Territorial  Staff  Band  of  Chicago, 
Bernard  Smith,  conductor;  and  the 
nine  local  high  school  bands. 

Frank  Simon,  world  famed  cornetist 
and  conductor  of  his  Radioing  Armco 
Band,  directed  many  of  the  numbers, 
and  with  Ernest  Glover,  noted  trom¬ 
bonist  and  assistant  conductor  of  the 
Armco  Band,  rendered  duets. 

The  nine  high  schools  in  the  concert 
were:  Central,  Creston,  Ottawa  Hills, 
South,  Union,  Davis  Technical  and 
Vocational,  and  Catholic  Central.  The 
directors  were  Glenn  Litton,  George  D. 
Davis,  Michael  Petrilll,  Merwyn  Mit¬ 
chell,  Theodore  Fryfogle,  H.  C.  John¬ 
son,  Clarence  F.  Sauer,  and  Haydn 
Morgan,  School  Supervisor  of  Music. 

The  program,  which  consisted  of 
twelve  numbers,  ended  in  a  grand 
finale  with  the  massed  band  of  four 
hundred  playing  Sousa’s  “Stars  and 
Stripes  Forever.” 

So  great  was  this  event  that  plans 
have  already  been  made  to  repeat  it 
next  year,  on  a  much  larger  scale. 


Ctntral  Music  Camp 

•  Located  at  “Waldenwoods”  Hart- 
land,  Michigan,  on  the  shores  of  a 
private  lake  is  the  Central  Michigan 
Music  Camp.  Camp  convenes  on  Tues¬ 
day,  August  20,  and  closes  on  Septem¬ 
ber  1.  The  rate  for  the  full  twelve 


days,  including  all  expenses  students 
will  have  to  meet,  is  $17.  The  camp 
offers,  in  the  way  of  subjects,  orches¬ 
tra,  band,  and  choir,  with  special  free 
instruction  of  classes  composed  of 
reeds,  brasses,  percussion,  and  strings. 
Elective  courses  this  year  are  in 
harmony,  orchestration,  history  of 
music,  and  ensemble  classes. 

And  then,  of  course,  there  will  be 
swimming,  and  plenty  of  room  for  all 
sports,  including  soft  ball,  tennis, 
horseshoes,  and  so  forth.  Donald 
Carpp  of  Fowlerville,  Michigan,  is  di¬ 
rector  of  the  camp. 


Mason  Numbers  Played 
•  On  the  April  28  program  of  the 
Downtown  Sunday  Evening  Club  of 
Rockford,  Illinois,  five  of  Russell 
Mason’s  numbers  were  played.  These 
were:  “Organ  Prelude.”  “April  Plus,” 
“To  One  in  Sorrow  Sleeping,”  Wood¬ 
wind  Quintet  No.  1,  G  Major,  and 
“Four  Love  Songs.”  The  entire  pro¬ 
gram  was  broadcast  over  station 
WROK. 


Wainwright  Camp 

•  Since  1926  the  Wainwright  Band 
and  Orchestra  Camp  has  been  in  ex¬ 
istence.  It  is  made  up  of  two  camps 
on  Oliver  and  Olin  Lakes  near 
La  Grange,  Indiana,  and  caters  to  both 
boys  and  girls.  Instruction  is  offered 
in  all  branches  of  music,  dramatics, 
art,  and  academic  subjects;  and  for 
those  who  do  not  want  to  follow  any 
particular  study,  there  are  plenty  of 
recreational  facilities. 

Enrollment  averages  around  three 
hundred,  and  this  year  a  new  dormi¬ 
tory  for  girls  will  be  opened,  having  a 
capacity  of  eighty.  Tuition  is  $100 
for  the  eight  weeks’  term. 

Probably  the  biggest  feature  of  the 
camp  will  be  the  fact  that  Frank 
Simon,  renowned  cornetist  and  con¬ 
ductor,  is  to  be  an  instructor,  as  is 
Ernest  Glover,  famed  trombonist,  dur¬ 
ing  the  whole  term. 


Great  Southwestern  Festival  ij 

•  Held  at  Roswell  and  the  Carlsbadi 
Cavern,  New  Mexico,  the  1935  Greats; 
Southwestern  Music  Festival  waa 
again  a  great  success.  On  April  11  to 
13  musicians  from  Arizona,  Coloradfli| 
New  Mexico,  Oklahoma,  and  Texalj 
came  to  take  part. 

Joseph  E.  Maddy  was  guest  co»i 
ductor  of  the  Great  Southwestern  High 
School  Band  and  Orchestra,  whiMfl 
Otto  Zoeller  of  San  Antonio,  Texad 
was  in  charge  of  the  band  and  Fred  OJ 
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Fink  of  Colorado  SpriiiKS  in  charge  of 
the  orchestra.  T.  P.  Uiddings  was 
guest  conductor  of  the  chorus  and 
Mrs.  Merl  Foster  Cramer,  associate 
conductor. 


All  Southern  Music  Festival 
•  Highlights  of  the  All  Southern 
.Music  Festival  held  in  New  Orleans  on 
.\pril  7  to  10  were  the  performances 
by  the  All  Southern  Band,  All  South¬ 
ern  Orchestra,  All  Southern  Chorus, 
United  Choirs  of  the  City  of  New  Or¬ 
leans.  the  public  and  parochial  schools, 
and  the  Symphonic  Orchestra  of  Beau¬ 
mont,  Texas,  Public  Schools. 

Sunday,  the  first  day  of  the  festival, 
was  given  over  to  the  All  New  Or¬ 
leans  Choir  and  the  Louisiana  State 
University  Orchestra  and  chorus.  On 
Monday  there  were  hand  and  orches¬ 
tra  clinics  and  conferences  on  various 
phases  of  music  education.  The  eve¬ 
ning’s  program  was  a  musical  descrip¬ 
tion  of  New  Orleans  history  by  the 
music  students  of  the  public  schools, 
accompanied  by  the  All  City  Orchestra 
and  the  Fortier  High  School’s  Sym¬ 
phonic  Band;  and  a  performance  of  a 
two  hundred  and  fifty  piece  Catholic 
Consolidated  H.  S.  Band.  Tuesday  the 
All  Southern  Band  held  sway  under 
the  direction  of  Edwin  Franko  Gold¬ 
man.  Four  numbers  were  conducted 
by  Dr.  Goldman,  and  one  number  each 
was  conducted  by  Eugene  C.  Jordan, 
L.  J.  Denena,  Jr.,  Billy  Hrabe,  and 
Thos.  A.  Danks,  Jr.  Wednesday  night’s 
concert  by  the  All  Southern  Orchestra 
and  Chorus,  with  Dr.  Maddy  and 
Herman  F.  Smith  in  charge,  wound  up 
the  festival’s  activities.  A  picture  of 
the  All  Southern  Band  appears  on 
pages  22  and  23. 


1935  N.  S.  O.  A.  OfRcers 
•  At  the  annual  meeting  of  the  Na¬ 
tional  School  Orchestra  Association, 
held  on  March  22  in  Indianapolis,  the 
following  officers  were  elected:  presi¬ 
dent,  Adam  P.  Lesinsky,  Whiting,  In¬ 
diana;  first  vice-president,  George  C. 
Wilson,  Emporia.  Kansas;  2nd  vice- 
president,  Ralph  E.  Rush,  Cleveland 
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Heights.  Ohio;  secretary-treasurer, 
Otto  J.  Kraushaar,  Waupun,  Wiscon¬ 
sin;  Board  of  Directors,  T.  Frank  Coul¬ 
ter,  Joplin,  Missouri.  The  other  mem¬ 
bers  of  the  board  whose  terms  have 
not  yet  expired  are  J.  Leon  Ruddick, 
Cleveland:  and  Francis  Findley,  Bos- 


Tri-State  Band  Festival 

•  With  a  registration  of  approximate¬ 
ly  four  thousand  from  three  states — 
Oklahoma,  Kansas,  and  Texas — the 
Third  Annual  Tri-State  Band  Festival 
was  held  in  Enid,  Oklahoma,  on  April 
3  to  6.  The  only  ratings  given  at  the 
festival  were  two  superiors  to  each 
band,  orchestra,  and  solo  instrument 
in  Classes  A,  B,  and  C.  There  was  an 
exception,  though,  in  the  Drum  and 
Twirling  Contests,  where  a  first,  sec¬ 
ond.  third,  and  fourth  place  were 
named.  See  pages  22  and  23  for  u 
picture  of  the  massed  band.  The  di¬ 
rectors,  left  to  right,  are:  Frederick 
E.  Green,  General  Chairman  of  the 
Festival  and  director  of  the  Phillips 
University  Band;  Francis  Judah  Foutz, 
director.  University  of  Arkansas 
Band;  Colonel  Earl  D.  Irons,  director. 
North  Texas  Agricultural  College 
Band;  “Colonel”  A.  A.  Harding,  di¬ 
rector,  University  of  Illinois  Bands; 
Dr.  Edwin  Franko  Goldman,  director, 
Goldman  Band;  Dean  Winfred  Merrill, 
Indiana  University  School  of  Music; 
and  Dewey  O.  Wiley,  director,  Texas 
Tech  College  Band.  William  F.  Lud¬ 
wig  who  judged  the  drum  contests  is 
not  in  the  picture. 


Pacific  Grove  Summer  Session 
•  Situated  on  beautiful  Monterey 
Bay,  California,  one  of  the  most  scenic 
spots  with  a  cool  summer  climate,  is 
Pacific  Grove.  From  June  24  to  Au¬ 
gust  23  the  Pacific  Grove  High  School 
will  offer  a  complete  course  in  instru- 


Below  is  the  Central  High  School  Or¬ 
chestra,  your  host  at  the  1935  Na¬ 
tional  Orchestra  Contest.  Leroy  Klose 
is  the  director.  This  orchestra  will 
compete  in  Class  B. 
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9  School  music  lost  one  of  its  most  sincere 
and  enthusiastic  champions  on  May  4  when 
August  Bucci,  Bandmaster  of  Valparaiso,  In¬ 
diana,  High  School,  came  to  the  end  of 
his  mortal  sojourn  in  an  automobile  collision 
with  a  locomotive.  Mr.  Bucci  was  Bandmas¬ 
ter  at  Valparaiso  for  five  years.  He  was 
a  fine  cornetist  and  one  of  the  most  popular 
and  friendly  figures  at  the  clinics  and  other 
national  events.  Everyone  knew  and  loved 
Bucci.  How  we  shall  miss  this  personality. 


mental  music.  Instruction  in  band  and 
orchestra  will  be  given  with  each  of 
the  woodwind,  string,  and  brass  groups 
under  the  direction  of  a  musician  espe¬ 
cially  gifted  in  such  instruments. 
The  course  will  be  open  to  high  school 
students  and  adults,  a  full  year’s  cred¬ 
it  being  given  in  either  band  or 
orchestra.  A  registration  fee  of  $2  is 
the  only  charge. 

Head  of  the  music  faculty  will  be 
Frank  Mancini,  director,  Modesto 
High  School  Band;  who  will  be  as¬ 
sisted  by  Ernest  P.  Alwyn  of  Palo 
Alto;  J.  F.  O’Hanlon  of  Pacific  Grove; 
and  L.  E.  M.  Cosmey,  former  member 
of  Sousa’s  and  Pryor’s  Bands,  of  Pa¬ 
cific  Grove. 
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State  and  Festival  Contest  Results 


ILLINOIS 

Only  those  recommended  to  the  Na¬ 
tional  are  given  in  the  Illinois  Band  Solo 
and  Ensemble  results. 

Band 

Class  A  :  Quincy ;  Urbana.  Class  B : 
Collinsville  ;  Edwardsville.  Class  C  :  Ben- 
senville ;  Petersburg. 

Solo 

Marimba  —  Ralph  Manley,  Knoxville; 
Nadine  Renner,  Urbana.  Drum  Major — 
Jimmie  Kell,  Centralia.  Flugel  horn — 
Robert  Kennedy,  Springfield ;  Dave  Krus- 
wiek,  Morton  of  Cicero.  English  horn — 
Kenneth  Ackermann,  Morton  of  Cicero. 
Baritone  sax — Eldward  Sullivan,  Spring- 
field.  Tenor  sax — Joan  Holcomb,  Cen¬ 
tralia  ;  Dwight  Moring,  Forreston.  E|) 
Clarinet  —  Vernon  Forgue,  Proviso  of 
Maywood.  Bass  Clarinet — Ruth  Keller, 
Collinsville.  Bassoon — William  Bradley, 
Belvidere :  Paul  Nellen,  Proviso  of  May- 
wood.  Piccolo— Water  Pagel,  West  of 
Aurora.  Alto  clarinet — Richard  Co|>e. 
Joliet.  Baritone — Joseph  Bejcek,  Morton 
of  Cicero ;  Walter  Duda,  Morton  of  Cicero ; 
Robert  Fuson,  Casey;  Junior  Gillhouse, 
Quincy ;  Gordon  Phillips,  East  of  Aurora ; 
Wilbur  Wenderly,  West  of  Aurora.  B>) 
clarinet  —  Leslie  Conavay,  Springfield ; 
Russell  Currie,  Maywood ;  Geraldine  Gar- 
ren,  Centralia ;  Joan  Holcomb,  Centralia ; 
Ted  Jacobs,  Elgin ;  John  Kritzer,  Mon¬ 
mouth  :  Dorothy  Malott,  Freeport ;  Emer- 
.son  Mejorick,  Downers  Grove ;  Robert 
Metcalf,  Urbana ;  Geraldine  Osterholtz, 
Centralia;  Joe  Overman,  Urbana;  Jerald 
Richards,  Freeport ;  Leo  Sliva,  Collins¬ 
ville;  John  Stark.  Gibson  City;  Gordon 
Teichman,  East  of  Aurora;  James  Van 
Syke,  Waukegan.  French  horn — Bob 
Engle,  Freei>ort ;  Robert  Francis,  Joliet ; 
Elina  Higginbottom.  Taylorville ;  Clyde 
Miller,  Downers  Grove ;  Fred  Schwab, 
Joliet ;  Robert  Yapp,  Urbana.  Oboe — 
John  Fitzer,  Joliet ;  Jack  Richardson, 
Geneva  ;  Robert  Summerfield,  East  Peoria. 
Alto  sax — Jimmie  Arndt,  Centralia;  Ber¬ 
nard  Vance,  Centralia;  Carl  James. 
Springfield ;  Henry  Legh,  Joliet ;  Harry 
Nielsen,  Deerfield-Shields  of  Highland 
Park.  Cornet — Frank  Baird,  Joliet; 
Howard  Burton,  Abbott  of  Elgin ;  Bill 
Carroll.  Freeport;  'William  Fuller,  Proviso 
of  Maywood ;  Charles  Heidbreder,  Quincy  ; 
Harold  Hines,  Springfield  ;  Victor  Hoefner, 
Waukegan ;  Richard  Memer,  Deerfield- 
Shields,  Highland  Park ;  Wayne  E.  Moore, 
Harrisburg;  John  Pence,  Harvard ; 
Francis  Stevens,  Arthur ;  Eugene  Wilson, 
West  of  Aurora.  Snare  drum — Richard 
Davis,  Springfield ;  Gordon  Kent,  Olney ; 
Bill  Mantz,  Collinsville ;  James  Sandford, 
Deerfield ;  Joe  'Wilson.  Charleston.  Plano 
— Margaret  Brewer,  Casey ;  Sarah  Dodge, 
Alton ;  Mary  Hanchette,  West  of  Aurora ; 
Frank  Heil,  Maywood ;  Ann  Mossgrove, 
Aurora;  Haven  Sailor,  Waverly;  Jim 
.Southard,  Oblong ;  Margaret  Vaniman, 
Urbana.  Flute — Robert  Cowan,  Joliet ; 
Vade  C.  Davis,  West  Frankfort ;  John 
Dolch,  Urbana;  Fred  Gedge,  Peoria  Cen¬ 
tral  ;  Steve  Gladies,  Harvey.  Bass — Myrl 
Drayton.  Oblong ;  E.  E.  Kailey,  Freeport ; 
James  Libkie,  Joliet ;  Wayne  Oley,  East 
of  Aurora ;  William  Varner,  Jr.,  Edwards¬ 
ville  ;  Bill  Webb,  Mt.  Carmel ;  Dorothy 
Mueller,  Northbrook.  Trombone — Martin 
Bonesteel,  Blast  of  Aurora;  Van  Haney. 
Centralia ;  Hagen  Harper,  Gibson  City ; 
Jim  Mabry,  Centralia;  Dwight  Rowland, 
Robinson ;  Bill  Schick,  Deerfield-Shields 
of  Highland  Park;  Weldon  Zimmerman, 


Freeport.  Student  directors — Melvin 
Holtz,  Elgin;  George  Jensen,  Belvidere. 

Entembla 

Misc.  Accom.  Trios — Joliet.  Misc.  wood¬ 
winds  —  Bllgin  clarinet  quartet ;  Elgin 
clarinet  duet.  Woodwind  quintet — Joliet ; 
Urbana.  Flute  quartet — Beardstown. 
Brass  quartet — Morton  of  Cicero ;  Free¬ 
port  ;  Mt.  Carmel.  Brass  sextet — Deer¬ 
field  ;  Belvidere.  Sax  quartet — Belleville ; 
Springfield.  Clarinet  quartet — E  1  g  i  n  ; 
B'reeport ;  Joliet  Horn  quartet — Joliet ; 
Morton  of  Cicero.  Sax  sextet — Morton 
of  Cicero.  Trombone  quartet — Morton  of 
(Mcero.  Woodwind  quartet — Elgin. 

FLORIDA  MUSIC  FESTIVAL 
Band 

Class  A:  1st,  Sebring;  2nd,  Ocala;  3rd, 
Hillsboro  of  Tampa. 

Orchestra 

Class  A:  Ist.  Hillsboro  of  Tampa;  2nd, 
Brodenton. 

OHIO 

Band 

Class  A :  Shaw  of  East  Cleveland.  Class 
B :  Dover.  Class  C :  Andover.  Class  CC : 
Dorset. 

Orchestra 

Class  A:  Portsmouth;  Ashland;  North 
of  Columbus.  Class  B :  Dover.  Class  C : 
McGufTey  ;  Delphos ;  McDonald. 

ENID.  OKLA.,  TRI-STATE  FESTIVAL 
Band 

Class  A :  Superior,  Stillwater,  Okla. ; 
Abilene,  Tex.  Class  B :  Superior,  Fairfax, 
Okla. ;  Cleveland,  Okla.  Class  C :  Supe¬ 
rior,  Medford,  Okla. ;  Waynoka.  Okla. 
Class  C  (Jr.  H. )  :  Superior,  Stillwater, 
Okla.,  Blackwell,  Okla. 

Orchestra 

Class  A,  Superior,  Classen  of  Oklahoma 
City  ;  Stillwater,  Okla.  Class  B :  Superior, 
Newkirk,  Okla. ;  Alva.  Okla.  Class  C : 
Superior,  Waynoka.  Okla. ;  Homestead, 
Okla.  Class  C  (Jr.  H.)  :  Superior,  Emer¬ 
son  of  Enid,  Okla. ;  Ponca  City,  Okla. 

Marching 

Class  A :  Superior,  Abilene.  Tex. ;  Mar¬ 
tin  of  Shawnee,  Okla. ;  Cushing,  Okla 
Class  B :  Superior,  Oilton,  Okla. ;  Fairfax. 
Okla.  Class  C:  .Superior,  Goodwell,  t)kla. ; 
Waynoka.  Okla.  Drum  Corps:  Superior, 
Martin  of  Shawnee,  Okla. ;  Drumright, 
i >kla. 

Solo 

Class  A:  Cornet — Orville  Books,  Enid. 
Okia. ;  Lloyd  Dean,  Oklahoma  City. 
Trombone  —  Ellis  Henderson,  Abilene, 
Tex. ;  Harvey  Jone.s,  Drumright,  Okla. 
Baritone — Frank  McPeters,  Sand  Springs, 
Okla. ;  Harold  Fisher,  Stillwater,  Okla. 
French  horn — Paul  Hamilton,  Stillwater, 
Okla ;  Duane  Nell,  Enid.  Okla.  Bass — 
Grover  Hall,  Oklahoma  City ;  Sidney 
Hornbeck,  Drumright,  Okla.  Clarinet — 
Fred  Schroeder,  Abilene,  Tex. ;  Max 
Rogers,  Blackwell,  Okla.  Alto  sax — Ray 
Maddox,  Abilene,  Tex. ;  Mary  Louise 
Wright,  Enid,  Okla.  Tenor  sax — Kay 
Phelps.  ICnid.  Okla. ;  Prentiss  Warren, 
Cushing,  Okla  Oboe — Clyde  Harris,  Enid, 
Okla. ;  Phannie  'Walker,  Burbank,  Okla. 
Bassoon  —  Earl  Clarkson,  Wellington. 
Kans. ;  Ray  Phelps,  Enid,  Okla.  Flute — 
Nash  Byrd,  Oklahoma  City ;  Edward 
I..eighton,  Oilton,  Okla.  Piccolo — Frank 
Chase,  Tonkawa,  Okla. ;  Wilbur  Hall.  Still¬ 
water,  Okla.  'V'iolin — Rebecca  Cox,  Enid, 
Okla. ;  Mary  Coleman,  Newkirk,  Okla. 


'Cello — Jeanne  Frances  Marcoot,  Enid, 
Okla. ;  Clarice  Terry,  Newkirk,  Okla. 
Harp — Jeanne  Casteel,  Sapulpa,  Okla. 
Drum  Contest:  1st,  Harold  Prentice, 
Enid,  Okla ;  2nd,  Lawrence  Bocher,  Shaw¬ 
nee,  Okla. ;  3rd,  Merle  McKern,  Blackwell, 
Okla. ;  4th,  Fred  Hoey,  Enid,  Okla.  Twirl- 
ers  Contest:  1st,  Bernard  Desmond,  Okla¬ 
homa  City;  2nd,  D.  T.  Meeks,  Enid,  Okla.; 
3rd,  Robert  Collier,  Abilene,  Tex. ;  4th, 
Dillard  Burroughs,  Shawnee,  Okla. 

PENNSYLVANIA 

Band 

Class  A :  1st,  Berwick ;  2nd,  Clairton. 
Class  B:  1st,  Hegins;  2nd,  Montrose. 
Class  C :  1st,  Boiling  Springs ;  2nd,  Eden- 
burg  of  Knox. 

Orchettra 

Class  A:  1st,  New  Castle;  2nd,  Oil  City 
Class  B:  1st,  Bellevue;  2nd,  Westmont- 
Upper  Voder  of  Johnstown.  Class  C:  Ist, 
Edenburg  of  Knox ;  2nd,  Evansburg  of 
Evans  City. 

Solo 

Piano:  1,  Dorothy  Seltzer,  Norristown; 
2,  Shirley  Abelson,  Hollidaysburg.  Harp: 
1,  Peggy  Norton,  Oil  City.  Cornet:  1, 
Francis  McCormack,  DuBois;  2,  William 
Faust,  Waynesboro.  Trombone — 1,  Neil 
DiBias,  Turtle  Creek;  2,  Richard  Haugh- 
ton,  Ferndale  of  Johnstown.  French  horn: 

1,  Harland  Friser,  Zelienople ;  2,  Aldus 
Frantz.  Jr.,  Waynesboro.  Baritone ;  Ches¬ 
ter  Coulter,  New  (::a8tle ;  2,  Robert  Hack- 
man,  Litltz.  Tuba :  1,  Thomas  Middleton, 
Norristown;  2,  William  Albright,  Grove 
('Ity.  Flute:  1,  Harry  Houdeshell,  Penn 
of  Harrisburg ;  2,  Elmer  Nicklas,  Shaler 
of  Glenshaw.  Oboe — 1,  John  Cobler,  Con- 
neaut  Lake ;  2,  Alvin  Ashton,  Clairton. 
Clarinet:  1,  Rogers  Pecano,  New  Castle; 

2,  Salvin  Salverblate  of  Findley.  Imperial. 

Bassoon :  1,  Roy  Mann,  Lansdowne ;  2, 
Gilbert  Colnot,  New  Castle.  Violin:  1, 
Christine  M.  Hain,  Palmyra;  2,  Mike  De- 
baldi,  Clairton.  Viola :  1,  Helen  Cousins, 
Sharon ;  2,  Norman  Young,  Oil  City. 

'Cello :  1,  Marianne  Tree,  Penn  of  Harris¬ 
burg;  2,  Oliver  Goodia,  Braddook.  Bass 
viol :  1,  Polliana  Black,  Edenburg  of 

Knox  ;  2,  Ruth  Campbell,  Grove  City. 

SOUTH  DAKOTA 
Band 

Class  A;  Superior,  Canton,  Sioux  Falls; 
Excellent,  Brookings.  Class  B :  Superior. 
Lake  Preston.  Flandreau,  Platte ;  Excel¬ 
lent,  Groton,  Tyndall,  Hartford.  Class  C: 
Superior,  Ramona,  South  Shore,  Tripp; 
Excellent,  Herreld,  Colton,  Lake  Andes. 

Orchestra 

Class  A :  Superior.  Brookings.  Vermil¬ 
lion  ;  Excellent,  Sioux  Falls,  Madison. 
Class  B :  Superior,  Groton,  Lennox ;  Ex¬ 
cellent,  Woonsocket.  Menno,  Ipswich. 
Class  C :  Superior,  Gary  ;  Excellent,  North- 
ville,  Wolsey. 

Solo 

Trombone :  .Superior,  Mark  Cogswell, 
Wolsey ;  Elaine  Knapp,  Brooking.s.  Ex¬ 
cellent,  Harlan  Paulson,  Canton ;  Richard 
Hervig,  Baltic.  Mellophone  or  Alto  Horn ; 
Superior,  Janet  Dykema,  Platte.  Excel¬ 
lent,  Halen  Mall,  Brookings ;  Edward 
Vinatiere,  Yankton ;  Harold  Nelson,  Sioux 
Falls.  French  Horn :  Superior,  Marie  Pe¬ 
terson,  Brookings.  Excellent,  Ray  Bald¬ 
win,  Madison ;  Douglas  Moberly,  Sioux 
Palls ;  Blaine  'Whitehead,  Canton ; 
Charles  Urban.  Northville.  Oboe :  Supe¬ 
rior,  Marcel  McCartney,  Platte.  Excellent, 
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Ilia  Kremer,  Sioux  Falls.  Bassoon:  Su¬ 
perior,  Frederick  Burton,  Platte ;  Ger¬ 
aldine  L«ach,  Sioux  Falls.  Tuba:  Supe¬ 
rior,  Spencer  Olson,  Sioux  Falls;  Grace 
Johnson,  Canton ;  Albert  Ordal,  Colton ; 
Melvin  Jensen,  South  Shore.  Kxcellent, 
Merle  Bergeson,  Platte ;  William  Wieblen, 
Miller;  Kdgar  Sasges,  Hartford.  Bari¬ 
tone  Horn;  Superior,  Louis  Dokken,  Can¬ 
ton;  KIdon  Burnham,  Platte.  Bxcellent, 
Peggy  Shae,  Brookings ;  Elden  Samp, 
•Spencer;  Martha  Schnaidt,  Sioux  Falls. 
Cornet :  Superior,  George  Brewster,  Platte  ; 
Willard  Fejfer,  Yankton ;  John  Norris, 
Murdo.  Excellent,  Homer  Parce,  Letcher ; 
Doris  Ulmann,  Brookings.  Flute :  Su¬ 
perior,  Donald  Hartman,  Vermillion ; 
Jerome  Hohf,  Yankton.  Excellent,  Lillian 
Setbacken,  Lake  Preston ;  Orville  Thomp¬ 
son,  Sioux  Falls ;  Francis  Cox,  Platte. 
Clarinet:  Superior,  Brownie  Slade,  Can¬ 
ton;  Ralph  Gravrock,  Vermillion.  Excel¬ 
lent,  Murine  Larsen,  Egan ;  Er.sel  Wells, 
Platte ;  Margaret  Hunt,  Madison ;  Rotert 
Riddell,  Mobridge ;  Dorothy  Bentley,  Lake 
Preston.  Saxophone :  Superior,  Donald 
Rayl,  Sioux  Falls;  Robert  Waddington, 
Redfleld.  Excellent,  Richard  Baughman, 
Kastern;  Carl  Nelson,  Vniversity;  Ar- 
mand  Robbins,  Herreid ;  Melvin  Bible, 
School  for  Blind ;  George  Pierson,  Mo¬ 
bridge  ;  Harold  Studer,  Sisseton.  'Cello : 
Superior,  Maynard  Buck,  Aberdeen.  Ex¬ 
cellent,  Louise  Frary,  Vermillion ;  Char¬ 
lotte  Dokken,  Brookings.  String  Bass : 
Superior,  Wesley  Wheatley,  Madison. 
Violin :  Superior,  Dorothy  Colton,  Ver¬ 
million.  Excellent,  Freddie  Thiede,  Gro¬ 
ton  ;  Pllaine  Larson,  Brookings.  Viola ; 
Kxcellent,  Ingvelde  Pfetzner,  Aberdeen ; 
Lorene  Hoffman,  Sioux  Falls.  Piano;  Su¬ 
perior,  Helen  Bach,  Chester ;  Lois  Fern 
Totten,  Lemmon ;  Esther  Riven,  Cham¬ 
berlain.  Excellent,  Evelyn  Jacobsen, 
Oldham ;  Frances  Burgeson,  Franklin 
Cons.  Mildren  Burton,  Platte. 

NORTH  TEXAS 
Band 

Class  A :  Superior,  Amarillo ;  Excellent, 
Plainview.  Class  B  :  Kxcellent.  Hereford  ; 
flood,  Mcl.,ean,  Tulia.  Class  C :  Superior, 
.Sam  Houston,  Jr. ;  Excellent,  Panhandle. 
White  Deer.  Class  D:  Superior,  Amarillo 
Academy,  Hereford  Grade,  Morse.  Class 
E:  Superior.  'WTiite  Deer  Grade,  Sam 
Houston  Grade. 

Marching 

Ist,  Amarillo,  Sr. ;  2nd,  Hereford ;  .Ird, 
Panhandle. 

Orchatfra 

Class  A ;  Superior,  Amarillo.  Cla.s8  B : 
Superior,  Central,  Jr.,  of  Amarillo;  Ex¬ 
cellent,  Hereford.  Class  C :  Superior,  Bu¬ 
chanan,  Jr.,  of  Amarillo.  Class  E:  Ex¬ 
cellent,  Wolflln  Grade  of  Amarillo. 

Solo 

.Soloists  eligible  to  the  National:  Hugo 
Loewenstem.  Amarillo,  alto  saxophone, 
highly  superior:  Buddy  Myers,  Amarillo, 
alto  saxophone,  highly  superior ;  Bob  Ba¬ 
ker,  Amarillo,  B>)  clarinet,  superior ; 
Winona  Wise,  Amarillo,  flute,  superior ; 
Herbert  Boardman,  Hereford,  tuba,  su¬ 
perior;  John  Wiley  (tentatively),  Ama¬ 
rillo,  comet,  highly  superior. 

SOUTH  TEXAS 
Band 

Class  A ;  1,  Weslaco ;  2.  Corpus  Chri.sti. 
Class  B:  1,  Taft;  2.  Sinton ;  3.  Mission. 
Class  D :  1,  Harlandale ;  2,  Raymondville  ; 
S.  Kingsville. 

Orchatfra 

Class  A;  1,  Corpus  Christl ;  2,  Kings¬ 
ville;  3,  Schulenberg.  Class  B:  1,  Pear- 
^ll;  2,  Sinton:  3,  Rio  Grande  City. 

Marching 

All  Classes;  1,  Weslaco;  2,  Harlandale; 
3.  Sinton. 


EASTERN  WASHINGTON 
Band 

Class  B :  Excellent,  Chewelah ;  Good, 
Tekoa.  Class  C :  Excellent,  Falrfleld ; 
Good.  Edwall. 

Orchestra 

Class  A :  Superior,  West  Valley ;  Ex¬ 
cellent,  Cofax.  Class  B:  Excellent,  Chew¬ 
elah,  Odessa,  Rosalia;  Good,  Rockford. 
Class  C ;  Good,  Sprague. 

NORTH  CAROLINA 
Band 

Class  A:  Rating  I,  Lenoir.  Rating 
II,  Raleigh.  Class  B:  Rating  II,  Mon¬ 
roe.  Class  D:  Rating  II,  Hickory. 
Orchestra 

Class  A;  Rating  II,  High  Point. 
Class  B;  Rating  II,  Forsyth  County: 
Roanoke  Rapids.  Class  C:  Rating  I, 
Clemmons. 

Solo 

Class  A:  'Cello — Rating  I,  Jack 
Christian,  Greensboro.  Rating  II,  Lila 
Rash,  Lenoir;  Voigt  Morgan,  Salisbury. 
Piano — Rating  I,  T.  Ij.  O’Kelley,  Barium 
Springs;  Josephine  Lawrence,  Salis¬ 
bury.  Rating  II,  Sarah  Killian,  Gas¬ 
tonia;  Glenn  Griffin,  Rocky  Mount; 
Elizabeth  Holmes,  Leaksville;  Mary 
Angel,  Winston-Salem;  Jessie  Mitchell, 
Greensboro.  Violin — Rating  I,  Dorothy 
Livengood,  Greensboro.  •  Rating  II, 
Deborah  Ruben,  Asheville;  Evelyn 
Sharpe,  High  Point;  Welton  Lively, 
Reidsville.  Clarinet — Rating  I,  Albert 
Carpenter,  Lenoir;  Curtis  Craver,  Wins¬ 
ton-Salem.  Rating  II,  Harry  L.  Clark, 
Salisbury.  Baritone — Rating  I.  Charles 
Grove,  Hickory;  Phil  Walker,  Winston- 
Salem.  Rating  II,  Harry  Martin,  Le¬ 
noir.  Tuba — Rating  I,  James  Davis, 
Rutherford.  Rating  II,  Bill  Sigmon, 
Lincolnton;  Lawson  McLendon,  Monroe. 
Trumpet — Rating  I,  Jake  H.  Martin, 
Lenoir.  Rating  II,  Billy  Ashworth, 
Raleigh.  Flute — Rating  II,  Frances 
Stone,  Lenoir;  Miles  Gayle,  High  Point. 
String  Bass — Rating  II,  Elizabeth  Clon- 
inger,  Lenoir.  Oboe — Rating  II,  Fran¬ 
cis  Magill,  Lenoir.  Bassoon — Rating 
II,  Monroe  Bordeaux,  Durham.  Viola — 
Rating  II,  Garland  Robeson,  Greens¬ 
boro.  Trombone — Rating  I,  Glenn 
Palmer,  Lenoir.  Rating  II,  Bill  New¬ 
ton,  Durham.  French  hom — Rating  II, 
Ellis  Rhodes,  Lenoir;  Charles  Giduz, 
Chapel  Hill.  Sax— 

NEVADA  FESTIVAL 
Band 

Highly  Superior:  Reno,  Elk  County. 

Orchestra 

Highly  Superior:  Pershing  County. 

MISSOURI 

Band 

Class  A;  Rating  1,  Springfield;  Rat¬ 
ing  2,  Joplin,  Webster  Grpves.  Class 
B:  Rating  1,  Chllllcothe;  Rating  2, 
Trenton,  Flat  River,  Pembroke-Coun¬ 
try  Day  of  Kansas  City.  Class  C: 
Rating  1,  Hamilton,  Salisbury. 

Orchestra 

Class  A:  Rating  2,  Joplin,  Spring- 
held.  Class  B:  Rating  1,  Chllllcothe; 
Rating  2,  Marshall,  St.  Charles. 

Solo 

Class  A:  Piano — Rating  1,  Harry 
Hurst,  Joplin;  Arch  Spradling,  Webster 
Groves;  Rating  2,  Billy  McPherson,  In¬ 
dependence;  Emma  Jeanne  Etzen- 
houser.  Independence;  Margery  Bul¬ 
lock,  Joplin;  Ethel  Wasserman,  Se- 
dalia;  Mary  Frances  Burke,  Laclede; 
Billy  Sapp,  Columbia.  Violin — Rating 
1,  Victoria  Hakan,  Joplin;  Byron  Dar¬ 
nell.  Central,  St.  Joseph ;  Selma  Ein- 
bender.  Central,  St.  Joseph.  Rating  2, 


Gay  ton  Germaine;  Lois  Brinkmeyer, 
Webster  Groves.  Viola — Rating  2, 
Orville  Hansen,  Webster  Groves; 
Charles  Krlmmel,  Webster  Groves. 
'Cello — Rating  I,  Barbara  Smith,  East, 
Kansas  City;  Beverly  Bubb,  Webster 
Groves:  Rose  Marie  Johnston,  Webster 
Groves.  Rating  2,  Frances  Hayme, 
Joplin;  Dorothy  Lee  Wilkins,  Joplin; 
Mildred  Patterson,  Springfleld;  Muriel 
Bronson,  Sedalia.  Flute — Rating  1, 
Charlotte  Coulter,  Joplin;  James  Davis, 
Clayton.  Rating  2,  Mary  Charlotte 
McClung,  Springfleld,  Sam  Logan,  Spring¬ 
fleld.  Clarinet — Rating  1,  Charles  Hoff¬ 
man,  Springfleld.  Rating  2,  Frank  Fos¬ 
ter,  Springfield ;  French  Horn — Rating 

1,  Robert  Hansen,  Joplin ;  Robert  Finley, 

Joplin :  Ambrose  Pritchard,  Webster 

Groves.  Rating  2,  Dan  Smith,  Joplin ; 
Harold  Reynolds,  Springfield.  Trumpet — 
Rating  1,  Richard  Wellock,  Springfleld ; 
Dean  Smith,  Springfleld.  Rating  2. 
Harold  Barker,  Springfleld;  Charles 

Sawers,  Columbia.  Trombone — Rating 

2,  William  Day  and  Lloyd  Rugh  of 

Springfleld:  Bruce  Haines,  Webster 
Groves.  Baritone — Rating  1,  Robert 
John,  Joplin.  Tuba — Rating  1,  Clarence 
Hurst,  Clayton;  Rating  2,  Douglas 

Davis,  Webster  Groves.  Xylophone — 
Rating  1,  Armand  Windmueller,  Web¬ 
ster  Groves. 

Ensemble 

String  quartet — Rating  1,  Spring- 
field;  Rating  2,  Columbia.  Woodwind 
quintet — Rating  1,  Springfleld,  Webster 
Groves;  Rating  2,  Webster  Groves. 
Brass — Rating  1,  Springfield  sextet; 
Webster  Groves  sextet;  Rating  2,  Jop¬ 
lin  quartet. 

CHICAGO 

Band 

Highly  Superior:  I>ane.  Superior: 
Lake  View;  Senn. 

KANSAS 

Band 

Class  A :  Rating  II,  Lawrence.  Junior 
High :  Rating  I,  Burlington ;  Rating  II, 
Osage  City. 

Orchestra 

Class  C :  Rating  II,  Partridge.  Class 
CC,  Rating  II,  Attica. 


Solo 

'Cello — Rating  II,  Nellis  DeLay,  Neo- 
desha.  Piano — Rating  I,  Ruth  Brooks, 
Newton :  Martha  McDermott,  Winfield. 
Rating  II,  Rosemary  Bell,  Ottawa ;  Hazel 
Haynes,  Perry  Rural ;  Helen  Raikes, 
Osage  City ;  Helen  Goerl,  Sterling ;  Robert 
Glotzbach,  W  a  m  e  g  o  ;  Joyce  Vetter, 
Moundridge.  Violin —  Rating  II,  Julian 
White,  Washington ;  Lucinda  Steele,  Neo- 
desha.  String  bass — Rating  II,  Juanita 
Ralston,  Neodesha.  Clarinet — Richard 
Joiner,  Wichita ;  Richard  Gage.  Minne¬ 
apolis;  Bill  Cleft,  Winfield.  Oboe — Rat¬ 
ing  II,  Wendell  Plank,  Ottawa ;  Ted  Er- 
hart,  Stafford;  Sarilou  Smart,  Lawrence. 
Bassoon —  Rating  II,  Braden  Koeller, 
Emporia.  Trombone — Rating  I,  Leonard 
Hollingsworth,  Emporia ;  Francis  War- 
burton,  Winfield.  Rating  II,  Bill  Henry 
Taylor,  Dickinson  County;  Marshall  Gill, 
Clearwater ;  Gordon  Hurst,  Ottawa  ;  Fred¬ 
erick  Thompson,  Caldwell ;  Theodore 
Gress,  I.,awrence.  Tuba — Rating  I,  Kath¬ 
erine  Hart,  Minneapolis ;  Arthur  Haines. 
Lawrence.  Rating  II,  Junior  Sloan,  Em¬ 
poria  ;  Victor  Overhall,  Ellinwood.  Bari¬ 
tone  sax — Rating  II,  William  Sma,  Min¬ 
neapolis.  Fluegel  hom — Rating  I,  Har¬ 
lan  Lenander.  Snare  drum — Rating  I. 
Vincent  Jackson ;  George  Jones ;  Bobby 
Black.  French  horn — Rating  I,  Betty 


(Continued  on  page  30) 
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A  FRIENDLY  Message 

from  A  Goo  d  Neighb  or 

CAPTAIN  CHARLES  O'NEILL,  Quebec,  Canada 


•  I  HAVE  BEEN  asked  by  the  editor 
of  “The  School  Musician”  to  write 
a  message  to  the  young  musicians 
of  America.  It  is  a  pleasure  to  ac¬ 
cede  to  his  request,  because,  first  of 
all,  I  am  greatly  interested  in  young 


people  as  a  whole,  and  secondly,  be¬ 
cause  I  am  interested  in  the  spread 
of  music  among  them. 

Apart  from  the  reasons  given  above. 
I  have  a  particularly  warm  place  in 
my  heart  for  the  young  musicians  of 


the  U.  S.  A.  I  have  met  so  many  of 
them  on  various  occasions  and  have 
been  impressed  with  their  enthusi¬ 
asm,  good  sportsmanship,  and  the 
wonderful  progress  they  have  made 
in  all  branches  of  school  music. 

Your  bands,  orchestras  and  chor¬ 
uses  are  a  phase  of  school  activity 
and  education  unknown  in  the  school 
days  of  your  parents.  They  realise 
the  value  of  that  which  they  missed, 
which  is  the  reason  they  are  so  in¬ 
terested  in  your  participation  in 
school  music  activities  and  are  mak¬ 
ing  sacrifices  so  that  you  may  take 
your  place  with  your  friends  and  work 
for  the  development  of  yourselves  and 
the  honor  of  your  school. 

This  privilege  which  is  yours  today, 
which  you  enjoy  so  much,  should  be 
an  incentive  to  closer  application  in 
the  study  of  the  other  subjects  in 
the  school  curriculum.  Your  school 
superintendents  and  principals  are 
responsible  for  your  whole  educa¬ 
tion,  including  music,  and  are  in  duty 
bound  to  see  to  it  that  one  part  of 
the  educational  plan  does  not  unduly 
thrive  to  the  detriment  of  other  parts. 
Your  school  principals  and  superin¬ 
tendents  are,  next  to  your  parents, 
most  interested  in  your  educational 
welfare,  and  will  become  even  greater 
supporters  of  your  music  activities  as 
they  observe  the  beneficial  effect 
which  the  study  of  music  brings  to 
other  subjects. 

There  is  a  fascination  about  the 
study  of  music  that  is  not  enjoyed  to 
the  same  extent  by  any  other  subject, 
with  the  possible  exception  of  litera¬ 
ture.  There  is  also  the  glamour  at¬ 
tached  to  playing  in  your  school  band 
or  orchestra,  or  singing  in  your  school 
chorus,  that  nothing  else  possesses. 
The  enjoyment  of  that  part  of  your 
school  work  should  not  cause  a  slack¬ 
ening  of  interest  in  the  other  parts 
The  reverse  should  be  the  case.  It  is 
said  that  a  change  is  as  good  as  a  rest 
That  being  so,  music  and  the  other 
subjects  of  your  school  work  (durini 
the  years  you  are  now  passing 
through)  should  act  as  foils  to  each 
other.  The  change  to  music  should 


Captain  O'Naill  it  a  graduata  of  Knallar  Hall,  ofRcial  Military  Band  School  of  tka  British 
Army  and  of  tha  McGill  Univarsity,  whara  ha  attainad  hit  daqraat.  ,  Ha  it  diractor  of  tha' 
Royal  22nd  Raqimant  Band,  Citadal,  Quabac,  Canada,  and  formar  prasidant  of  tha 
Amarican  Bandmattart  Association. 
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be  rest  and  enjoyment,  which  in  turn 
should  result  in  closer  application  and 
keener  concentration  in  the  other 
subjects  comprising  the  day’s  school 
work. 

There  is  another  side  and  further 
advantage  to  you  young  musicians  in 
the  school  music  movement,  not  en- 
‘  joyed  by  your  elders,  and  that  is  the 
discovering  of  talent,  some  of  it  quite 
extraordinary.  To  mention  instru¬ 
mentalists  only,  it  has  been  my  privi¬ 
lege  to  listen  to  many  young  players 
with  fine  talent  already  well  developed. 
Were  it  not  for  the  school  band  and 
orchestra  movement,  some  at  least  of 
this  talent  would  never  be  heard  of 
and  most  of  it  would  probably  not 
make  its  appearance  until  too  late  to 
be  developed  to  its  fullest  extent. 
The  great  American  instrumentalists 
whom  you  all  know,  beginning  with 
Herbert  L.  Clarke,  Arthur  Pryor,  to 
mention  but  two  of  many,  had  not 
the  early  advantages  possessed  by 
you  young  people.  That  should  indi¬ 
cate  that  there  may  be  among  you 
many  who  in  time  could  equal,  and 
perhaps  surpass,  those  I  have  men¬ 
tioned.  The  same  may  be  said  of 
other  instrumentalists,  both  wind  and 
string,  (and  perhaps  of  vocalists  also). 
Quite  a  number  of  former  school  musi¬ 
cians  have  already  taken  their  places 
in  the  major  symphony  orchestras 
and  bands. 

The  school  band  may  produce  a 
successor  to  the  dearly  loved  late 
John  Philip  Sousa,  and  perhaps  from 
a  school  orchestra  may  come  the  great 
American  orchestral  conductor,  which 
brings  me  to  the  exhortation  to  sup¬ 
plement  your  instrumental  activity 
(those  of  you  who  are  so  inclined) 
with  theoretical  study  and  general 
musical  reading.  A  little  delving  into 
elementary  harmony  would  quicken 
your  perception  of  the  value  of  the  in¬ 
dividual  notes  of  a  chord  and  could 
easily  lead  into  the  realms  of  musical 
composition.  Everything  must  have 
a  beginning,  so  do  not  be  afraid  to 
make  the  start  that  may  lead  you  to 
the  accomplishment  of  great  things. 
A  little  knowledge  of  the  conditions 
surrounding  the  lives  and  work  of 
composers  would  increase  your  enjoy¬ 
ment  in  playing  their  music.  Knowl¬ 
edge  of  the  cause  of  the  blindness  of 
Bach,  the  deafness  of  Beethoven,  the 
poverty  of  Schubert,  the  opposition  en¬ 
countered  by  Wagner,  and  many  other 
circumstances  and  episodes  connected 
with  other  composers,  lends  added  in¬ 
terest  to  their  music  and  should  be 
acquired  as  the  opportunity  to  do  so 
presents  itself. 

I  am  sure  it  is  not  necessary  for 
me  to  say  anything  to  you  about  your 
directors.  I  have  on  many  occasions 


observed  the  loyalty  and  trust  they  in¬ 
spire  and  which  you  give  to  them  in 
such  large  measure.  Their  efforts  on 
your  behalf  are  tireless  and  unceas¬ 
ing;  their  greatest  reward  is  in  ob¬ 
serving  your  steady  progress  and  the 
knowledge  that  they  have  done  their 
best  for  you. 

Many  people  are  working  together 
for  your  benefit,  giving  of  their  time. 


•  IN  THIS  DAY  of  radio,  reproducing 
pianos,  and  recording  instruments,  the 
most  unaspiring  amateur  has  a  cer¬ 
tain  standard  of  excellence  to  live  up 
to.  “Any  old  way”  of  playing  does  not 
give  pleasure,  amuse,  or  entertain 
even  the  most  uncritical.  Not  any 
more.  They  have  heard  too  much 
that  is  really  excellent,  and  the  young 
performer  of  today  is  hard  pressed  to 
make  a  distinctive  showing. 

in  speaking  of  piano  playing  as  an 
art  and  a  science,  I  am  not,  by  any 
means,  advocating  that  the  average 
young  musician  or  dilettante  become 
a  professional.  I  believe  that  every 
one  should  master  one  of  the  arts. 
In  these  material  and  harassing  days, 
an  aptitude  for  an  art  makes  a 
ballast  for  mind  and  soul  that  cannot 
be  found  anywhere  else.  As  to  be¬ 
coming  a  professional — don’t.  Those 
who  can’t  help  themselves  will  any¬ 
way,  despite  mountains  of  advice. 
And  they,  for  whom  the  urge  is  too 
overwhelmingly  strong  to  be  resisted, 
are  the  only  ones  who  will  be  happy 
or  successful  in  this  most  exacting 
profession. 

But  why  not  play  beautifully,  artis¬ 
tically,  and  with  individuality  as  an 
avocation? 

The  mechanical  devices,  wonderful 
as  they  are,  cannot  project  “soul.” 
People  all  over  the  country  are  being 
educated  to  the  meaning  and  beauty 
of  good  music.  The  standards  are 
higher  than  ever  before,  and  the 
young  pianist  must  be  not  only  con¬ 
scientiously  accurate  (the  mechanical 
piano  can  do  that)  but  be  interesting. 
He  must  have  something  to  say,  and 
to  be  able  to  say  it  with  artistry  and 
intelligence. 

A  convincing  interpretation  has 
much  knowledge,  much  thought  and 
care  behind  it.  The  first  thing  to 
consider  in  striving  to  project  a  corn- 


interest,  and  money,  because  they  are 
convinced  of  the  value  of  the  school 
music  movement  to  you  young  people 
now  and  eventually  to  your  great 
country.  You  will  not  disappoint 
them,  but  .will  continue  to  strive  for 
the  honor  of  your  families,  your 
schools,  and  your  communities. 

Your  friend, 

Charles  O’Neill. 


position  convincingly  is  to  what  gen¬ 
eral  class  does  the  piece  you  are  in¬ 
terpreting  belong. 

Musical  compositions,  roughly  speak¬ 
ing,  come  under  one  of  the  three  fol¬ 
lowing  divisions.  They  tell  a  story 
(e.  g.  the  Chopin  ballads)  or  they 
may  present  a  philosophy  or  an  ex¬ 
alted  religious  idea  (e.  g.  the  music 
of  Bach,  Handel,  Beethoven,  and  much 
of  Brahms)  or  they  simply  depict  a 
mood,  sometimes  several  contrasting 
moods.  Schumann’s  music  is  most  de¬ 
lightful  in  this  respect. 

The  first  step  for  the  student,  in 
learning  a  new  composition,  is  a  com¬ 
plete  mastery  of  all  the  essentials; 
secondly,  an  insight  into  the  com¬ 
poser’s  Intentions,  and  finally  his  own 
conception.  One  cannot  argue  about 
the  correct  interpretation  of  a  piece 
for  there  are  as  many  varying  inter¬ 
pretations  as  there  are  artists.  No 
two  are  alike.  Every  individual  mind 
and  personality  must  project  its  own 
individual  mind  and  temperament. 
Music  would  lose  its  most  subtle 
charm  if  all  interpreters  agreed. 

It  is  always  well  for  the  inexperi¬ 
enced  to  imitate,  to  follow  closely  the 
composer’s  intentions  and  indications 
and  to  have  for  a  model  and  guide  a 
musician  of  repute.  These  will  prob¬ 
ably  be,  at  first,  his  teachers.  By 
assiduous  concert-going,  he  should 
broaden  and  cultivate  his  taste  and 
discrimination  to  the  point  where  he 
can  develop  his  own  conceptions  and 
personal  point  of  view.  Of  course,  the 
thoughtful  student  who  has  availed 
himself  of  every  opportunity  to  listen 
to  the  best  that  the  radio  and  concert 
platform  offers,  cannot  have  failed  to 
notice  and  observe  that  there  are  cer¬ 
tain  fundamental  laws  of  good  taste 
and  effectiveness  which  a  good  musi¬ 
cian  never  violates. 


THE  PIANIST’S  COLUMN 

By  THEODORA  TROENDLE 

Pianist,  Composer,  Artist  Teacher,  DePaul  University,  Chicago 
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Here  is  a  view  of  the  massed  band 
which  was  assembled  af  fhe  Norfh 
Carolina  Sfafe  Contest.  You  will 
find  detailed  information  in  re¬ 
gard  to  all  these  pictures  in  our 
Letters  and  News  Department. 


Four  thousand  gathered  from 
three  states  to  participate  in  the 
Third  Annual  Tri-State  Band  Fes¬ 
tival  held  in  Enid,  Oklahoma,  on 
April  3  to  6. 


Pictured  just  below  the  Tri-State 
Band  Festival  is  the  Pershing 
County  High  School.  Under  the 
direction  of  Opal  Miller  they  were 
rated  Highly  Superior  in  the  Ne¬ 
vada  Music  Festival. 


Second  row,  the  Elko  County  High 
School  Band,  of  Elko,  Nevada, 
directed  by  Don  Jessop  was  rated 
Highly  Superior  in  the  Nevada 
Music  Festival. 


The  large  picture  is  of  the  All 
Southern  High  School  Band  held 
in  connection  with  the  All  South¬ 
ern  Music  Festival  in  New  Orleans 
on  April  7  to  10. 


At  the  left  is  the  Reno,  Nevada, 
High  School  Band  that  rated 
Highly  Superior  in  the  Music  Fes¬ 
tival  at  Elko.  Rolla  V.  Johnson  is 
director. 


Bottom,  left,  are  the  combined 
bands  of  the  nine  Grand  Rapids 
high  schools  and  the  Salvation 
Army  Territorial  Staff  Band  of 
Chicago. 


Ready  for  the  march  is  the  Ros¬ 
well,  New  Mexico,  High  School 
Band,  host  to  the  Great  South¬ 
western  Music  Festival  held  in 
their  city,  April  II  to  13. 


Last,  but  not  least,  are  the  New¬ 
ton,  Kansas,  Band,  Orchestra,  and 
Glee  Clubs  that  took  part  in  the 
23rd  All-Kansas  Music  Competi¬ 
tion  and  Festival. 
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"Now  it  the  Month  of  Mayin9  when  Merry  Lads  (and  lattias)  are  Playing 
their  instruments  for  all  they  are  worth.  Let's  hear  how  you  came  out  in  the 
contest.  Send  in  your  picture  and  tell  me  about  your  instrumental  eiperiences 
thus  far.  And  how  about  your  band  and  orchestra?  Don  t  forget  to  send  their 
pictures.  Get  your  instrumental  doings  represented  in  our  magazine,  and  before 
the  public  eye.  I'll  hope  to  hoar  from  you  by  the  25th. 


Best  of  the  Best 

Kiglit  now  Vernon  Meyer  i«  only  a  be- 
tfinner  drummer  in  the  Uarrieon  Teeh- 
nical  High  School 
Band  of  Chicago. 

However,  he  at¬ 
tended  the  Chi¬ 
cago  Solo  Contest 
and  won  flrst 
place,  thus  entitl¬ 
ing  him  to  com- 
l>ete  in  the  Na- 
t  i  o  n  a  I  t'ontest. 

His  teacher  Is 
Herman  Giese,  a 
former  prominent 
drummer  of  the 
Harrison  Tech 
Band. 

Drum  authori¬ 
ties  have  agreed 
that  there  are 
more  flne  school 
rudimental  drum¬ 
mers  in  the  Chi¬ 
cago  high  schools 
than  anywhere 
else  in  the  world. 

This  can  be  veri¬ 
fied  by  asking 
William  F.  Ludwig.  Andrew  V.  Scott.  Uoy 
Knapp,  Harold  Beach,  Edward  Straight, 
and  other  prominent  Chicago  teachers. 

So  you  see  winning  first  i)iace  in  the 

Chicago  Drum  Solo  Contest  is  really  an 
accomplishment  and  an  honor. 

•  •  • 

A  Utah  Champ 

Over  eight  thousand  students  partici¬ 
pated  In  the  festival  recently  held  at 
Provo,  Utah.  Seventy  bands  and  twenty 
orchestras  came  from  Utah,  Idaho,  and 
Nevada,  to  take  part  on  April  18  to  20, 
and  fifteen  hundred  witnessed  the  big 

event. 

The  South  Sevier  High  School  Band  and 
Orchestra  of  Monroe,  Utah,  both  placed 
in  the  First  Division,  the  only  school  hav¬ 
ing  both  their  band  and  orchestra  in  the 
First  Division.  South  Sevier  had  thirty- 
two  entries  in  the  festival,  no  other  school 
coming  up  to  that  mark,  and  seven  of 
these  made  the  rating  of  highly  superior 
or  First  Division.  Harold  Bachman  of 
Chicago  was  the  judge  of  the  bands. 

Wesley  Pearce,  director  of  the  South 
Sevier  High  School  Band,  came  to  Mon¬ 
roe  six  years  ago,  when  there  was  no 
music  department  whatever  In  the  school. 


And  now  he  has  develo|>ed,  in  a  scliool 
of  two  hundred  and  ten  enrollment,  a 
band  of  forty-six  and  an  orchestra  of 
thirty  members,  with  full  instrumentation. 

•  •  • 

Bloom  Twp.  H.  S.,  Chicago  Hgts.,  III. 

George  E.  Merker,  Jr.,  News  Reporter 
and  president  of  the  Bloom  Band,  says 
things  have  l>een  happening  in  Chicago 
Heights. 

For  the  last  year  the  band,  along  with 
their  director,  C.  G.  t'rumb,  has  b€?en 
working  to  raise  money  to  buy  new  uni¬ 
forms,  the  old  ones  having  had  their  say 
for  twelve  years.  Through  the  efforts  of 
a  Band  Mothers  Club  and  a  civic  uniform 
committee,  enough  money  was  raised. 

The  uniforms  were  first  viewed  by  the 
student  body  in  a  band  concert  given  on 
April  23.  Officers  of  the  band  are : 
George  Merker,  president ;  Howard  Len- 
hardt,  vice-president ;  Audrey  Ann  Paulen, 
secretary ;  Charles  Gieracks,  treasurer ; 
Walford  Wikstrom,  lieutenant ;  Ralph 
Hollingsworth,  quartermaster ;  and  Nor¬ 
man  Rab  and  Frank  Miller,  librarians. 

•  •  •. 

National  Again? 

Organized  in  the  spring  of  1934  this 
woodwind  trio  of  the  Lincoln  High  School, 
Des  Moines,  Iowa,  entered  the  National 


Ensemble  Contest  in  1934  and  placed  in 
the  Fourth  Division.  Now  with  a  year's 
experience  in  ensemble  work,  the  trio,  we 


feel  sure,  will  better  its  rating  this  spring. 

The  members  are  Mary  Hollingsworth, 
Bob  Lusk,  and  Frances  Miller.  Mary  is 
one  of  the  first  clarinetists  in  the  band 
and  second  clarinetist  in  the  orchestra. 
She  is  also  a  member  of  the  chorus.  Bob 
plays  flrst  bassoon  in  both  the  band  and 
orchestra  and  is  an  exceptional  performer. 
Frances  plays  flrst  clarinet  in  the  band 
and  is  an  honor  student.  F.  E.  Engel 
is  their  director. 

•  •  • 

Short,  But  Oh  I  My! 

One  of  the  most  outstanding  soloists 
in  the  Southern  Texas  Contest  was  little 
Jean  Etta  Short, 
nine  years  old. 

Jean  won  flrst 
place  in  the  con¬ 
test  for  Class  A 
cornet  ists.  She 
has  been  playing 
for  three  years, 
under  the  direc¬ 
tion  of  her  fath¬ 
er,  who  is  quite  a 
cornet  player. 

She  has  also  re- 
celved  a  few 
pointers  from  C. 

M.  Dillinger,  di¬ 
rector  of  the  Mc- 
Allcn  School 
Band.  We  hope 
Jean  is  able  to 
make  her  way  to 
the  National  at 
Madison. 

Jean  lives  in 
McAllen,  which  is 
only  a  stone’s  throw  from  Alamo  where 
ye  editor  of  The  SCHOOL  MUSICIAN 
started  the  Alamo  News. 

•  •  • 

We  Take  the  Cake 

Picture  No.  I 

How's  this  for  a  snappy  looking  liandT 
Being  uniformed  in  red,  white,  and  blue, 
they  sure  are  a  patriotic  outfit.  That 
band  is  the  one  from  the  Dodge  City,’ 
Kansas,  High  School,  under  the  directioB 
of  Virgil  G.  Parman. 

Sixty-eight  students  from  the  senior  and 
junior  high  schools  led  by  “Major  GeneraT 
Max  Davis,  make  up  the  band's  personnel 
And  you  should  see  Max  in  his  natty  outfit, 
plumes,  baton,  and  all, — one  reason  why 
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there  is  such  a  turnout  of  “ferns”  at  all 
the  high  school  games,  when  the  band 
marches. 

•  •  • 

Fori  Madison,  Iowa 

Pictur*  No.  2 

R.  D.  McClanahan,  News  Reporter 
Latest  reports  tell  us  that  the  Midget 
Band  of  Fort  Madison  is  to  camp  at  Storm 
Lake  this  year.  This  wiil  be  the  Midget 
Band's  Fifth  Annual  Tour  with  their  di> 

rector,  Carl  Nelson.  All  members  are 

composed  of  pupils  from  sixth,  seventh, 

and  eighth  grades,  with  three  or  four  high 
school  students  added  to  strengthen  the 
youngsters. 

Among  the  many  new  and  interesting 
things  that  the  boys  learn  while  on  these 
trips,  responsibility  is  the  foremost.  They 
must  “check  up”  before  leaving  any  town, 
and  upon  arrival  in  the  next  town,  even 
before  going  window  shopping  and  such, 
mu.st  put  up  their  cots  and  make  thetr 
beds.  Can’t  eat  hot  dogs  and  sodas  when¬ 
ever  they  want  to,  and  a  flne  of  ten  cents 
is  placed  on  anyone  caught  eating  candy- 
one  hour  before  meal  time.  So  when  meal 
time  comes  around,  the  boys  are  all  rarin' 
to  have  a  go  at  the  “bifstek.” 

During  their  trip  this  year  eleven  dif¬ 
ferent  cities  will  be  visited,  and  a  con¬ 
cert  presented  in  each  one. 

•  •  • 

Welch's  Future 

Picture  No.  3 

We  might  say  that  the  future  Welch, 
West  Virginia,  High  School  Band  is  pic¬ 
tured  right  here,  as  it  is  from  this  group 
of  beginners  and  second  year  musicians 
that  the  high  school  band  gets  its  re¬ 
cruits. 

Students  in  this  beginners'  band  come 
from  the  grades,  and  junior  and  senior 
high  schools.  They  are  all  prospects  for 
the  first  band,  as  the  high  .school  band  is 
called.  And  each  and  everyone  intends 
that  he  or  she  will  soon  be  able  to  All  an 
oiiening  in  the  big  band.  L.  S.  Car.son  is 
director  of  both  bands. 

And  last  but  in  no  way  least  we  must 
mention  that  Drum  Major  Jimmie  Ca- 
micia  of  the  high  school  hand  twirls  a 
School  Musician  Baton. 

•  •  • 

Can't  Scare  Us 

Pictur*  No.  4 

Not  even  an  earthquake  or  a  storm 
can  stop  the  Alameda,  California,  High 
School  Band  from  giving  a  concert  when 
they  have  one  scheduled.  On  account 
of  several  recent  quakes  and  more  that 
were  expected,  California  engineers,  upon 
examining  the  auditorium  and  gymnasium 
of  the  Alameda  High  School,  found  them 
unsafe;  and  so  the  band  was  without  an 
auditorium  in  which  to  present  its  con¬ 
cert.  Mr.  Kafka  is  director. 

Soon  arrangements  were  made  with 
the  Neptune  Theater,  and  although  the 
night  on  which  the  concert  was  presented 
was  one  of  the  stormiest  ever,  the  the¬ 
ater  was  packed. 

•  •  • 

Did  You  Get  It? 

Picture  No.  5 

Gurley,  Nebraska,  is  again  out  to  clinch 
the  District  VI  Band  Championship.  For 
two  years  now  this  Class  D  band  has  won 
the  prise,  and  now  they  want  to  make  it 
three  In'  a  row.  . 

This  twenty-seven  piece  band.  Under 
the  direction  of  Archie  O.  Wheeier,  has 
been  giving  courtesy  concerts  in  neighbor¬ 
ing  towns  to  overcome  any  stagefright  or 
nervousness  that  might  be  hidden  In 
among.st  the  members  and  their  Instru¬ 
ments. 


y 
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9  Here  it  isl  The  ureatesl  Drum  Show  on  ! 

Earth;  the  higgent.  finest,  most  complete  exhibit 
ever  staged  under  two  catalog  covers.  Snare  drums  and  basses, 
tenors  and  tympani;  all  sizes,  all  kinds,  all  prices.  Traps  of  all 
kinds;  marimbas  and  xylophones;  sticks  and  batons.  Fifty-six 
big  colorful  pages  of  things  that  improve  drumming;  hundreds 
of  pictures;  a  thouaand  or  more  items  for  drummers;  eveiy- 
thing  attractively  priced.  And  right  there,  at  the  top  of  this 
space,  is  the  ticket  that  will  admit  you  ftee  to  this  great  show. 
Fill  in  and  mail  that  request  right  now.  Get  your  ftee  copy  of 
this  great  drum  catalog.  No  obligation.  Send  today  sure,  na 


LUDWIG  &  LUDWIG 


Lane  Tech,  Chicago 

Albert  Freedman,  Netoa  Reporter 
I.an«;  Tech’s  Orchestra  is  again  on  its 
way  to  the  National  Contest.  In  1933  the 
l.ane  Orchestra  placed  in  the  First  Divi. 
Sion  of  the  National  Contest,  in  ’34  1st 
place  in  the  Chicago  City  Contest,  and 
now  in  1935  without  competing  in  the 
city  contest  they  are  eligible  for  the  Na¬ 
tional.  Oscar  Anderson  is  the  orchestra 
conductor.  The  Lane  Band  has  won  First 
Division  rating  in  the  Chicago  City  Con¬ 
test  for  the  past  three  years  and  plans  to 
attend  the  National  next  year.  Captain 
Huff  directs  the  band. 

•  •  • 

Bridgepori,  Ohio 

Charles  Husted,  News  Reporter 
A  cup  has  been  added  to  the  laurels 
of  the  Bridgeport  High  School  Band  for 
winning  second  place  in  Class  B  in  the 
Ohio  Valley  Band  Tournament,  recently 
held  in  Toronto,  Ohio.  They  were  just 
four  points  below  first  place.  Next  time 
they’re  going  to  make  the  four  points. 

Director  Bert  Francis  has  increased  the 
membership  of  the  band  from  twenty-five 
to  forty-five  pieces. 

Bridgeport’s  drum  major,  Louis  Bingel, 
is  over  six  feet  tali,  and  all  the  band 
members  are  proud  to  follow  his  leader¬ 
ship. 

•  •  • 

Madera,  California 

Beth  Clark,  News  Reporter 
Their  first  spring  concert  given  in  many 
years  was  recently  presented  by  the  Ma¬ 
dera  Union  High  School  Band,  under  the 
direction  of  Howard  S.  Monger.  One 
number  on  the  program,  “Morning  Fes¬ 
tival,”  was  com|>osed  by  Mr.  Mqpger. 
Then  there  was  a  novelty  feature,  “the 
Windbags”  who  were  the  thirteen  best 
players  in  the  band.  Comedy  pumbera 
were  played,  and  later  Ray  Philips  did 
some  fancy  twirling  to  the  tune  of  a 
march.  The  orchestra  and  chorus  also 
hel|>ed  out  with  the  program. 

Clarence  Jacobson,  a  member  of  the 
Madera  Band,  was  the  only  representa¬ 
tive  from  the  state  of  ('alifornia  to  go 
to  the  Western  Musical  Conference  in  New 
Mexico.  He  played  the  second  chair  eu- 
phonium. 

•  •  • 

More  "Bloomin'  "  News 

This  time  Walford  Wikstrom,  president 
of  the  Bloom  Townsdiip  High  School  Or¬ 
chestra  of  Chicago  Heights,  Illinois,  re- 
IKirts  that  their  new  leader  la  Fred 
fthlendorf,  conductor  of  the  Civic  Sym¬ 
phony.  Mr.  Ohlendorf  has  personally 
taught  most  of  the  string  players  in  this 
eighty-piece  orchestra,  and  is  a  favorite 
with  all  the  members. 

A  string  quintet,  consisting  of  Alflo 
Micci,  1st  violin;  Rdith  Hesemann,  2nd 
violin :  Rodger  S|)encer,  viola ;  Oeorge 
Flexmann.  'cello ;  and  Klynor  Cazosa,  bass 
violin  ;  won  special  honors  at  the  Ensem¬ 
ble  Festival  held  in  March  in  Indianapolis. 

And  to  top  things  off  the  Bloom  Or¬ 
chestra  was  host  to  all  the  Illinois  or¬ 
chestras  competing  in  the  State  Contest. 
•  •  • 

Ticonderoga,  New  York 

Merton  Lewis,  News  Reporter 
A  concert  was  held  by  the  Ticonderoga 
High  .School  Rand  in  order  to  defray  ex- 
l>enses  to  the  District  Contest.  Among 
the  soloists  who  played  were ;  Alice  Hul- 
bert,  piano,  1st  place  State  Contest  win¬ 
ner  of  1934  ;  John  Hayes,  saxophone  and 
clarinet,  3rd  place  winner  of  1934  State 
Saxophone  Contest ;  Albert  Brown,  mello- 
phone :  and  Walton  Huestls,  violin. 

After  the  results  of  the  District  Con¬ 
test  were  posted,  all  these  sololsits  had 
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won  first  place.  The  orchestra  also  won 
first  place,  the  band  took  second,  and  in 
marching  the  band  took  first.  Both  the 
band  and  orchestra  are  in  Class  B. 


Petersburg,  Illinois 

Alyce  Jo  Copper,  News  Reporter 
The  Petersburg  High  School  Band  won 
the  right  to  compete  in  the  State  Contest 
when  it  placed  in  the  First  Division  in 
the  District  Contest.  With  Director  For¬ 
rest  McAllister  the  band  is  planning  to 
compete  in  the  State,  which  results  we 
hope  to  have  before  going  to  press  with 
our  May  issue. 


Camden,  Arkansas 


Dorothy  Linebarier,  A’etcs  Reporter 
With  only  a  month's  experience  on  the 
mellophone,  Billy  Hayes  of  Camden  won 
second  chair  in  the  All  State  Band  which 
was  organized  in  connection  with  the 
State  Band  Clinic  last  February. 

Billy,  up  until  then,  had  been  playing 
cornet,  but  due  to  the  fact  that  the  band 
had  plenty  of  cornet  players  and  needed 
another  mellophone  player,  he  changed 
instruments.  Now  he  holds  first  chair  in 
the  Camden  High  School  Band  and  sec¬ 
ond  in  the  All  State. 

Camden's  First  Band  has  just  been  out¬ 
fitted  in  new  uniforms.  There  are  thirty- 
three  members,  and  each  and  everyone 
of  them  is  looking  forward  to  the  State 
Contest  where  they  will  probably  be  the 
envy  of  every  other  band. 


Lake  Geneva,  Wisconsin 


James  Rome,  News  Reporter 

Both  the  Lake  Geneva  High  School 
Band  and  Orchestra  placed  in  the  Second 
Division  in  Class  B  in  the  District  Con¬ 
test.  Nine  firsts  in  solos  and  one  in 
ensemble  were  won. 

Members  of  the  band  and  orchestra  will 
miss  Nona  and  Madjol  Nielson,  who  have 
recently  moved  away.  Madjol  played 
violin,  and  Nona  played  solo  cornet  in  the 
band  and  first  viola  in  the  orchestra. 
Nona  also  plays  violin. 

And  James  Rome  won  a  first  place 
with  his  good  or  S.  M.  baton.  What  a 
pai ! 

•  •  • 


Traverse  City,  Michigan 

Klaine  Hubbell,  News  Reporter 
The  Traverse  City  High  School  Band 
has  been  accompanying  the  basketball 
team  to  the  Regional  and  State  Tour¬ 
naments  this  past  season.  Now  a  new 
oboe  is  on  trial  in  the  band  and  orches¬ 
tra,  and  two  concerts,  one  by  the  band 
and  one  by  the  orchestra,  were  given 
to  round  up  the  proceeds  to  pay  for  the 
newly  acquired  instrument. 

Although  we  have  not  received  the 
exact  date  and  place,  it  is  probable 
that  a  Musical  Festival  will  be  held  at 
Petoskey  or  Charlevoix  at  the  close  of 
the  year. 


Music  for  Men 

While  only  in  its  second  year,  music  at 
the  Davidson  Collegd  in  Davidson,  North 
Carolina,  is  developing  very  rapidly.  There 
are  not  many  men’s  colleges  specializing 
In  music,  but  Davidson  hopes  to  have  a 
complete  Music  Department  soon.  David¬ 
son  is  a  Liberal  Arts  College  for  men, 
having  six  hundred  and  fifty  students. 
It  Is  in  its  98th  year,  is  a  Presbyterian 
institution,  and  Is  a  member  of  the  Amer¬ 
ican  Ass’n  of  Colleges  and  Universities. 

The  Davidson  Symphonic  Band  has  been 
broadcasting  a  weekly  program  over  sta¬ 
tion  WBT  in  Charlotte,  and  letters  of 
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PLAYS  SELHERS 


^  H«'*  concetlvd  to  be  one  of  the  world'*  foremost  radio  clarinet 
players.  He's  internationally  known  as  a  bass  clarinetist.  He's  an 
acknowledged  artist  on  the  alto  saxophone  ....  Without  question. 
‘*Chct'*  Hazlett  is  a  past>masicr  in  the  art  of  “doubling."  When 
such  a  tnan  speaks,  it  is  decidedly  worthwhile  to  listen! 


Next  to  native  ability,  says  **Chet,"  the  secret  of  successful  doubling 
lies  in  the  instruments.  Switching  from  one  to  another,  it  is  essential 
to  have  c<m/Uencr~to  know  that  each  instrument  will  match  the 
other's  fast  action,  smooth  tone  and  precise  intonation  . . .  That's 
why  Mr.  Haslett  uses  SELMERS. 


CHESTER  HAZLETT  PROGRAMS 


Please  tell  me  how 
I  may  try  a  Selmer 


His  tmvH'th.  celUvhk*  alto  • 


hcarij  M  lh«  "mike'  on  the  Itnest  program*  <■ 


Chet's  phrasing  Jemonarates  1 


Ha*  haj  much  to  ik'  itt  intr%sJu<mg  'hr 


without  obligation. 
Dept.  1<14 


Mr.  Hasltn  loaa  ■grvgrf  wtik  ikt  San  Fn 


|NcJ  the irM  chair  m  Paul  Wkneaiia'a  raca  aaenon— ta  m  conacam  aamana  ror  nw 
radw  pravraRM  (ChotrrWtJ.  V’sck'a.  Rosy.  Rubtaod.  rtc.i.  On  Frbmw  11,  19)5,  Mr.  Hasim 
wrote  na  at  follows:  "I  have  been  uasn«  the  new  Selter  ’RaiSio.lineeoved*  ako  tasBahone  for  ahont 
one  HWnch.  It  m  the  ben^nettne  aho  that  1  have  ever  oted -loetrloe  to  aav  farnwr  'Soper-Saa' 
Sdnser  ako  saaophone.  Am  very  much  pleaaeJ  wkk  it.** _ 


o  Symphony  mttd  Iradlnt  concert  bonds— for  a 


WE  HAVE  A  GIFT  FOR  YOU 


Could  you  use  a  Music  Dictionary  of  terms;  pronouncing  chart  in  four  languages; 
chronological  music  history;  explanations  of  tempo,  theory,  form,  laws  of  rhythm. 


chronological  music  history;  explanations  of  tempo,  theory,  form,  laws  of  rhythm, 
transposition;  seating  arrangements  for  all  organizations;  and  so  much  more  we 
can't  dascriba  it? 


Return  this  coupon  at  once  with  60c  in  2c  stamps  or  coin  for  a  full  year's  sub¬ 
scription  or  renewal,  and  the  book  will  be  mailed  to  you  postpaid  immediately. 
Do  this  now  before  this  offer  is  withdrawn. 


The  SCHOOL  MUSICIAN — 230  N.  Michigan  Avanue — Chicago,  Illinois 
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Kew  $olo  &  Enkemble  Workk 


“FOLK  TUNE  TRIOS” 

Ten  Favorite  Airs  arranged 
for  Violin,  Cello  and  Piano  by 
Hazel  Gertrude  Kinscella 
and  playable  also  by 
Oboe  (Flute),  Bassoon  and  Piano 
These  little  Trios  offer  the  finest  pos¬ 
sible  introduction  to  ensemble  playing. 
They  are  extremely  simple  technically, 
and  have  the  added  advantage  of  being 
folk  melodies  familiar  to  all  children. 
Price,  ?1.00 

CLARINET  ENSEMBLES 

.Arranged  by 

Arthur  H.  Brandenburg 

iKitrumental  Supervisor,  Elizabetk,  S.  PuUic 
Sehools 

,  3  Bb  Clarinets 

Bourree . (1.  F.  Handel 


Score  and  Parts . 

Score . 30  Parts. 

Gavotte . C. 

Score  and  Parts . 

Score . 30  Parts... 

The  Ash  Grove . Welsh 

Score  and  Parts . 

Score . 25  Parts... 


(«  .20 
W.  Gluck 
.()> 

^  -20 
Folk  Song 
..  .60 
.20 


4  Bb  Clarinets 

Waltz  (.\b) .  J.  Brahms 

Score  and  Parts . 75 

Score . 30  Parts. .  . .  @  .20 

Bourree . J.  S.  Bach 

Score  and  Parts . 75 

Score . 30  Parts....®  .20 

Menuetto  al  Rovescio . J.  Haydn 

Score  and  Parts . 75 

Score . 25  Parts....®  .'20 

This  is  a  valuable  quartet  because  it  is 
not  only  played  foru'ards,  but  backyards' 

41  STUDIES 

far  davaleping 

UP  FLEXIBILITY 

on  th*  CariMt,  Trumpat 
or  Barltana  (trabla  dal) 

by  Walter  M.  Smith 

One  of  America’s  foremost  cornetists 

Easily  the  most  important  book  yet 
published  in  its  field.  Contains  10  Chord 
Studies  in  All  Seven  Valve  Positions — 10 
Exercises  on  the  Glissando  in  its  various 
forms — and  21  Studies  on  the  Lip  Trill. 
Price,  SI. 25 


A  VARIETY  OF  SOLOS 

For 

Bb  Comet  (Trumpet)  and  Piano 
ANITA.  Valse  Rubato. 

By  R.  R.  IIaywaku 

With  Piano  Accompaniment . Sl.OO 

With  Band  Accompaniment .  1.50 

For 

Eb  Alto  (Mellophone)  and  Piano 
MINIATURE  CONCERT  REPERTOIRE 
Of  Easy  Solos 

By  M.  L.  I-ake 

1.  Song  at  Twilight . 50 

2.  On  the  Bandwagon  (March). .  .50 

3.  Valse  Lente . .50 

For 

Db  Piccolo  and  Piano 

miniature  concert  repertoire 

Of  Easy  Solos 

By  M.  I..  I-\KE 

1 .  Moonlight  —  kevcry . 50 

2.  At  Dawn — If’alt:. . 50 

3.  Squads  Right — .March . 50 

For 

Violoncello  and  Piano 
JUVENILE  SUITE 

By  Stevhen  Deak 

1.  Autumn  Song . 40 

2.  Norwegian  Dance . 40 

3.  Lullaby . 40 

4.  Waltz . 


.40 


For 

Piano  Solo 


AMERICANA 

Five  Mood  Sketched 
By  Mobton  (kiiM.D 

1.  Corn-cob  (Barn  Dance) . 50 

2.  Hillbilly . 50 

3.  Night  Song . 40 

4.  Indian  Nocturne . .50 

5.  Music  Hall . 50 

Theodora  Troendle,  in  the  April  issue, 
wrote:  “Good  novelties  are  stimulatin' 
both  to  teacher  and  student."  Morton 
Gould’s  Americana  Suite  falls  definitely 
into  the  category  of  “good  novelties”  and 
deserves  the  young  recitalist’s  serious 
consideration. 


Carl  Fischer,  ine.  y"o^i 

Boston:  Metropolitan  Theater 


YORK 

Kimball  Hall:  Chicago 


knzei-nIiuir 

Ct€trinet 

Airanqe  for  a  trial  through 
your  dtealer  or  write  us.^ 

PENZEL,  MUELLER  tCO.Jnc. 

3B-II  'SMT  STKBET  •  LONB  ISLAND  CITY,  KV. 


DID  YOU  SEE  THE  SUB  COUPON  ON  PAGE  27  ? 


l■|||nlnendatil>n  of  its  flne  work  have  keen 
rf«-eive<l  from  every  state  in  the  I’nion  and 
.“everal  foreiKn  *-ountrios. 

Davidson  is  one  of  the  few  colleges  giv¬ 
ing  full  credit  for  participation  in  musical 
organisations.  With  the  beginning  of  this 
year  the  college  is  giving  two  hours'  credit 
l)er  year  for  work  in  band,  orchestra,  or 
glee  club.  James  Christian  Pfohl,  former 
University  of  Michigan  student.  Is  in 
t'harge  of  the  music. 

•  •  • 

Roberi  Goes  to  H.  S. 

Back  in  193!  Robert  Sefeik  of  Cicero, 
Illinois,  started  on  his  way  to  contests. 

At  that  time  he 
was  a  member  of 
the  Cicero  tirade 
Schotil  Band.  He 
entered  the  Dis¬ 
trict  and  State 
Contests  on  his 
E-tlat  sax  and 
won  first  place. 
The  follow¬ 
ing  year  he  placetl 
sectind  in  solo  and 
first  with  the 
siixophone  <iuar- 
tet  ill  the  State. 
.\nd  in  1934  he 
placed  first  in  the 
State  in  both  solo 
and  saxophone 
quartet. 

Now  Robert  is 
a  freshman  in  the 
J.  Sterling  Mor¬ 
ton  High  School 
and  a  member  of 
be  his  first  year 
competing  in  the  high  school  eonte.sts. 
Keep  up  the  g<K>d  work,  Robert. 

•  •  • 

Record  Contest 

The  North  Texas  Band  and  Orchestra 
Contest,  held  in  Amarillo,  was  the  larg¬ 
est  this  section  has  ever  held.  Twenty- 
one  hands  and  orchestras  were  registered. 
Iiesides  over  one  hundred  ten  sohiists  and 
ensemble.s.  See  our  list  of  Contest  Re¬ 
sults  for  the  winners. 

Officers  for  the  North  Texas  Band  and 
Orchestra  Association  elected  for  next 
year  are :  (lien  A.  Truax,  Memphis, 
president ;  M.  A.  Armstrong,  White  Deer, 
vice-president:  Mrs.  Ellis  B.  Hall.  Ama¬ 
rillo.  secretary-treasurer ;  and  S.  M.  Bag- 
well,  Amarillo,  contest  director. 

•  •  • 

Corps  for  El  Dorado 

Before  you  know  It  the  El  Dorado,  Ar¬ 
kansas,  High  School  will  have  a  drum 
and  bugle  corps.  Plans  are  well  under 
way  for  the  organization  of  such  a  corps 
under  the  supervision  of  -  Betty  Mac- 
Morella. 

So  far  nineteen  instruments,  pro|>erty 
of  the  American  Region,  were  turned  over 
to  Superintendent  McClurkin.  Assisting 
Miss  MacMorella  with  the  drum  corps  are 
Harry  Miller,  Thomas  tiritfln.  and  Porter 
(lammell. 

•  •  • 

Preview  of  Confesf  Numbers 

A  joint  spring  concert  was  given  by 
the  Port  Washington,  New  York.  Senior 
High  School  Band  and  Orchestra  on 
April  6.  Both  these  organizations  were 
New  York  State  Class  B  Champions  in 
1934,  and  they  are  out  to  clinch  the  title 
again  this  year. 

In  the  orchestra’s  part  of  the  program, 
besides  other  selections,  they  played  “Ethi¬ 
opian  Dance,"  the  State  Required  Num¬ 
ber,  and  "Martha"  Overture,  their  choice 
number  for  the  contest.  The  hand  al-so 
played  their  Required  Number.  "Prelude 


the  band.  This  wil 
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Just  Issued — 

A  TENOR  BAN.FO  PART  FOR 
KASIEST  ORCHESTRA 
COLLECTION 

('<Miipile<l  ami  Arr.  by  Kob  Kiiy  I’ct-ry. 
I'rioe.  Kju'Ii  Part.  35c. 

Piaiiu  .\cc..  65c.  Piano  t  lul.  Acc.. 
tl.CNI. 

Ill  rr^panll«  lo  ■  wlilc^pmil  (Irtiiiuiil  tlirrr 
lim  Iwm  prrparnl  i  Tenor  Uanju  Part  for 
IhU  uiii.urpaHrtetl  collertlon  of  attrai'tive  ae* 
IrrtliHia  for  tlie  flrat  prourani  efforla  of  an 
orrlieatra  of  lieilnnera  who  have  safely 
learneil  the  niUimenU.  The  Instrunientatlon 
Is  most  iwiiplele  for  the  modern  selwol  or- 
rlieslra’s  deiiiamis. 


A  Brand-New  Collection 
for  First-Year  Violinists 

VIOLIN  VISTAS 

For  First  Position  Players. 

With  Piano  Acconiuuiiiineiit. 

Price.  75c, 

A  real  treat  in  liic  way  of  atIrM'tivc  inere.s 
in  a  senerouM  variety  of  .’it>ie^  for  a  .student 
vIollnUt  to  play  for  tiis  own  retreatlon  or 
for  the  entertainment  of  an  audlenre.  There 
are  l.%  nunibcr.h  in  tliii*  desirahte  aihuin. 


.\n  sAniaiiiiig  Bargain — - 

STORIES  OF  THE  GREAT 
OPERAS  AND 
THEIR  COMPOSERS 

By  Ernest  Newman. 

Complete  in  One  Volume — Clotb 
Bound. 

Only  $1.17  (Postnee  Extra). 

Tliis  superli  work  givett  toiupleteiy  what 
many  paid  110.50  to  obtain.  (Hie  H  vol 
edition  »eUs  for  $3.'»0  a  vol.)  Here  Ik  a  Imok 
"rhork'fuH"  of  enjoyable  reading  ami  ^up 
plying  ready- reference  information  on  <70 
<»ut8tandlng  operas,  giving  their  stories 
along  with  an  analyaatlon  of  their  music. 
Resides  this,  biographical  data  is  given  on 
the  composer.  (Include  postage  on  weight 
of  3  lbs.  when  ordering.) 


1712  CHESTNUT  STREET 

PHILADELPHIA,  PA 


HEODORE 

PresserCo. 


EVERYTHING  IN 

H'orU’s  Larttst 
Stock  of  . 


MUSIC 


PUBLICATIONS 

llAaPlUishirs 


Ha.s  Made  a  Hit! 


to  Lj'Arlesienue  Suite  No.  2"  and  their 
choice  number,  “William  Tell”  Overture. 
Paul  Van  Bodegraven  is  conductor  ot 
these  two  units. 

•  •  • 

Recital  Club  at  Bosse 

One  of  the  most  active  clubs  in  the 
Bosse  High  School  of  Evansville,  Indiana, 
and  one  that  was  organised  at  the  time 
the  school  opened  eleven  years  ago  Is  the 
Music  Recital  Club.  The  membership  is 
made  u]>  of  outstanding  soloists  and 
dancers,  many  of  them  winners  in  the 
State  Contest.  Members  must  be  en¬ 
rolled  In  the  Symphony  and  Concert 
Band  or  the  choir. 


DANCE  OF  THE 
ROSEBUDS 

By  Frederick  Keats— .\rraiufcd  for 
Four  B-Flat  Clarinets  By  iliixli 
Ourdon. 

Sitire  S5c.  Separate  Parts.  IX-  Eacli 


NTONATION 


ONANCE 


TIm  Hrnl  edlthm  mdU  rapidly  and  the  nec^l 
for  a  third  printing  In  clo»e  at  hand.  prov< 
ing  that  many  clarinet  groups  have  l>ecn 
delighted  wlUi  this  bright,  tuneful  coiupo 
Ritlon  which  hai  the  rhythmic  appeal  of  a 
»prtchtly  ballet.  Not  at  all  dltncult. 


Meetings  are  held  every  three  weeks, 
and  programs  for  civic  clubs,  schools, 
churches,  radio  station,  and  various  other 
places,  are  booked. 

There  are  twenty-nine  members  in  the 
club,  and  here  are  the  oltlcers:  Clyde 
Sights,  president ;  June  Hamilton,  vice- 
president ;  Carl  f'urtis,  Jr.,  secretary:  and 
Margaret  Keuhn,  prog,  chair.  Mr.  K.  C. 
Sloane,  Bosse  director  of  music,  is  the 
faculty  sponsor. 

•  •  • 

Paging  C.  O.  Musser 

Herbert  Carter  of  Weiser,  Idaho,  writes 
ye  Eavesdropper ; 

“I  have  been  a  subsc-riber  to  your  maga¬ 
zine  since  last  September,  and  I  enjoy  it 
very  much.  It  Is  entertaining  and  edu¬ 
cational  to  me  in  many  ways.  I  play  the 
piano,  drums,  cornet,  and  xylophone ;  and 
since  I  have  taken  The  SCHOOL  MI'SI- 
CIAN  I  have  read  many  articles  on  all 
the  Instruments  except  bells  and  xylo¬ 
phone.  I  think  there  are  many  musicians 
who  would  welcome  such  a  course. 

“Our  band  has  dusted  off  the  ‘35  sub' 
baton  and  are  drilling  on  marching  so 
that  we  can  ‘strut  our  stuff’  this  fall  at 
the  games.” 


What  About  1935? 

Being  in  the  midst  of  the  contest  sea¬ 
son,  we  are  wondering  just  how  many 
of  last  year’s 
champs  will  du¬ 
plicate  their  rec¬ 
ords.  At  this  mo¬ 
ment  of  writing 
we  haven’t  as  yet 
received  the  re¬ 
sults  of  the  Indi¬ 
ana  State  Con¬ 
test,  but  here’s 
the  story  of  a 
1934  State  Cham¬ 
pion. 

The  one  w  v 
have  in  mind  is 
James  Burford;~a 
senior  in  the 
Frankfort,  Indi¬ 
ana,  High  School 
Band.  Last  May 
at  the  State  Contest  in  Crawfordsviile 
James  was  a  champion  drum  major.  The 
Frankfort  Band  is  a  Class  B  l>and,  and 
A.  M.  Thomas  Is  the  director. 


$80.00 

Complete 


Train  your  lingers 
to  work  the  key.s ; 
learn  to  blow;  and 
the  Pedler  Clarinet 
will  give  you  a  pro¬ 
fessional  p  e  r  f  o  r  - 
niance.  Tone,  volume, 
intonation,  reso¬ 
nance,  precision,  are 
standard  equipment ; 
built-in  at  the  fac- 
tery.  Pedler  makes  a 
clarinet  that  you  can 
afford.  Highest  musi¬ 
cal  quality,  regard¬ 
less  of  price.  See  your 
local  Pedler  Dealer, 
or  write  for  more 
facts,  catalog,  prices, 
and  terms.  A  Pedler 
will  improve  your 
clarlneting  fifty  per 
cent. 


HARRY  PEDLER  &  00.,  Inc, 

Cmtombuilt  clarinets  and  flutes 
I  Dept.  502,  EILhart,  Indiana  I 


TONE.... 


LUME 


CISION 
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Bandmasters! 

Orchestra  Directors! 

Summer  Classes  Eliminate 
Fall  Headaches 

More  and  more,  musical  directors  are  using  our  rental  plan  to 
organize  their  beginner-groups  during  summer  vacation,  get  practice 
and  private  teaching  under  way,  and  avoid  the  over-work  headaches 
that  generally  come  with  the  fall  rush. 

By  this  method  you  can  have  well  started  beginners  ready 
to  fill  in  graduation  vacancies  and  start  the  semester  with  a  well 
playing  organization. 

The  McCreery  Tone-test  is  the  first  step.  Complete  details  and 
all  necessary  forms  furnished  free  to  interested  directors.  Write  for 
details  of  this  tried  and  proved  plan.  No  obligation.  Write  today. 


C.  L.  McCr«*ry 


O.  C.  VanNcat 


William  Lyoat  Howard  Lyona 


BAND  INSTRUMENT  COMPANY 


In  the  State-Lake  Building 


17  West  Lake  Street,  CMcago 


S  (  V  patent  S 

I  -  s 


MACCAFERRI 

REEDS 

Six  Playable  Strengths 
1  to  6 

STEVE  nnOADUS,  lac. 
IS9S  groadway 
How  Vorh 


“NEW  LIGHT 

ON  MUSICAL  STRINGS” 

is  the  title  of  a  new  book  which 
will  be  mailed  FREE  upon 
request. 

V.  C.  SQUIER  COMPANY 
BATTLE  CREEK,  MICHIGAN 
Manufacturers  of 

SQUIER-TRUED  STRINGS 


DANCE  ORCHESTRATIONS 

39c  ® 

We  Carry  a  Complete  Une  of  Mualcal 
Acceeaorlea 

Send  for  New  Bulletin 

GENERAL  MUSICIANS  SUPPLY  CO. 

IM  W.  4tnd  St..  New  York.  N.  Y. 


Winning  enthusiastic,  na¬ 
tion-wide  adoption  .  .  . 
Combines,  in  one  group, 
beginning  and  advanced 
players  . . .  Books  I  and  II, 
progressively  arranged. 

PARTS  EACH.  50  CENTS 

Sand  for  copiot  on  approval. 


Contest  and  Festival  Results 

tContinued  from  page  19) 

Bridges,  L,awrence ;  Alan  Cowler,  Eldo¬ 
rado  ;  Tom  Seymour,  Winfield ;  Mark 
Fischer,  Caldwell ;  Jo  Davis,  Ottawa. 
Rating  II,  Aletha  Unruh,  Pawnee  Rock. 
Baritone  horn — Rating  I,  Comer  De- 
woody.  Pawnee  Rock.  Rating  II,  Charles 
Duncan,  Pittsburg;  Robert  Puntenney, 
Newton.  Flute — Rating  II,  Delpha  Gllde- 
haus,  Atchison;  Betty  Bachman,  Newton; 
Helen  Rice,  Lawrence.  Saxophone — Rat¬ 
ing  II.  Stanley  Berner,  Wamego.  Cornet 
— Rating  I,  Ralph  Dice,  Neodesha;  John 
Hollinspsworth.  Rating  II,  Howard 
Harms,  Hillsboro ;  Eugene  Crabb,  Mc¬ 
Pherson  ;  Billie  Harlan,  Cambridge ; 
Jeanne  Tulliver,  Pleasanton ;  Wayne 
Jones,  Hartford ;  Robert  McElfresh. 
Osage  City;  Ray  Wagner,  ElHnwood; 
Harry  Fridley,  Bonner  Springs ;  Carmen 
Ellinger,  Winfield. 

Ensemble 

Misc.  woodwind — Rating  II.  Newton 
sextet ;  Newton  septet.  Woodwind  trio 
— Rating  II,  Newton.  Clarinet  quaret — 
Rating  II,  Newton.  Woodwind  quintet — 
Rating  I,  Lawrence ;  Rating  II,  Ottawa. 
Misc.  woodwind  trio — Rating  I,  Winfield. 
Horn  quartet — Rating  II,  Winfield ;  Ot¬ 
tawa.  Trombone  quartet — Rating  II,  Ot¬ 
tawa.  String  trio— Rating  I,  Neodesha. 
Saxophone  quartet — Rating  II,  Minneap¬ 
olis,  Newton.  String  quartet — Rating  I, 
Neodesha.  Rating  11,  Winfield;  Junction 
City.  Brass  quartet — Rating  1,  Winfield. 
Rating  II,  McPherson ;  Neodesha ;  Staf¬ 
ford  ;  Emporia ;  Newton. 

IOWA 

.Superior  winners  only  listed. 

Orchestra 

Class  AA:  Lincoln  of  Council  Bluffs; 
Burlington.  Class  A:  Iowa  City,  ('lass 
B:  LeMars ;  Sigourney.  Class  C:  Uolfe, 
Paton,  Traer. 

Solo 

Violin — (Jayle  Phillips,  East  of  Des 
Moines;  Earl  Bergman,  Lincoln  of  Coun¬ 
cil  Bluffs;  Robert  Van  Stryland,  Orange 
City.  Viola — Costa  Rumeliote,  Mason 
City ;  Marguerite  McMullen,  East  of  Wa¬ 
terloo;  Eula  Jeanne  Shearn,  North  of 
Des  Moines ;  Ina  May  Zimbelman,  B(M)ne. 
'Cello — Margaret  Lucke,  LeMars ;  Dorene 
Capps,  Roosevelt  of  Des  Moines ;  Hans 
Witschl,  Iowa  City.  String  bass — Evelyn 
Brustman,  East  of  Des  Moines;  Mildred 
Reynolds,  LeMars ;  Eldon  Obrecht,  Rolfe. 
Harp — Gale  McMorris,  North  of  Des 
Moines.  Flute — Margaret  White,  Rolfe: 
LeRoy  Holley,  North  of  Des  Moines; 
Dorothy  Soucek,  Iowa  City.  Clarinet— 
Wayne  Summers,  Clarinda ;  William 
Laurier,  Fairfield;  Harris  Heise,  Man- 
sqn ;  William  Pappas,  Mason  City ;  Mel¬ 
vin  Swartz,  North  of  Des  Moines;  Arlee 
Colvin,  Roosevelt  of  Des  Moines.  Oboe — 
Josephine  Sldwell ;  Ruth  Williams,  North 
of  Des  Moines;  Harold  Normann,  Cresco. 
Bassoon — Elmer  Bickford,  West  of  Wa¬ 
terloo  ;  Dick  Wilson,  Roosevelt  of  Des 
Moines.  Saxophone — ^Kenneth  Carpenter, 
Roosevelt  of  Des  Moines ;  Robert  Ken¬ 
nedy,  Marion ;  Clyde  St.  Clair,  Vinton. 
Trumpet-cornet  —  Thelma  Case,  Logan ; 
Paul  Fink.  Ida  Grove ;  Oren  Weir,  Cedar 
Falla  French  ^hom  —  Charles  Houser. 
East  of  Des  Moines;  Lois  McMillan,  Lo¬ 
gan.  Trombone — Dick  Barker,  Mason 
City ;  James  Stiehl,  Charles  City ;  Lee 
Lybarger,  Osage ;  Charles  Dulin,  Wash¬ 
ington  of  Cedar  Rapids.  Baritone- 
euphonium — Norman  Resor,  Mason  City; 
iCoHliHued  on  page  32) 


L*t's  Get  Acquainted 

•  Our  money  making  activities  for 
this  year  are  over,  but  we  wished  to 
have  one  real  get-acquainted  meeting, 
so  on  Monday  evening,  April  15,  the 
Band  and  Orchestra  Mothers’  Club 
entertained  with  a  dinner  for  all  mem¬ 
bers  of  the  high  school  band  and  or¬ 
chestra  and  their  parents.  After  the 
dinner  our  director,  Mr.  Kalembar, 
presented  the  band  and  orchestra  in 
two  combined  numbers.  Several  selec¬ 
tions  were  played  by  the  band  among 
them  “The  Cherry  Festival  March,” 
composed  by  Mr.  Kalembar. 

A  short  meeting  was  held  at  which 
time  officers  for  the  coming  year  were 
elected.  During  the  evening  a  dance 
orchestra  composed  of  high  school  stu¬ 
dents  played  for  dancing.  One  of  our 
fathers,  Mr.  Rokos,  Addled  for  some 
old  time  square  dancing  which  was 
much  enjoyed  by  students  and  parents. 

Next  year  we  plan  on  having  these 
dances  every  month  for  band  and  or¬ 
chestra  members  and  their  parents. — 
Mrs.  Hugh  Graham,  Traverse  CUg. 
Michigan. 

•  •  • 

Money  Raisers 

•  Our  band  mothers  have  just  now 
succeeded  in  purchasing  Ane  broad¬ 
cloth  uniforms  (coat  and  cap)  costing 
J750.  To  do  this  we  gave  parties,  sold 


I  enjoy  and  appreciate  your  magazine 
ver>’,  very  much.  I  reaiiy  don't  see  how 
you  do  it  for  such  a  low  cost.— Charles  F. 
Church,  Bowling  Green,  Ohio. 

•  •  • 

Rnciosed  is  sixty  cents  for  another  year 
of  the  spiendid,  littie  magazine.  The 
SCHOOL.  MUSICIAN.— Oeorj/e  L.  Lyke, 
Jr.,  Seneca  Falla,  N.  Y. 

•  •  • 

The  magazine  is  one  of  real  worth  and 
Ails  the  needs  of  one  interested  in  schooi 
music  activities. — Dr.  F.  C.  Yeck,  Mere- 
dosia,  Illinois. 

•  •  • 

I  think  your  magazine  is  a  great  heip 
to  band  directors  as  well  as  the  students. 
— Homer  Luther,  Instructor  of  Brass  In- 
tirumenta,  Enid,  Oklahoma. 

•  •  • 

All  the  people  that  get  The  SCHOOI.. 

MUSICIAN  are  very  much  pleased  with  it. 
I  myself  get  a  lot  of  valuable  material 
from  it  We  keep  a  copy  of  it  in  our 
study  hall,  and  now  we  have  the  whole 
.school  looking  at  it. — Elsie  Jenniaon,  Chea¬ 
ter,  West  Virginia. 

•  •  • 

I  think  your  magazine  is  the  Anest  mu¬ 
sical  published,  and  here’s  hoping  that  it 
will  always  be  successful. — Wm.  Charlock, 
Palo  Alto,  Calif. 


popcorn,  made  quilts,  and  so  forth. 

In  fact  this  loyal  group  of  women,  led 
by  Mrs.  Vera  Smith,  president,  have 
raised  over  $1300  in  the  four  years 
they  have  been  organized  in  this  small 
farming  community.  —  Mrs.  T.  H. 
Pearce,  Monroe,  Utah. 

•  •  • 

Demonstration  Nets  $100 
•  A  demonstration  by  the  Pittsburgh 
Plate  Glass  Company  was  given  in  the 
Huntington,  Indiana,  High  School 
Auditorium  quite  recently.  This  was 
sponsored  by  the  Band  Parents  Club 
and  through  the  courtesy  of  the  John 
Kenower  and  Sons  Lumber  Company. 
Nearly  a  thousand  people  attended  this  ! 
demonstration,  and  the  Band  Parents 
Club  received  $100  for  the  turnout. 

The  Pittsburgh  Plate  Glass  Com¬ 
pany  has  been  using  this  method  as  a 
means  of  advertising.  This  is  the 
second  time  the  company  has  put  on 
their  demonstration  at  the  Huntington 
High  School,  and  they  were  pleased 
both  times  with  the  attendance.  The 
company  plans  to  hold  another  dem¬ 
onstration  at  Huntington  next  year. 

The  Band  Parents  Club  and  the  John 
Kenower  and  Sons  Lumber  Company, 
who  handle  the  Pittsburgh  products, 
are  planning  to  put  on  an  entertaining 
program  during  the  intermission  as 
well  as  the  band  concert  next  year. 


I  And  your  magazine  very  informative 
and  helpful. — Alice  Stewart,  Director  of 
Music,  Lawton,  Michigan. 


The  enclosed  money  is  for  subscription 
and  music  stand — the  best  gift  anyone 
would  want. — Charles  W.  Dudley,  Charles¬ 
ton,  West  Virginia. 


We  are  cover-to-cover  readers  of  your 
magazine,  and  the  musicians  here  in  the 
east  are  just  as  good-looking  as  those  in 
the  west. — Peter  H.  Frey,  Instr.  Music 
Supv.,  Freeport,  N.  Y. 


Your  journal  is  the  most  instructive  as 
well  as  interesting  literature  on  music  I 
have.  —  F.  E.  Clavadetscher,  Billings, 
Mont. 

•  •  • 

I  simply  must  have  my  SCHOOL  MUSI¬ 
CIAN.  It's  practically  the  only  magazine 
out  of  a  dozen  that  I  get  that  I  devour* 
from  cover  to  cover,  and  so  here’s  my 
buck  for  two  years. — Dewey  D.  Kalember, 
Instr.  Music  Dir.,  Traverse  City,  .Mich. 


The  paper  Is  too  good  to  give  up.  Send 
it  on  for  two  years. — D.  C.  Cole,  Forest 
City,  N.  C. 


LOW  COST 


Elkhart  Saxophone 

Rich  and  resonant  tone,  perfectly 
pitched,  easy  to  blow  in  all  registers, 
improved  and  simpliAed  key  arrange¬ 
ment,  lightning  fast  action,  make  the 
Ekhart  a  joy  to  play.  . 

Truly  a  great  value  at  OO 

only  . 

Elkhart  Trombone 

Perfectly  balanced,  light  in  weight, 
with  smooth,  fast  slide  action  and 
splendid  tonal  qualities  the  Elkhart 
trombone  is  equally  valuable  in  solo 
and  ensemble  playing. 

Exceptionally  easy  to 
blow.  Price . 

Elkhart  Cornet 

Beautiful  mellow  tone  of  true  cornet 
quality  is  the  outstanding  character¬ 
istic  of  the  new  Elkhart  65-C.  Easy 
to  blow,  with  accurate  scale  and  ex¬ 
ceptionally  light,  fast 
valve  action.  Quick  *  ^ 
change  slide  to  A. 

Price .  # 

See  the  Elkhart  exhibit  at  the  Na¬ 
tional  Orchestra  Contest,  Masonic 
Temple,  Madison,  Wis.,  May  17-18. 
Or  write  for  details  of  free  trial  offer 
on  any  Elkhart  instrument  for  band 
or  orchestra. 


Bkhart  Band  bistniment 
Company 

503  Jackson  St.,  Elkhart,  Indiana 
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I  What!  You  don’t  take  your  own 
string  bass  to  the  contests!  Too  much 
danger  of  accident!  Too  hard  to  handle! 
Fooey!  Don’t  let  a  strange  instrument 
handicap  your  chances  to  win.  Take 
“Al”.  Almost  nothing  can  happen  to 
this  all  aluminum  string  bass. 

It  can’t  split,  crack,  warp,  check,  or  un¬ 
glue;  stands  plenty  of  shock  and  many 
a  bump  without  injury.  Unaffected  by 
heat,  cold,  or  moisture.  Made  entirely 
(except  fingerboard)  of  Duraluminum, 
electrically  welded,  with  a  natural  wood 
finish  that  defies  detection,  and  a  voice 
as  rich  and  resonant  as  a  cathedral  organ. 


New  Absolute  Wood-tone 

The  absolute  wood-bass  tone  in  this  in¬ 
strument  has  been  achieved  within  the 
past  few  months  by  the  adoption  of  a 
new  acoustical  treatment  inside  the  shell. 
Hear  this  new  instrument;  its  tone  and 
volume  will  amaze  you.  It’s  the  perfect 
bass  for  school  band  or  orchestra. 

New  Low  Price 

Prices  recently  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory 
offer  to  schools.  No  obligation.  « 


C.  G.  CONN,  Ltd.  ,  594  Conn  Bldg.,  Elkhart,  Indiana 


SAXOPHONE  / 

and  CURINET  PLAYERS/ 

Ditlinciiv*  and  melodious  tones 
are  achieved  by  the  use  of  the 
exclusive  features  of  the 

VIBRATOR  REED 

Ask  Your  Preferred  Dealer  or 

H.  CHIRON  CO.,  I■c.,233  W.4M  SL.N.Y.C. 


I 


I 


•  You’ll  do  finer  work  and 
win  greater  recognition  in 
Band  or  Orchestra  with  an 
INDIANA  BAND  INSTRUMENT 
—  because  it’s  the  best  mod¬ 
erate  priced  instrument  you 
can  buy. Write  fornewcatalog. 

INDIANA  BAND  INSTRUMENT  CO. 

ELKHART,  INDIANA 


^SECRETS 


by  ALEXANDRE  SELMER 
Otuttf  OuQrtaUU  ClarinttiaU<lfAU  Timt 
Dlls  lS.tieee  booklet  is  egnsi  to  10  private 
Jeseona.  Free  to  elarfnet  etudenta. 
Taaehers  improve  yoor  clarinet  aeetioa 
by  sendine  list  of  clarinet  popils  who 
want  to  this  extra  help  and  adriea. 

No  obligation  whatever,  write  today. 

in  Cnnndn:  If  flhnUr  ?<tr— t,  Torootu 


(CoittiuMcd  from  page  30) 

I'leo  Kt'ntchKe!<,  Charles  City.  Tiilia — 
Vernon  Xelle,  LeMars ;  Bob  JonoH,  bliialv 
<trove ;  Robert  Mlehe,  Arlington ;  iSol 
Glaser,  Iowa  City.  Marimba-xylophone — 
.Ardythe  Van  Vlack,  West  of  Waterloo; 
V’ivian  Cooper,  Melbourne.  Piano — Carl 
Cloe,  Knoxville ;  Carolyn  Cook,  Glenwood ; 
William  Mooney,  Waverly. 

Ensemble 

MIse.  slriiiKs — Matton  City;  ICust  of 
lies  Moines;  Hast  of  Kioux  Cty  ;  Lineoln 
of  i^ounril  Bluffs;  North  of  Des  Moines. 
Misc.  woodwinds — North  of  Des  Moines ; 
Iowa  City;  Mason  City.  Misc.  brass — 
Lincoln  of  Council  Bluffs;  Mason  IMly; 
Iowa  City. 

•  e  e 

1  have  thoroughly  enjoyed  reading  your 
magazine  fur  the  |>ast  two  years  and  have 
been  especially  interested  in  Mr.  Mc- 
I'reery's  articles,  since  the  clarinet  is  my 
band  instrument.  I  also  play  violin  and 
piano  so  like  to  read  Max  Fischel’s,  Theo¬ 
dora  Troendle's,  and  all  the  other  splen¬ 
did  articles.  Keep  it  up. — Margery 
t'aughell.  Orchard  Park,  ATcic  York. 

I  really  think  Tlie  SCHOOL  MC.SICIA.V 
is  an  excellent  mu.sical  magazine. — George, 
Polcr,  t'iiiciiinali,  Ohio. 


Overcoming  Faults  of 
Trumpeters 

(Continued  from  page  13) 

Only  use  triple  or  double-tonguing 
when  it  is  altogether  impossible  to  use 
single-tongue. 

Double-staccato  is  developed  along 
the  same  principles  as  triple-tonguing, 
always  keep  the  two  syllables  well  sep¬ 
arated  and  strive  to  imitate  the  effect 
of  single-tonguing.  Always  listen  care¬ 
fully  for  defects  and  correct  them  im¬ 
mediately.  Practice  all  major,  minor, 
and  chromatic  scales  in  double-tongu¬ 
ing,  starting  at  a  slow  tempo  at  first 
and  gradually  increasing  the  speed. 

Slur  and  double-staccato  is  simply 
two  notes  slurred  and  two  double- 
tongued  or  vice  versa.  There  are  nu¬ 
merous  articulations  that  must  be 
studied  before  acquiring  reliable  tech¬ 
nic.  Each  articulation  must  be  prac¬ 
ticed  slowly  at  first,  gradually  increas¬ 
ing  the  speed  until  you  can  play  it 
evenly  and  fluently. 

Brass  players  must  study  every  form 
of  articulation,  just  as  string  players 
study  innumerable  bowings.  St.  Ja- 
come’s  Books  No.  2  and  3  for  Cornet 
or  Trumpet  will  give  you  an  endless 
number  of  articulations  to  be  used 
with  every  exercise. 

Never  permit  the  tongue  to  strike 
the  lips  or  teeth  at  any  time  while 
playing,  for  this  will  produce  a  clumsy 
effect  and  retard  the  speed.  This  is  a 
defect  that  many  players  suffer  from 
greatly.  The  tongue  movement  must 
be  short  and  light  if  speed  is  desired 
since  a  long  movement  causes  lost  mo¬ 
tion  which  is  another  reason  for  slow 
staccato.  I  have  had  many  pupils 
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Haskell  Sexton,  Cornet 
1934  National  First  Divisioner 
Hamilton,  Missouri 
(Picture  on 


•  AT  ANY  TIME  HASKELL  Sexton 
of  the  "Show  Me"  state  is  ready  to 
show  you  what  he  can  do  with  his 
cornet. 

Four  years  ago  this  July  he  bought 
his  instrument,  and  the  following  Oc¬ 
tober  began  taking  lessons  from  J. 
M.  Dillinger  of  Chillicothe,  Missouri, 
his  present  teacher. 

It  was  not  until  April,  1933,  that 
Haskell  entered  his  first  contest — the 
District  at  Maryville.  He  won  there 
and  then  went  to  the  State  Contest 
at  Columbia,  where  he  again  placed 
first.  Then  on  to  the  National  in 
Evanston,  Illinois,  placing  in  the  Sec¬ 
ond  Division. 

In  1934  everything  was  clear  sail¬ 
ing,  and  Haskell  won  first  in  all  con¬ 
tests,  ending  up  in  First  Division  of 
the  National. 

He  is  now  again  on  the  road  to  first 
places.  On  April  22  he  attended  the 
annual  Messiah  Festival  of  the  Beth- 


come  to  me  with  a  tale  that  some 
teacher  insisted  they  had  a  slow 
tongue.  This  is  pure  folly,  for  slow 
articulation  is  caused  by  using  a  rigid 
tongue  while  playing. 

Short,  decisive  movements  of  the 
tongue  are  what  you  should  strive  for, 
until  complete  control  of  the  tongue 
and  throat  muscles  have  been  mas¬ 
tered.  Remember  your  worst  enemy 
ia  a  rigid  tongue  in  playing,  and  a  re¬ 
laxed  feeling  of  the  tongue  must  be 
acquired  to  play  with  ease.  The  word 
“play”  as  given  in  any  dictionary, 
means  to  relax.  Are  you  playing  your 
instrument? 

Much  is  to  be  said  on  this  subject 


cover) 

any  College  at  Lindtborg,  Kansas. 
Here  they  had  a  contest  for  all  brass 
instruments,  and  Haskell  won  first 
place,  out  of  nineteen  contestants. 
His  award  was  a  seventy-five  dollar 
scholarship  to  the  Bethany  College. 

In  the  Hamilton  High  School  Band 
he  holds  first  chair  cornet.  The  band 
won  a  first  rating  in  the  1934  State 
Contest. 

Haskell  is  also  studying  violin  and 
voice  and  has  studied  piano.  He  is 
now  a  senior  and  during  this  past 
year  has  been  an  honor  student  in 
his  academic  work.  He  is  a  member 
of  the  brass  quartet.  Second  Division 
winners  in  the  1934  National  Contest. 
He  has  also  been  a  member  of  the 
boys'  vocal  quartet  for  three  years, 
winning  two  District  Contests  and  a 
second  rating  at  the  State. 

His  ambition,  after  finishing  high 
school,  is  to  continue  the  study  of 
music  in  some  college. 


hut  space  and  time  forbid.  In  closing 
let  me  admonish  you  to  watch  each 
individual  point  separately.  Strive  for 
perfect  coordination  of  the  lip  move¬ 
ment,  breath  pressure,  Ungers,  and 
tongue.  If  these  four  parts  of  your 
cornet-playing  machine  are  working 
equally  well,  you  will  find  playing  your 
instrument  a  pleasure  instead  of  a  tor¬ 
ture.  It  will  become  more  fascinating 
each  day,  and  you  will  help  to  raf^ 
the  standard  of  brass  instrument 
playing. 

My  next  article  will  be  on  phrasing 
and  style,  and  the  folly  of  attempting 
difficult  compositions  without  the 
proper  preparation. 


FAY  STRING  METHOD 

Violin,  Viola,  Cello  and  Bass 

Price  . $.75  ea. 

TEACHER’S  MANUAL  with 
PIANO  ACCOMPANIMENT 
for  each  part  or  Ensemble. 
Price . 11.50 


FAY  BAND  METHOD 

Consistently  adopted  by  Schools 
thronghont  country. 

14  Books  for  Brass,  Woodwind 
and  Percussion 


Price  . $.75  ea. 

TEACHER’S  MANUAL  . $1.50 


“TEMPO  DI  BALLO” 

by  Scarlatti 

Arranged  by  Arthur  Brandenburg 

For  3  CLARINETS, 

(3  CORNETS,  or  3  VIOLINS) 


Complete,  inch  score . 75  ea. 

Separate  parts  . 15  ea. 


S.  A.  B.  “A  CAPPELLA 
CHORUSES” 

by  F.  Quinlan 

THERE  BE  NONE  OF 
BEAUTY’S  DAUGHTERS” 

and 

“REQUIEM” 

(A  double  number  for  $.15) 


Send  for  examination  copies 

Music  Service 
Press 

111  E.  14th  St.,  New  York 
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JACK  LEOINGHAM 
“with  his  IIEOY 
TYMPANI  AND 
XYLOPHONE, 
READY  TO  VROAD- 
CAST  OVER  WJR, 


WRITE  FOR 
BIG 

CATALOG! 

See  the  new  models  with  all 
their  improvements,  at  your 
leedv  dealer’s  store.  Or  write 
us,  direct,  for  big  catalog 
featuring  new  instruments  and 
novel  accessories.  Many  help¬ 
ful  hints  to  drummers  and  73 
photos  of  famous  artists.  A 
post  card  will  bring  your  copy 
FREE.  ^ 

THE  WORLD'S  FINEST 
DRUMMERS’  INSTRUMENTS 


r  WJR,  Detroit.  He  is  an  artist  on  all  percussion 
instruments  but  specializes  on  the  "tymps"  and  Xylo¬ 
phone  with  WJR  Station  Orchestra,  Benny  Kyte.direaor. 

In  his  7  years  with  this  popular  organization  lack 
has  won  fame  with  the  public  and  recognition  from 
the  profession.  He  writes  us  on  Feb.  8, 1935,  that  he  has 
used  Leedy  equipment  for  16  years  and  "believes  it  is 
the  very  best.”  Is  now  using  Leedy  bass  drum,  pedal, 
chimes,  tympani,  and  xylophone.  It  is  a  significant  fact 
that  Leedy  equipment  is  used  by  so  many  successful 
artists  who  have  climbed  to  the  very  top  in  their  pro¬ 
fession.  It  will  pay  you  to  follow  their  example. 
LEEDY  MFG.  COMPANY  503  L**dy  Mdg.,  Elkhart,  Ind. 

la  British  l«iw,  SgIeemf  Co.,  Loodoo.  Eacland.  Bzclnaivo  Loodjr  Acoot 


the 

4  DERU 

\Viff  I  *^®*®*®® 

A  ^ I]  t 

1  M  V  "**^*  **^* 

n  if  Assorted  in 

Soft  -  Medium 
Medium 
Medium  • 

Packed  ten  reeds  to  a  box.  Price  by  box: 
Clarinet,  $1.40.  Saxophone.  Alto.  $2.40; 
Soprano,  $1.50;  Tenor  and  C  Melody,  $3.00; 
Bcrytonc  and  Baas,  $3.50. 

W.  Dans  ft  Ca.,  as*  W.  4*mA  St..  N.T.  C. 

Trumpet  Players 

Learn  the  secrets  of  the  Trumpet 

d>|  CA  The  only  way  the  Non-Pressure  System 
qtX  atyv  bj  mastered  in  Five  Lessons. 

FRED  ELIAS 

3343  So.  17th  St.  Omaha.  Neb. 

VlOLIBfS 


tal  toda 


String  players  I  Write 
the  old  reliable  house  of 
Lewis  for  latest  illustrated 
literature  and  price  lists 
of  all  stringed  instruments 
and  accessories.  Send  pos- 
stating  instrument  you  play, 
be  very  much  interested  in 
what  the  postman  will  bring  you.  This 
places  you  under  no  obligation  what¬ 
ever. 

KINGt  Cill  on  ui  for  King  band  initru- 
mentt,  or  write  for  apecial  offer. 

VEGAt  They  are  the  fineat  of  guitara 
and  mandolina.  Write  ua  for  information. 

Our  40  yeari’  experience  in  handling  and  re¬ 
pairing  violins  is  at  your  disposal,  without  ob¬ 
ligation.  Write  ut  about  any  repair  work  or  ad¬ 
vice  about  new  or  old  violins.  Take  advantage 
of  this  service.  Ask  for  catalog  S5S. 

WM.  S.  LEWIS  &  SON 
207  S.  Wabash  Ave.,  Chicago,  Ill. 


BUY  THE  PROFESSIONAL 

SANSONE  REEDS 

Made  in  Italy  of  Genuine  French  Cane,  a 
Reed  that  satisfies.  A  trial  will  convince  you. 

Sansone  Musical  Instruments,  Inr. 
16S8  Broadway,  N.  Y, 


A.B.A.Forum 

•  President  Frank  Simon  and  his  in¬ 
comparable  assistant,  Ernest  Glover, 
passed  through  our  editorial  city  on 
Tuesday,  May  7,  en  route  to  Iowa  City, 
where  those  two  illustrious  gentlemen 
acted  as  judges  in  the  State  Band  and 
Orchestra  Contest. 

Unfortunately  the  president  did  not 
give  Chicago  members  of  the  A.  B.  A. 
any  notice  at  all  of  bis  coming  to  Chi¬ 
cago,  probably  not  realizing  w’hat  fine 
groceries  we  set  out  for  visiting  mem¬ 
bers.  At  the  time  of  going  to  press  all 
telescopes  are  focused  on  lowa-to- 
Chicago  highways  for  the  president’s 
return  trip,  at  which  time  we  hope  to 
catch  him  for  a  night  of  hospitality. 
Mrs.  Simon  accompanied  the  party  to 
Iowa  City. 

•  •  • 
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•  Major  W.  J.  O’Callaghan,  Band-  c 
master  of  the  Headquarters  Band  of  tl 
Culver  Military  Academy,  has  success-  t( 
fully  completed  his  examinations  for  s 
active  membership  in  the  Association.  n 
Major  O’Callaghan  received  his  musical  ai 
training  at  Columbia  University,  New  n 
York,  and  at  Hamburg  Conservatory,  w 
Germany.  He  w'as  bandmaster  of  the  ei 
Sixth  U.  S.  Cavalry  from  1898  to  1916  w 
and  conducted  the  250  piece  band  of 
the  2nd  Division  from  1912  to  1915.  ii 
He  is  also  Reserve  Major  in  charge  of  r 
the  training  of  the  bands  of  the  84th 
Division. 


•  On  Sunday,  April  28,  the  Fort 
Wayne,  Indiana,  News-Sentinel  Boys 
Band,  under  the  direction  of  John  L 
Verwiere,  presented  its  300th  public 
concert  in  the  Knights  Templar  Audi¬ 
torium  of  the  Fort  Wayne  Masonic 
Building.  The  concert  was  featured  by 
an  address  by  Mayor  Harry  W.  Baals, 
and  special  public  recognition  was 
given  Mr.  Verwiere,  who  has  conducted 
the  band  since  its  organization  some 
eleven  years  ago. 


•  The  call  of  the  summer  band  camp 
has  finally  reached  the  ears  of  Frank 
Simon  and  Ernest  Glover  who  will 
spend  eight  weeks  this  summer  at  the 
Wainwright  Band  Camp  at  La  Grange, 
Indiana.  This  is  one  of  the  oldest 
camps,  starting  in  1926,  and  it  is 
among  the  most  promising  and  has 
every  physical  facility  for  making  it 
one  of  the  best  in  the  country.  The 
presence  and  work  of  Mr.  Simon  and 
Mr.  Glover  at  Wainwright  Camp  this 
summer  will  do  much  to  elevate  this 
summer  school  into  national  promi¬ 
nence  and  give  it  a  strong  position  in 
the  field. 
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•  About  six  years  ago  a  miniature 
tidal  wave  struck  this  country  in  the 
nature  of  a  craze  for  a  girls’  dance 
band.  This  applied  particularly  in  the 
vaudeville  world.  For  a  stretch  of 
three  years,  at  least,  it  was  almost  im¬ 
possible  to  get  in  and  get  out  of  any 
theater  offering  vaudeville  without 
listening  to  one  act  of  high  speed  jazz 
by  a  female  stage  band. 

Fortunately  for  the  sanity  of  the 
theater-going  public,  this  epidemic  was 
eventually  quelled,  and  the  symptoms 
have  now  entirely  disappeared. 

Now  the  strange  facts  concerning 
these  hands  is  that  the  individual 
musicians  in  them,  for  the  most  part 
at  least,  w’ere  of  the  very  highest  type, 
and  many  of  those  musicians  are  today 
playing  in  women’s  symphonies,  on 
concert  tours,  in  dignified  solo  posi¬ 
tions,  and  elsewhere,  as  genuine  benefit 
to  the  musical  world.  The  reason  their 
stage  performances  did  not  endure  was 
no  fault  of  their  own.  Theater  man¬ 
agements  demanded  that  they  perform 
numbers  of  an  incoherent  style  and 
with  incomprehensible  speed.  Appar¬ 
ently  they  got  the  musicians  confused 
with  the  acrobats. 

This  girls’  dance  band  that  we  are 
introducing  to  you  in  this  issue  is  the 
very  antipathy  to  what  you  used  to 


hear  from  the  vaudeville  stage.  Ladies 
and  gentlemen,  we  present  “Jerry  and 
Her  Co-eds’’  of  the  Benton  Harbor, 
Michigan,  High  School. 

Each  and  every  girl  in  this  band 
is  a  regular  member  of  the  girls’  high 
school  band,  and  since  their  organiza¬ 
tion  over  a  year  and  a  half  ago,  “Jerry 
and  Her  Co-eds’’  have  been  playing  for 
school  functions,  besides  outside  en¬ 
gagements  such  as  theaters  and  ball¬ 
rooms,  for  which  they  are  paid.  The 
dance  baud,  of  course,  is  under  the 
jurisdiction  of  the  High  School  Band 
Department. 

Members  of  this  eleven-piece  dance 
baud  and  the  directors  are:  Rose  Camp¬ 
bell,  piano;  Janet  Myers,  drums; 
Marion  Harriman,  sousaphone;  Helen 
Pavlides,  trumpet;  Antoinette  Michael, 
trumpet;  Bonnie  Demmon,  trombone; 
Kathryn  Leever,  alto  saxophone; 
Lucille  Campbell,  alto  saxophone; 
Dorothy  Davison,  tenor  saxophone; 
Juanita  Snover,  baritone  saxophone; 
and  Geraldine  (Jerry)  Sternaman, 
saxophonist  and  director. 

The  Benton  Harbor  High  School  is 
famous  for  its  girl  musicians,  having 
two  girls’  bands  of  seventy  pieces  each 
in  addition  to  the  two  boys’  bands. 
Franklyn  Wiltse  is  in  charge  of  the 
girls’  groups. 


"Jerry  and  Her  Co-ads"  whose  smiling  faces  greet  you  here  keep  everyone  in  perfect 
step  at  Benton  Harbor,  Michigan,  High  School  social  events.  "Jerry"  is  a  veteran 
with  the  baton.  This  is  the  first,  and  only,  exclusively  girls'  high  school  dance  band 
we  have  yet  discovered.  They  are  under  the  jurisdiction  of  the  school,  accept  outside 
engagements  as  well  as  school  functions  and  are  under  the  supervision  of  the  faculty 
as  a  regular  school  activity. 


My  Secrets  in 
Clarinet  Playing 

by 

Alexandre  Selmer 


gering  ar- 
rangement* 
are  faulty, 
potential  pur- 
chatere  are 
often  in  a 
quandary 
about  their 
exact  use  and 
value.  I 
would  say  - 
that  if  the  Robert  D.  MacLcan,  Principal 
olaver  has  Clarinetist  CBS,  New  York. 

Piays  ^Imer  A  and  Bb  clarinets, 
studied  care-  December  10,  19J4. 

fully  with  a 

fine  teacher  of  the  Boehm  system,  he  should 
be  able  to  do  very  well  with  the  plain  Boehm, 
but  if  he  wishes  to  use  the  clarinet  only, 
or  has  not  had  the  benefit  of  the  best  of 
schooling,  he  will  find  the  various  improve¬ 
ments  of  material  assistance. 

For  the  benefit  of  those  who  are  interested 
in  the  different  attachments  that  may  be  ap¬ 
plied  to  the  Boehm  clarinet,  but  do  not  thor¬ 
oughly  understand  how  to  use  them  to  the 
best  advantage,  I  shall  say  a  few  words  of 
explanation,  and  will  call  the  reader’s  atten¬ 
tion  to  several  practical  examples  showing 
how  the  different  attachments  simplify  the 
fingering  of  various  figures  that  may  be 
written  for  the  clarinet. 


Most  of  the 
printed  mat¬ 
ter  circulat¬ 
ed  falls  short 
of  a  clear  ex¬ 
planation  of 
these  addi¬ 
tions,  and,  be¬ 
cause  manyof 
the  articulat-  ; 
ed  and  E^- 
B°  cross  fin¬ 


Tbe  Articulated  Gt  Key 
The  principal  advantage  of  this  key  is  that 
it  renders  easy  the  trills  of  F*-G*  and  B^-C^. 
It  it  hinged  in  such  a  manner  that  the  lower 
part  of  the  key,  containing  the  pad,  will  open 
and  close  automatically  with  the  rings  of  the 
lower  joint  while  the  lever  it  pressed, 

thus  doing  away  with  the  necessity  of  raising 
the  little  finger  of  the  left  hand  when  making 
these  trills.  When  this  key  opens  on  top  of 
the  instrument  in  line  with  the  finger  holes, 
at  shown  in  photo,  the  tones  C*,  first  added 
line  below,  and  G^,  first  space  above  staff, 
come  out  clearer  and  more  resonant  than 
with  the  regular  style  CLG^  key  opening  on 
the  side  of  the  instrument.  Shakes  from  any 
notes  made  on  the  lower  joint  to  the  C^-G^ 
are  facilitated  by  having  it. 

{to  be  continued} 


Send  for  Mr.  Selmer’s  complete  booklet  “My 
Secrets  in  Clarinet  Playinc.”  Free — no  obligation. 

1534,  Selmer  Bldg. 
Elkhart,  Indiana 

New  York  Salesrooms:  113  West  48th  St. 
In  Canada:  10  Shuter  St.,  Toronto 
Q  Send  me  non-obligating  details  of  how  I 
may  try  a  Selmer  without  obligation. 

G  Send  me  "Secrets  in  Clarinet  Playing.” 


Name _ 

Instrument  . 

Address _ _ 

City  a  State 
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<  <  SCHOOLS  AND  CAMPS  >  > 


DANA'S  MUSICAL  INSTITUTE 

and 

College  of  Music 
Warren,  Ohio 

A  school  devoted  to  the  study  of  music  in 
all  its  branches.  Voice,  Piano,  all  Wood-wind, 

Brass  and  Stringed  Instruments.  Public  School 
Music,  Ear  Training,  Theory,  Musical  History, 
Appreciation,  Composition,  Arranging,  Con¬ 
ducting,  Languages,  Chorus,  Orchestra  and 
Band.  Degrees  granted  by  State  Authority. 
Pupils  now  registering  for  Summer  Session  1935 
and  regular  school  year  1935-36.  D.  M.  I.  pupils 
hold  responsible  positions  in  all  departments  of 
the  music  life.  A  school  of  real  musical  experi¬ 
ence. 

Catalogue  on  application  to 

Lynn  B.  Dana,  President 


FRANK  SIMON 

world's  famous  bandmaster,  “America’s  Foremost 
t'ometist.”  and  director  of  The  Armco  Band,  will 
he  in  charge  of  The  Wainwright  Camps’  Band  this 
summer, 

ALEXANDER  VON  KREISLER 

director  of  opera  and  orchestra  at  The  Cincinnati 
Conservatory  of  Music  will  direct  the  Camp  Or¬ 
chestra. 

Tlie  Wsinsrislit  4'suiis  offrr  Mu.ir.  .\rt.  Dmmalii-s.  .Vra- 
leiiil,'  Subjri'ls.  Herrestlmi.  and  Hurseliark  RIdIns. 

The  TuiliiHi  U  only  tlUO.OO  for  eiflit  seeks  and  three 
Dr.  Frank  Simon  *"  lessons  and  laundo'. 

I'an  you  imasine  a  more  wondrrtui  opikh luuity  for  any  hoy  or  sirl  to  spend  a  summer  saration  with 
surh  adTantases  for  so  small  an  amount? 

Write  for  particulars. 

THE  WAINWRIGHT  CAMPS 

Oliver  &  Olin  Lakeg,  LaGrange,  Indiana 

Offers  the  Most  Costs  the  Least 


CRESCENDO 

You,  for  whom  music  more  than  any¬ 
thing 

Meant  breath  of  life  itself,  chalice 
and  food — 

Who.  like  the  Seraph  Israfel  could 
sing 

Paean  or  threnody,  to  match  your 
mood — 

Whose  yearning  bow  upon  the  violin 

One’s  soul  to  doors  of  Paradise 
might  win. 

What  do  you  now?  In  the  celestial 
spheres 

Does  music  still  live  on?  If  so, 
maybe 

Schubert  has  written  for  your  rav¬ 
ished  ears 

His  ending  to  Th’  Unfinished  Sym¬ 
phony? 

I  look  up  to  the  stars,  and  know  that 
where 

Souls  of  musicians  meet,  you  must  be 
there! 

MAZIE  V.  CARUTHERS. 

Xetc  York  Times. 


WESTERN  STATE  COLLEGE 
Gunnison,  Colorado 

BAND  AND  DRCHESTRA  CAMP 


DriUa  For:  Conductors 

CKorus 

CloasM  Students 

June  10  to  22  Inclusive 
NATIONALLY  KNOWN  MUSICIANS 

VANDEBCOOK  TUITION ) 

NuH  BOABD  >S1S.00 

Fink  BOOM  ) 

Holmes  Girls  S2.S0  extra 

and  others  donnitory  cost. 

Address  F.  George  Damson 

WMt«ni  Stat«  Gunnison.  Colo. 


DAVIDSON  COLLEGE 
DAVIDSON.  NORTH  CAROLINA 

Founded  1837 

UAVIOKON  li  s  four-yrar.  Ilhyral  art.  rotlrce 
fnr  mm.  lorated  tn  htitoHc  Mecklmliura  County. 
North  Carolina,  twmty  mtlea  north  of  CharloCtr. 
Ill  farulty  coniiit.  of  forty  Chrlitian  men  »ho 
Imld  their  decreet  from  the  beat  Unlrerilttei  of 
Amerira  and  Europe.  Itie  curriculum  la  rarled 
and  oomprehenilre.  Thera  are  mrolled  thli  year 
653  itudmti,  repreiantlnt  t«anty-ilz  dlfferant 
ftatei. 

Instruction  it  siren  tn  all  branchei  of  Huilc 
and  full  academic  credit  li  (Iren  for  participation 
in  Band,  Orchestra  and  Olae  Club. 

For  further  Informatloo  addreii; 

Fred  W.  HengeveU,  Registrar, 

or 

James  Christian  Pfohl,  Director  of  Musk, 
Davidson  College,  Davidson,  North  Carolina 


I  still  And  the  little  magasine  going 
strung  and  full  of  pep.  I  enjoy  every  bit 
of  it. — Dan  A.  Vorsetti,  Virginia  Military 
Institute,  Lexington,  Va. 

•  •  • 

The  KCHOUL  MUSICIAN  iiiagaziiie  ix 
wonderful.  I  used  to  subscribe  to  several 
niagasines,  but  I  find  that  practically  all 
the  worth  while  things  are  to  be  found  in 
this  one  magaxinc. — Varl  H.  Huffman,  Di¬ 
rector  of  Harvard,  Illinois,  Public  School 
Bands. 

•  •  • 

I  think  this  is  a  very  good  paper.  I  am 
sure  that  any  one  of  a  dozen  editorials  of 
the  last  year's  issues  is  worth  more  than 
the  price  of  a  subscription. — Wm.  D.  Holt, 
Tooele,  Utah. 

•  •  • 

Enclosed  Is  money  order  for  a  year's 
subscription  to  your  wonderful  magazine. 
I  have  been  a  reader  for  the  last  three 
years. — Mills  Simandl,  Bandmaster,  Chi¬ 
cago. 

•  •  • 

Enclosed  find  stamps  for  one  year’s 
subscription  to  your  valued  magazine.— 
David  E.  Brady,  Riverside,  California. 


1  like  Tlie  SCHOOL  MUSICIA.V  very 
much. — E.  11.  Mentzer,  Supervisor  of  Mu¬ 
sic,  Buffalo,  Wyoming, 
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HELP  THE  GOOD  PLAYER  PLAY  BETTER 


The  School  Muticicn  for  May.  I9^S 


DIRECTORS! 

Help  your  gang 

WIN! 


pUpEexQ 


puei^Q 

A»-A- STAND; 


Teacher:  "How  did  you  enjoy  the 

Hi-Y  banquet  the  other  night?" 

Ualph:  "Terrible.” 

Teacher:  "What  wa.s  the  matter?" 

Ualph:  "Aw,  I  sat  next  to  a  cro.ss 
eyed  gentleman,  and  he  ate  out  of  my 
plate  all  the  time.” 


SiMir  .tf>-A-8T.VNn . »3.90  I’nllnetl  S  I  r  »  p. 

Illatlrttlon  ibowi  2  Stands  roni-  W  .'i#  »»ch 

blttfd.  (’imipacl — efflcdfitl.  r'ar-  Prb  Une<l  Strap, 

tint  In  sa*  raw.  M.7.">  earh. 

.tdt  yiHir  dralrr.  Gold  t  r  I  in  ni  r  d 

rcTSonally  CHdoru-J  hy  *',1®*  \\Tdlr  Strap 

/’omI  If  hitrmaii  s  ,„j  r  o  r  d.  Sl.S.'i 

Saxophone  Section  rarli. 

THE  OUPLEXO  PRODUCTS  MrO.  CO. 

n  Man4uni  Strant,  RaalindaU  Staliaii,  Baalan,  Maaa. 


"See  that  man  out  there?  He’s  my 
grandfather.” 

"On  your  mother’s  or  father’s  side?" 
"Oh,  he  sticks  up  for  hoth  of  them." 


SPECIAL  OFFER 
5  Clarinet  Reeds  $1.00 
3  Alto  Sax  Reeds  1.00 
S  Bb  Tenor  Reeds  2.00 


BUY  THE  BEST  REEDS  i 

. for  your  Musical  Instrumont  j 

H'CRO 

■al.  tr  Taaar  t.M 
■witaae . 7.W 

r^LCRo^jlti  ■’'“'t- 

mi.  «  Taaar  a.04 

V  '  a^^=ai  Baritasa . S.7( 

HIDA  DEMAND  "MICRO”  REEDS 
ba  assurad  af  eonplata  satlsfaettoo 
AU  Laadlac  Uuale  Btaras  Ball 
"inCRtY’  PBODUCTB 
t-  BCHWART2  MUBIC  CO.,  las. 
iraiF  10  Waal  IMh  Bt. 

TwMxai  Daat  B.  Nav  Yark.  N.  Y. 


"Say,  can  you  have  any  fun  in  litis 
hospital?” 

"N’o,  only  the  surgeotts  are  itllowed 
to  cut  up.” 


•  You  know  what  “big  tiiners”  say  of 
Gold  Crest  reeds — how  they  improve  the 
tone  and  make  it  easier  to  play  difficult 
passages. 

See  that  the  boys  and  girls  of  your  reed 
section  get  the  same  chance  to  play  their 
best.  Let  them  know,  as  you  know,  that 
good  reeds  can  be  made  only  from  good 
cane,  not  from  cheap  cane  “dolled  up”  by 
meaningless  cuts  or  trick  treatments. 

Cold  Crests  are  made  of  tbe  world’s  finest 
cane  (costing  four  to  five  times  that  used 
in  ordinary  reeds  and  mellowed  R««d  cue 
for  five  years),  by  tbe  finest  reed  ^  ^  ^  . 

makers  in  France.  Yet  they  cost  MCrtll 
no  more  than  ordinary  reeds. 

Samples  on  request  to  any  authorised 
band  or  orchestra  leader.  Micrometer 
graded  in  ten  accurate  strengths,  ex-  N.™- 
tea  soft  to  extra  hard. 

Write  ftr  It! 

Gold  Crown  Reed  Company 

Mourt  Building,  IBZ  £.  Chestnut  St.,  Chicago 


Paul  S.:  "Your  steak  is  like  the 
weather  this  evening,  madam,  rather 
raw.” 

Landlady:  “Indeed!  By  the  way, 

your  hoard  bill  is  like  the  weather, 
also — unsettled.” 


Betty :  This  piece  of  lace  on  my  dress 
is  50  years  old. 

Janet :  Oh !  It’s  beautiful.  Did  you 
make  it  yourself? 


Whan  you  Think  of  Oil  ’Think  of 

DALBEY’S  OMAHA  SPECIAL 
TROMBONE  «nd  VALVE  OILS 

At  your  dealer’s,  2Sc,  by  mail  35c. 
There  is  no  substitute  for  quality. 

Leaders:  Send  for  sample  parts  of  our 
band  publications. 

W.  R.  Dalhey  Music  Co.^  Omaha,  Nebr. 


Tommy  returned  from  school  with  a 
perplexed  brow.  “What’s  the  matter, 
sonny?”  asked  his  father. 

”I  can’t  get  a  certain  sum  right,”  re¬ 
turned  the  boy.  "I  wish  you’d  help  me 
with  it,  dad.” 

His  father  shook  his  head.  "Can’t,  my 
boy,”  he  said.  "It  wouldn’t  be  right.” 

”I  don’t  suppose  it  would,”  Tommy  re¬ 
plied,  "but  you  might  have  a  try !” 


Schools  and  Camps 


I  got  a  bright  idea  out  of  a  corner  of 
my  brain  today. 

Ah !  A  stowaway. 


Central  Michigan 
Music  Camp 

Waldenwoods, 

Hartland,  Michigan 

Aug.  20-Sept.  1 
Total  Fee— $17,00 
BAND,  ORCHESTRA  &  CHOIR 

nirrrtor 
haiMlil  i'srpp. 

Fmrimlllr.  MIrh. 


MeXiff 

Kidder 

MeXiff 


'I  hope  this  rain  keeps  up. 
•Why?” 

‘So  it  won’t  come  down.” 


YOUR  DANCE  BAND  TECHNIQUE 
MiklheU 
50  HOT  CYMBAL  BREAKS 
70  MODERN  DRUM  BEATS 


Judge:  "Why  did  you  stick  your  knife 
in  this  man?" 

Prisoner:  “Well,  I  saw  a  cop  coming 
and  I  had  to  hide  it  somewhere." 


AstliUnt  nirfrtor 
Divlil  Burrhuk. 

M)2  K.  Madiron  S(.. 
I’hiltdflDhla.  I’enna. 


Why  does  the  elevator  boy  in  Mussolini' 
palace  enjoy  himself? 

Because  he  can  raise  the  Duce. 


men,  here  ia  the 
book  that  will  give 
you  that  profeaaional  mi 

anap  and  tniah  you  m 

envy  wken  you  hear  n 

the  big-name  bands 
on  the  radio.  It’a  a 
compilation  of  the  - 
beatof  all  the  modern  a  : 

"hot”  beata  for  the  Y 

dance  drummer.  Eaai-  '  M 
eat  and  quickest  way 
to  acquire  complete 
mastery.  New  edition 
modern 
Rhumba  rhythms. 

Everything  very  clearly  and  plainly 
explained  and  illustrate.  The  drum¬ 
mer  can  do  more  than  anyone  else  in 
a  dance  band  to  ’’put  it  over”  because 
his  rhythm  sets  the  pace.  Get  this 
book  now  for  big  results.  Catalog 
No.  G92.  Price,  31.00  postpaid.  7l*a 


Helen :  Here  comes  a  plucky  girl. 
Jordan:  How  do  you  know? 
Helen :  Look  at  her  eyebrows. 


Patient :  “What  is  your  charge  for  ex¬ 
tracting  a  tooth?” 

Dentist :  ’’Five  dollars.” 

Patient :  "My  goodness !  Five  dollars 
for  three  seconds’  work  !” 

Dentist :  ”I  can  extract  it  very  slowly 
if  you  wish.” 


First  Captive :  “What  are  you  laughing 
about?” 

Second  Captive :  “That  cannibal  next  to 
me  is  chewing  on  my  funny  bone.” 


LUDWIG  &  LUDWIC 


IKE  KGUTUI.  1U  OcM  tn 
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the  technic  becomes  more  positive,  the  | 
number  of  trilis  used  will  not  have  to  j 
be  counted  but  will  be  “sensed.”  ' 
How  to  memorize  and  why  does  the  ] 
pupil  forget  so  often*  is  another  much-  ■ 
asked  question.  i 

In  a  previous  article  I  think  1  men-  • 
tinned  a  plan  of  memorizing  that  I  : 
know  has  been  very  successful  with 
the  many  different  teachers  who  have 
applied  it.  If  your  pupil's  memory  > 
seems  to  fail  him,  I  feel  it  is  because  - 
he  has  only  a  vague  idea  of  certain 
parts  of  the  composition  that  he  is 
about  to  perform.  In  testing  this  point  : 
I've  had  pupils  play  a  certain  number 
several  times  and  as  a  rule,  their  mem¬ 
ory  would  fail  in  the  same  place.  This 
is  absoiute  proof  that  that  particular 
part  of  the  composition  was  not  vis¬ 
ualized  in  the  right  manner.  If  a  pupil 
hesitates,  have  him  go  to  the  music 
immediately  and  correct  his  mistake 
by  seeing  the  printed  sheet.  Do  not 
let  him  correct  his  mistake  by  ear  be¬ 
cause  as  a  rule  he  does  not  get  the 
mental  picture  that  he  should  have  Im¬ 
pressed  on  his  mind.  Although  mem¬ 
ory  slips  may  occur  in  the  best  trained 
student,  it  is  not  usual  w’here  the 
composition  has  been  thoroughly  and 
carefully  memorized  in  the  correct 
manner.  That  is,  when  studying  be 
careful  to  visualize  with  concentra¬ 
tion. 

The  study  of  the  spring  bow  is  an¬ 
other  of  the  many  questions  asked,  and 
this  particular  branch  of  study  seems 
to  give  much  trouble  to  many  teachers 
and  students.  When  do  you  start  to 
teach  the  spring  bow?  I  never  start 
to  teach  the  spring  how  in  my  work. 
That  is,  I  don’t  mention  the  word 
spring  bow  to  the  student  who  I  feel 
sure  will  in  a  short  time,  use  the 
spring  bow.  The  word  spring  bow 
seems  to  act  as  a  mental  hazard  and 
has  a  tendency  to  immediately  stiffen 
the  bow-arm.  The  following  formula 
is  so  simple  and  brings  such  good  re¬ 
sults  that  I  feel  sure  much  of  the  real 
labor  when  teaching  the  spring  bow 
(and  not  knowing  how  to  go  about  it) 
will  be  avoided.  In  Position  Studies, 
Op.  11,  Book  3,  there  is  a  simple 
formula  which  illustrates  how  the 
spring  bow  can  be  acquired  but  I  will 
try  to  explain  what  I  mean  by  nof 
teaching  the  “spring  bow”  and  at  the 
same  time  getting  a  real  spring  bow 
development  for  the  student.  The  exer¬ 
cise  I  am  about  to  mention  will  be 
easily  understood  and  the  results  ob¬ 
tained  will  be  clear  to  the  teacher. 


men? 

|NO» 


kND  IHSTRU 
tlKHART. 


DIEGES  &  CLUST 


Designers 

and 

Manufacturers 

of  fko 

Official  National  and  State 
Orchestra,  Band,  Solo,  Ensemble 
and  Choral  Medals 

Special  Plaques  and  Trophies 
tor  State  Contests 

For  descriptive  literature  and  prices 
write  to; 

15  John  St. 

New  York,  N.  Y. 

73  Tremont  St.  185  N.  Wabash  Ave. 
Boston,  Mass.  Chicago,  III. 


A2300 


R7022 

AU  Medals  Die  Struck  from 
Special  Modeled  Dies 

Furnished  in  Solid  SterlinR  Silver  and 
Genuine  Bronze 


A6207 


“SALUTE  TO  ALABAMA” 
and  “SQUADS  RIGHT” 

MARCHES 
Full  arrangements 
A.  D.  DAVENPORT  PahlUhar, 
Deals  M.  Aliquippa,  Pa. 


TOM  BROWN  of  the  Famous 

SIX  BROWN  BROS. 

will  teach  you  the  saxophone  or  clarinet 
for  Band  and  Orchestra.  Phone  or  write  for 
information.  Wabash  9794. 

TOM  BROWN  MUSIC  CO. 

3IS  So.  Wabash  Ave.,  Cbicaso,  Ill. 
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Waters  Rise 
No  Higher  Than 
Their  Source! 


The  best  Flute  Play¬ 
ers  rise  no  higher  than 
poor  instruments  allow 
them! 


Why  be  handicapped? 
Buy  a  flute  that  will 
help,  not  hinder. 


Wm.  S.  Haynes  Com¬ 
pany  Flutes  enjoy  world 
wide  fame.  Special  scale, 
Superb  Workmanship. 


WM.  S.  HAYNES  COMPANY 
108  Mass.  Ave.,  Boston,  Mass. 


See  the  Want  Ads  on  Page  42 


Start  a  study  of  four  groups  of  six¬ 
teenths  (you  can  use  the  open  D  string 
if  you  wish),  use  the  bow  slightly 
above  the  middle,  not  using  more  than 
two  inches.  Press  the  bow  quite  firmly 
playing  two  measures  in  that  manner 
— then  without  using  less  bow,  relax 
the  hand  and  play  softly  for  two  meas¬ 
ures.  On  the  fifth  measure,  start  play¬ 
ing  heavily,  still  using  the  same 
amount  of  bow.  After  a  short  period 
use  pressure  when  playing  one  meas¬ 
ure  and  relax  and  play  softly  when 
using  the  next  measure.  Later,  play 
the  first  half  of  the  measure  heavily 
and  the  last  half  lightly.  The  object 
is  to  gain  control  from  heavy  to  light 
bow  technic.  When  speed  is  obtained 
you  will  find  that  when  you  relax  the 
arm  after  playing  heavily,  the  bow  will 
have  a  tendency  to  spring  naturally, 
and  this  is  the  first  step  in  gaining  a 
spring  bow  technic.  I  would  not  ad¬ 
vise  the  use  of  single  sixteenths  for 
quite  a  time. 

I  welcome  any  questions  that  teach¬ 
ers  may  care  to  ask  me  and  if  I  can 
be  of  any  service  will  gladly  attempt 
to  help  solve  any  problems  presented 
to  me  by  teachers. 


Kind  Words 

1  certainly  enjoy  The  School  Musi¬ 
cian.  It  is  an  inspiring  and  educationai 
magazine  for  both  directors  and  young 
musicians.  Your  fine  articles  have  been 
a  great  help  to  make  our  program  of 
making  “Brainerd  a  musically  minded 
city”  a  success. — Rudolph  D.  Anfinson, 
Director  of  Music,  Brainerd,  Minnesota. 

•  •  • 

The  School  Musician  is  more  than 
just  a  musical  periodical.  It  is  indispen¬ 
sable.  If  I  had  my  way,  it  would  be 
placed  on  the  list  of  compulsory  textbooks 
of  every  child  receiving  musical  instruc¬ 
tion  in  any  school.  In  lieu  of  that  several 
copies  should  be  obtained  by  the  school 
library  executives  where  they  would  be 
easy  of  access  to  the  students.  The  value 
of  the  instructive  articles  Is  inestimable. 
There  has  never  been  more  “meat”  in 
any  musical  magazine  I  know  of  than 
one  would  find  between  the  covers  of  the 
December  issue :  comprehensive  and 
lucidly  written.  It  is  a  chummy  maga¬ 
zine,  even  the  photos  of  other  bands  are 
inspirational. — Hal  Campbell,  Salem,  Ore¬ 
gon. 

•  •  • 

For  the  last  year  I  have  been  following 
The  School  Musician  with  great  Interest 
and  have  gathered  many  profitable  bits 
of  advice  from  its  pages.  It  certainly 
fills  a  very  definite  need  in  the  public 
school  music  field.  —  Sam  Barbakoff, 
Director,  Maywood,  Illinois,  Grade  School 
Orchestra. 

•  •  • 

The  beautiful  title  pages,  the  music 
.stand,  and,  last  but  not  least,  the  reading 
material  and  educational  features  of  your 
School  Musician  will  sell  itself. — Victor 
Alessandro,  Director,  Houston,  Texas. 


%  If  you  want  to  be  really  popu¬ 
lar,  have  all  the  fun,  the  center  of 
attraction  everpeherCi  just  learn  to 
play  this  thrilling  instrument  from 
Italy.  A  complete  band  or  orchestra 
in  itself,  and  so  easy  to  learn  to  play. 
You’ll  master  this  easier  Soprani 
in  no  time,  and  you’ll  have  reiQ  fun 
from  the  start.  Don’t  delay.  Big 
future.  Mail  coupon  for  beautifully 
illustrated  literature.  No  obligation. 
Easy  terms.  Write  today  sure.  » 

SOPRANI,  INC.,  Dopt.  S22 

630  S.  Wabash  Ava.  Chicago,  III. 

I  SOPRANI,  INC.,  D^pt.  522 
I  SaO  S*.  Wabasli  Av*.,  Chlcaga,  IM. 

I  Witbout  obligating  me  in  any  way  plaaae  Mnd 
I  me  complete  information  aMnt  tba  Soprani 
I  Accordion. 

I 

I 

I  Addnf„„ - - - -  - 

I 

j  Cto  r - 


I  Stau. 
U— . 


Made  of  finest  qualitv,  carefully  (elect¬ 
ed  Spanish  cane.  With  crescent  ihaped 
edges,  and  a  sturdy  heart.  Finiihed, 
stamped  and  grad^  b  five  itrengthi. 

ForDetalla 

ASK  YOUR  ISALBR 
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For  This 
Month  Only 

You  I'un  get  a  rrisp.  new  ropy  of 
this,  the  finest 

CONDUCTOR'S  MANUAL 

ever  published,  plus  a  full  year's 
subscription  to  The  SCHOOL 
MUSICIAN,  both  for  $2.  Satis 
faction  guaranteed  or  your 
money  bark.  But  you  must  act 
at  once.  .Send  your  order  today. 


One  oS  Americans  Finest  School  Bands  — 


HERE’S  that  famous  Michigan  Boys 
Vocational  School  Band  of  Lansing, 
Michigan,  directed  by  King  Stacy. 

This  Band  has  placed  First  in  every 
State  or  National  Contest  it  ever  entered 
excepting  two  National  and  one  State, 
when  they  were  close  Seconds.  Three 
times  Official  Band  for  the  Michigan 


Clierry  Festival. 

Precision,  unison  and  fine  intonation, 
characterize  the  performance  of  this  Band, 
which  isi  a  real  testimonial  to  Director 
Stacy’s  musicianship  and  ability. 

For  many  years  York  Instruments  have 
predominated  in  this  Band,  which  at  the 
present  time  has  a  Brass  Section  all  York 


with  two  exceptions. 

York  Instruments  make  good  Bands 
better.  Write  for  catalogs  and  special 
literature  on  instrument  you  play. 

YORK  BAND  INSTRUMENT 

Malwrsil  GOOD  BAND  INSTRUMENTS  SImINI 

GUND  RAPIDS,  MICHIGAN 


This  sounding  bar  is  of  the  highest  quality  special  alloy  metal  of  which 
the  rich  sustained  tone  is  defuiitely  perfect  in  pitch  at  all  times.  The 
rubber  sounding  ball  eliminates  all  harshness  of  impact  when  struck 
against  bar.  There  is  no  mallet  to  lose  or  misplace — the  rubber  ball  is 
merely  flipped  with  the  finger  to  produce  the  tone.  Resonator  is  wood 
finished  in  the  beautiful  new  silver  finish.  Bar  may  be  used  horizontally 
or  hung  on  the  wall  by  a  hanger  provided  for  that  purpose. 

for  Band — ” for  Orchestra 

Given,  postpaid,  with  15  yearly  subs  at  60c  each.  Only 
6  cents  a  month  for  10  big  issues,  any  one  worth  ten  times 
the  price.  Bandsmen!  Orchestrions!  Get  this  NOW. 

Send  Your  Orders  to  the  Circulation  Dept. 


Tuning  Bar 


We  will  GIVE  you  one  for  your 
rehearsal  room 


THE  SCHOOL  MUSICIAN 
230  North  Michigan  Ave.,  Chicago,  Illinois 
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NEW  DEAL 


in  Uniforms  for  your 
School  Band  or 


Drum  Corps 


SMART.  pirfMtly  Uilsrsd  t* 
yaw  iiHilvIdual  aMsura  fraa 
all  »aal.  fast  cala.  daaaadabla 
clatki  that  haya  baan  tbaraufhly 
raln-braa<ad  by  aw  taaaial  »ra- 
east.  81  yarn  at  aa^lanca  aim 
tha  aaat  aadara  tailariaf  math- 
adi  ualtara  styla  haadauarlars 
tar  tka  vary  liaMt  aaaawiat 
I  wkaat  baadt  aad  drua  carpa 


all  avar  tha  cauatry.  Caa- 
•lata  llaa  at  caaa.  aiittaaa. 
baitt,  aaulbaaat,  ata.  Saad 

laday  tar  aatarlal  saaalaa. 

illuatratad  styla  baak  aad 
aat  attractlva  prlaaa. 


D.  KLEIN  &BR0.,  Inc. 

715  Arch  St. 
Philadelphia,  Pa. 


Tallsn  at  dlatinatlva.  aarvlaaabla  uaitaraa 
la  Sahaal  Baada  aad  Drua  Csr»a  ta  81  yaara. 


SNAPPY! 

ATTRACTIVE! 

DURABLE! 

That's  an  Adelphia 
Uniform 


Prices.  Best 
Workmanship 


Write  for  Samples  &  Prices 


anelptjia  Hntfocm  Co. 

INC 

Uniforms  of  Distinction 
niS  Walnut  St-  Philn-  Pa. 


Colorful 

and 

Ditfincfivo 


Also  special  dcaiKninic  to 
ambody  your  own  ideas. 
Cataloc  (style  book)  and 
samples  sent  free  to  pros¬ 
pective  purchasers. 

DclIouUn  uniforms  used 
and  commended  by  such 
Bands  as  the  U.  of  I. 
Band,  the  lareest  school 
Band  in  the  world:  the 
Joliet  H.  S.  Band,  (our 
times  National  Champs. 

Let  US  Uniform 
YOUR  Band  Also 


1041-1100  South  Fourth  St. 


The  UPs  and  DOWNa 


of  Orchestral  Bowing 


(Continued  from  page  9) 


six-eighth  march  a  special  application 
of  the  slurred  marteld  is  found.  The 
problem  which  a  six-eighth  march  al¬ 
ways  brings  will  be  found  in  figure  8, 
which  is  taken  from  Simpkins'  “Just 
for  Kun”  march.  If  this  passage  is 
played  with  a  separate  bow  for  each 
note  the  march  tends  to  drag  and 
becomes  very  heavy.  Then,  too,  the 
fourth  beat  is  given  undue  stress  by 
coming  on  a  down  bow.  It  is  diffi¬ 
cult  to  give  it  any  less  accent  than 
the  first  beat  of  the  measure.  All  of 
these  faults  are  corrected*  by  taking 
the  first  two  notes  on  a  down  bow  and 
the  next  two  on  the  up  bow.  See 
figure  9.  The  rest  is  obtained  by 
stopping  the  bow  on  the  string  and 
then  continuing  in  the  same  direc¬ 
tion.  This  bowing  figure  is  very  val¬ 
uable  and  may  be  used  a  great  deal 
in  second  violin,  viola,  ’cello,  or  bass 
parts  where  these  instruments  have 
a  similar  figure. 

RICOCHET!  A  special  application 
of  the  slurred  spiccato  is  shown  in 
figure  10,  which  is  taken  from  “March 
Royal.”  by  Smetsky.  This  figure  is 
played  by  dropping  the  bow  on  the 
string  on  a  down  bow  about  the  mid¬ 
dle  of  the  bow  and  letting  it  bounce 
freely  as  the  bow  is  drawn  toward  the 
point.  The  arm  and  wrist  should  be 
relaxed  and  no  attempt  made  to  con¬ 
trol  the  bouncing.  After  the  bow  has 
bounced  three  times  an  up  bow  stroke 
is  taken  to  complete  the  figure. 


Slurs  Over  Dashes 


AMERICAN  UNIFORM  CO 
134  S.  ELEVENTHS!. 
PHILA.,  PA. 


UNIFORMS 

X  Specializing  in  || 

Designing  1 1 

EXCLUSIVE  I 


PORTATO!  Figure  11,  taken  from 
the  “Bolzoni  Minuetto,”  is  a  splendid 
example  of  the  portato.  The  presence 
of  the  dash  requires  that  the  bow  be 
left  on  the  string  and  that  the  notes 
be  played  broadly.  This  type  of  bow¬ 
ing  is  a  compromise  between  a 
legato  and  a  staccato.  The  tones 
must  be  separated  from  each  other, 
but  the  pause  between  them  should  be 
scarcely  noticeable.  There  is  no  pres¬ 
sure  of  the  bow  on  the  string  during 
the  pause.  There  is,  instead,  a  con¬ 
stant  forward  movement  of  the  bow 
which  Is  momentarily  delayed  between 
notes.  The  pressure  comes  on  the 
notes  themselves,  each  one  seeming 
to  be  pressed  out. 


Slurs  Over  Dashes  and  Dots 


MODIFIED  PORTATO!  Figure  12 
taken  from  “Mignon  Overture,”  by- 
Thomas,  is  another  form  of  the  por¬ 
tato.  In  this  example  the  presence  of 
the  dot  requires  that  the  separation 
between  notes  be  more  sharp,  but 
otherwise  all  the  essentials  of  the 
portato  are  preserved. 


( 


Band  and  Orchestra 
Attire 


Tell  us  what  you  have  in 
mind.  We  will  desiim  and 
submit  sketches  and  de¬ 
signs. 


Marcus  Ruben,  Inc. 

Dept.  *4,  tZS  S.  State  St. 
Chicago,  IBlnais 


PETTIBONE 

<HitA  UNIFORMS 


W  for 

SCHCX>L 


bands 


High  Class  Tailoring 
with  Style.  Fit  and  Com- 


with  Style.  Fit  and  Com-  I 
fort.  UNION  MADE. 

^nd  for  C^takw  362S 
Samples  and  Prices 
Most  Prize  winning  bands 
wear  uniforms  made  by 

The  Pettibone  Bros.Mfg.  Co. 

Uniforms  and  Lodge  Supplies 

Cincinnati,  Ohio 


FOR  YOUR  BAND 

They  give  you  lastinq 
satisfaction. 

Write  for 
Free  Catalog  and 
Cloth  Samples 
MsMbsrs  N.  R.  A. 


i 


•^Kaiamazoo  Uwiroam  Co." 


for  SCHOOL  BANDS 


in  keeping  with  our  slogan — ‘'Amerira’s 

Most  Progressive  Uniform  Houso” _ ^we 

again  offer  for  the  1934-35  Bet-  M 

son.  Quaiity.  Value  and  Stylea  ^ 

new  and  ezclusive  with  Crad- 
dock!  BEFORE  YOU  BUY— 

WRITE!  for  our  1933  School 
Rand  Supplement  or  NEW  ^ 

OKNERAl.  BAND  CATALOT.  1 

415-B.  Exclusive  Styie  and 
Quaiity — Xfoderate  Prices. 


CLARKE’S 

TROMBONE 


METHOD 

Teaches  How  to  Play  Slide 
TrombODa  CotracOy. 

Pub.  by  Emast  Clarka 

167  E.  89th  St. 
New  York 

Sant  Postpaid  (or  BI.M 


ME1AL  EBONITE' 


MOUTH  PI  ECi 


irfl 

Send  Year  Orders  for  Bend  Mnsic  to 


George  F.  Briegel 

-IMD  MUSIC  SPECMLISr 


iS74  Bromdwaj  ,  •  NEW  YORE 

LatM  BuU«tin  Sent  on  Request 


A  3000  MILE  BARGAIN  COUNTER 


THE  NATIONALS  no  doubt,  will  be  over  by  the  time  you  reed  this,  and  I  hope 
you  have  an  additional  medal  bobbing  on  your  chest  to  reward  you  for  your  efforts 
during  the  past  year.  Lucky  is  the  boy  or  girl  who  has  taken  advantage  of  the 


during  the  past  year.  Lucky  is  the  boy  or  girl  who  has  taken  advantage  of  the 
many  bargains  listed  on  our  COUNTER  recently.  You  cannot  win  any  contest 
with  inferior  equipment.  Begin  right  now  preparing  yourself  for  the  next  year's 
Nationals,  by  acquiring  a  good  used  instrument.  Then  by  a  little  study  each  day, 
you  will  have  a  head  start  next  fall.  Write  these  advertisers  today. 

Gretchen  Preuss. 


35  WORDS  FOR  *1.00 


REEDS:  The  Litke  Bassoon  reeds.  All  hand¬ 
made,  produce  a  wonderful  tone,  played  with  suc¬ 
cess  in  contests.  Price  6  for  $4.50.  Also  im¬ 
ported  Oboe  reeds.  For  Sale:  Wunderlich 
Bassoon.  P.  Litke,  3078  Hull  Ave.,  Bronx, 
New  York. 


OBOE  REEDS:  I  will  make  your  reeds  just 
like  my  own  which  I  use  at  Cincinnati  Sym¬ 
phony  Orchestra.  I  guarantee  every  reed  per¬ 
fect  as  to  pitch,  easy  beautiful  tone.  Mounted 
on  Loree  tub«.  $1.00  each — 6  for  $5.50. 
LOREE  OBOE:  Bargain.  Send  for  details. 
Andre  Andraud,  3500  Brentwood,  Cincinnati, 
Ohio. 


ATTENTION:  We  have  added  the  fu 
King  Band  Instrument  line  to  our  stock  and 
now  selling  out  the  saxophones  we  have  c 
hand,  both  new  and  used.  You  can  choiMt 
Martin,  Gretch,  Buescber,  Conn,  Buffet, 
is  your  chance  to  get  an  instrument  at 
Sansone  Musical  Instruments,  Inc.,  1658  B 
way.  New  York  City.  World’s  Largest  Fi 
Horn  House. 


ATTENTION :  Just  received  from  Ptgif; 
“Bridging  The  Gap,”  a  new  Band  Book 
prising  complete  repertoire  for  First  Year  ~ 
by  Irving  Cheyette  and  Charles  I.  ] 

Price  $.30  per  book.  Carl  Fischer,  Inc.,  306  a. 
Wabash,  Chicago,  III. 


REEDS:  Oboe  and  English  horn  reeds  all  hand¬ 
made.  Each  tested  and  individually  adjusted  to 
give  the  finest  results  in  the  hands  of  the  school 
oboist.  A  really  fine  reed  at  moderate  cost. 
$.70  each — 3  for  $2.00.  plus  old  tubes.  Larger 
quantities  may  be  ordered  at  still  greater  sav¬ 
ings.  How  soon  may  T  number  you  among  my 
many  pleased  customers?  Russell  Saunders,  Elk- 
horn,  Wisconsin. 


UNIFORMS:  Band  coats  Regulation  A.  F, 
blue  and  black  (used)  $2.50.  Lata  style 
(new)  $1.50.  Mess  Jackets,  black,  $2.00. 
ver  sashes  $1.00.  Drum  Majors  suit  $11 
High  hats  $1.50.  Leaders  coats — all  kin^  i"' 
Stamp  brings  lists.  Wallace,  2416  North 
sted,  Chicago,  Ill. 


UNIFORMS:  100  Grey  Cadet  Band  Com. 

•  inn  f' •<  nn  _ 


FLUTE  PLAYERS:  Flute  Players— don’t  risk 
disappointment.  Have  your  flute  reconditioned 
by  _  a  factory  trained  expert.  Lowest  prices. 
Write  for  repair  price  list.  I>ouis  A.  Plautz, 
Woodwind  Specialist,  Elkhorn,  Wisconsin. 


VIOLINS:  Very  fine  old  Italian  Violins,  Gag- 
liano,  GuadagninL  Rocca.  Ceruti,  Pressenda, 
Postacchini,  Scarampella;  also  few  modem  Ital¬ 
ian  Violins  made  by :  Pedrazzini,  Sgarabotto, 
Rossi,  Antoniazzi.  Vitale.  B.  Mauceri,  1158  De- 
l^lb  Ave.,  Brooklyn,  N.  Y. 


FOR  SALE:  Boehm  system  Bass  Clarinet  isd 
case  $95.00;  Bb  baritone  like  new  $45.00;  Hoi 
ton  Trombone  $25.00;  Boriim  Eb  Oariset 
$12.50;  small  Xylophone  $6.00;  Tenor  Sue 
phone  and  case  $45.00.  Miller,  432  Broadviy. 
(Jamden,  N.  J. 


FOR  SALE:  Clarinets — Piccolo.  Boehm  system. 
1  Boston  Wonder  Bb  Clarinet,  metal.  $17.00.  1 
Buffet  Bb  wood  $35.00.  1  Conesnon  A  wood 

$25.00.  1  Conn  Picerfo.  gold  plated,  in  C — 

like  new — $38.00.  These  instruments  in  A-1 
condition,  no  cracks.  All  oitch  440.  O.  R. 
Werner,  1950  Addison  St.,  (Chicago,  III. 

FOR  SALE:  Conn,  Model  24-H  trombone:  Hol¬ 
ton  Revelation  trombone:  Conn,  Bass  trombone, 
F.  attachment ;  Holton  BBb  Tuba.  All  fine 
condition — cases.  Save  50  to  80^.  Underwood 
Ivnewrifer  $9.50.  Dave  Claffy,  3952  Pine  St., 
Philadelphia,  Pa. 


FOR  SALE:  Remarkable  values  in  highest qul 
ity  Boehm  system  metal  C  Flutes.  ManafK 
turer’s  samples  but  slightly  shopworn.  Wrix 
for  unusual  prices  and  details  of  trial  odet 
P.  O.  Box  223,  Elkhart,  Indiana. 


FOR  SALE:  One  Vuillaume  Model  Heberkis 
Violin,  Fischer  number  .1007 ;  list  price  ihon 
$240.00 :  good  condition ;  varnish  perfect ;  lofc 
instrument;  sell  for  $100.00  cash.  Geofgt  J. 
Hiler,  12  Livingston  Ave.,  Dover,  N.  J. 


FOR  SALE:  Carl  Fischer  rebuilt  BBb  sousa- 
phone,  silver  plated,  v^  good  condition,  $140.00. 
Many  _othe_r  bargains  in  rebuilt  instruments,  send 
for  price  list.  G.  C.  Jenkins  Co..  Box  42,  De¬ 
catur,  Ill. 


©PINS  FOR  MUSIC 
GLEE  CLUBS,  Etc. 

No.  C039  anaiaaM  fai  any  niar. 
Silvtr  PUlad  .18  •ath.  Cald  PUl*4  .2$, 
Stsrfin,  S9r«r  J8,  RalUd  GsU  At. 
SEND  FOE  FREE  CATALOGUE 
ARTISTIC  MEDAL  A  BADGE  CO. 
Ut-lU  Fulton  St„  New  York 


MUSIC  ARRANGING:  Special  arrangements 
and  transcriptions  for  school  bands  and  orches¬ 
tras.  We  specialize  in  transcribing  standard 
numbers  for  contest  appearances.  Arangements 
to  fit  your  instmmentation.  Music  Arranger, 
Box  405,  Chanute,  Kansas. 


FOR  SALE:  Martin  Handcraft  Trumpet.  sSm 
^ted  gold  bell,  with  case,  nearly  new,  $42.R 
Krospe  double  Horn,  silver  finish  L.  P.  witk 
case,  $75.00 — real  bargain.  Also  want  to  hw  • 
Baas  Baritone.  A.  H.  Hassler,  Princeton,  III 


WANTED:  Experienced  violin  teacher  to  tesd 
in  five  towns  next  school  year,  who  doM  at 
indulge  in  tobacco,  intoxicants  and  playhif  a 
dance  orchestras.  Transportation  and  studios  w- 
nished  on  50-50  basis.  (Twelfth  year.)  M 
dress  E.  L.  Harp,  Box  338,  Artesia,  New  Mexxs 


FOR  SALE:  Sclmer  C  Flute,  sterling 
Closed  G|,  excellent  condition,  in  case,  $85 
Buescher  Eb  alto  Saxophone,  aristocrat,  m 
silver  plated  gold  bell.  A  display  sample  m 
$85.00.  Six  days’  free  trial.  Joseph  Jiran, 
W,  18th  St.,  Chicago,  III. 


ATTENTION:  Photo  Postcards  of  your  band 
or  orchestra  $3.00  per  100.  Sample  3c  stamp. 
Perfect  copies  from  any  photo.  8xl0’s  $10.00 
per  100.  Filline’s  Photo  Service.  3027  North 
Kostner  Ave.,  Chicago,  Illinois. 


HARMONICA  BANDS:  New  four  part  ar¬ 
rangements  of  standard,  songs  by  C.  Irving  Val¬ 
entine,,  with  piano,  guitar,  oanjo,  uke,  or  piano 
accordian  accompaniments.  Srad  ten  cents  to 
the  Irviiw  Publishing  Co.,  Flushing,  New  York, 
for  sample  and  catalog. 


ATTENTION;  Just  off  the  Press:  GREET¬ 
ING  TO  LOWVILLE  March  for  Band  by 
RALPH  HERRICK,  price  60c  per  copy.  Her¬ 
rick  Mnsic  Company,  Boston,  New  York. 


C.  K.  GROUSE  CO.  M  Brwa  Avs.,  Narth  ktMen,  Mats. 


DRlIHf  M  ERS 

EARN  MORE  MONEY  BY  KEEPING  OP-TO-O^E 
This  book,  the  only  oot  of  lU  kind  In  the  world,  will 
holp  you.  A  bis  book.  9x11.  74  pazet.  140  itudlot  of 
Rhambs  and  modem  rhythms  for  anaro  drum:  Cuban  in- 
itrumenta  such  ai  Mtracaa.  bonzoa.  cISTot  and  gourd; 
alM  aUidlaa  for  Chinese  temple  blocki.  Far  btflaatrt. 
taaehin  prafatalanalt.  By  Simon  Stemburz  (Boston 
Symph^  Orchettra).  Formerly  Drum  Queatlon  Edi¬ 
tor  ''Metronome."  Pries  $2.00.  Psataaa  I5e. 
RnOATION  muiHINQ  COe  IT  $1.  ItaplM  $1.  Mm,  Miss- 


rRINGS-MUSIC  PINS-MEDAl^ll 


expert 

REPAIBIIVG 

OF  CLARINETS,  FLUTES.  OBOES. 
BASSOONS  AND  SAXOPHONES. 

r.  L.  KA8PAR  CO. 

Successor  to  Goldbeck  &  Co. 

«  S.  Wabash  Asa.  ChItaeA  III. 


EXPERT  REPAIR  SERVICE 


Brasses  •  Wcxxlwinds 
Saxophones  •  Percussion 

THE  DIXIE  MUSIC  HOUSE 

SIS  Sauth  Wabuh  Aeo.  Chkaga 


BE  READY  for  the  Contests’ 
■  «  .1  W/iVwith  a  K\m 


7/,e  H.N. WHITE  (?a 

BASD  INSTRUMENTS 

^225  Superior  Avc.,  Cleveland,  Ohi< 


Many  letters  similar  to  the  one  reproduced  below  have  come  to 
us  unsolicited  from  players  who  have  found  their  KINGS  an  in¬ 
spiration  to  better  playing.  •  Whatever  instrument  you  play, 
whether  it  be  a  Cornet,  Trumpet,  French  Horn,  Saxophone  or 
Trombone  etc.  your  chances  for  winning  are  greater  with  a  KING.j 


Hk  H.  N.  White  Co.  Seneca  Falls,  N.  Y. 

5Z2S  Superior  Ave., 

Cleveland,  O. 

Dear  Sirs: 

Since  the  1934  National  Contest  I  have  been  goinu 
to  write  you  about  my  Master  Model  Comet,  but 
It  seems  every  time  I  had  the  ambition,  I  did  not 
have  the  time  free. 

I  cannot  say  enough  to  show  how  much  I  am  satis- 
ied  with  my  comet.  Its  tone  and  ease  of  piaying 
are  superb. 

Last  year  I  played  a _ trumpet  in  the 

contest  and  oniy  got  as  far  as  the  State  Contest. 
I  changed  to  my  "KING”  Just  before  the  1934 
sectional  contest  and  won  in  the  Sectional,  State 
and  National.  I  owe  a  great  deal  to  my  horn  and  I 
wish  that  I  had  changed  before.  I  wouldn't  change 
my  "KING"  for  any  other  make  of  instrument. 

I  want  to  congratulate  you  on  your  policy.  You 
deserve  to  be  cmled  the  best  manufacturers  of  band 
■nstruments  for  they  are  unbeatabie.  I  hadn't  been 
home  from  the  National  Contest  three  days  before 
I  received  a  letter  from  the  other  manufacturer, 
wanting  all  the  details.  I  don't  approve  of  this 
method  of  selling,  I  believe  in  your  policy  of  letting 
the  instruments  sell  themselves. 

I  will  be  more  than  glad  to  help  you  out  in  any 
Sincerely  yours. 


Brass  Finish 

Including  French 
Style  Case  .  .  .  . 


Catalog  No.  1050 


THE  NEW  LIBERTY  NO.  2  TRUMPET 

6VERY  INCH  I M  P  ROVE  D— EVERY  INCH  A 
Skillfully  designed.  Magnetic  brilliance  of  tone. 


estqad 

langfac 

V/m 
il  offs 


[eberiea 
c  aboil 


Catalog 
No.  1406 


BRASS 

FINISH 


THE  NEW  LIBERTY  MODEL  TROMBONE 

THE  WORLD’S  STANDARD  TROMBONE 

WONDERFUL  SLIDE  ACTION  •  •  •  MARVELOUS  TONE 

Are  Backed  With  a  Written  Guarantee  Bond  and  Nearly  40  YearT of  Successful  Instrument  Making.  Only  By 
ilCan  You  Learn  of  the  Superior  Qualities  of  a  King.  This  Trial  is  Free.  If  You  Do  Not  Now  Own  a  King,  Try  One. 


Robert  Burgess 


PLEASE  SEND  FOR  WHITE  WAY  NEWS  NO.  7. 
INSTRUMENT  INTERESTED  IN . 


NAME 


ADDRESS 


GIOVANNI  NAP, 
METROPOLITAN  OPE 


SAUL  CASTON,  of  the 


PHILAOELPHIA  ORCHESTRA 


These  artlsta  rank  at  the  very  top  of 
their  profeasion.  Securely  entrenched 
with  the  fineat  orcheatraa  in  America, 
they  are  in  poaition  to  select— and  do  select 
—  their  instruments  solely  on  the  basis  of 
merit.  Nothinii  less  than  the  best  will  sat¬ 
isfy  them.  Please  note  that  all  five  of  these 
men  use  and  recommend  Conns  exclusive¬ 
ly— a  fact  of  real  significance  to  all  artists 
who  aspire  to  reach  the  top.Try  a  late  mod¬ 
el  Conn  at  your  Conn  dealer’s.  Or  write  us 
for  free  book.  Please  mention  instrument. 


EOWARD  K.  MEL 
ROCHESTER  PHILHAR 


JOSEPH  GUSTAT,  with  the 
ST.  LOUIS  SYMPHONY 


Joseph  Gtotst.  1st  trumpeter  with  the  St  Lode  Symphony  Orebestia, 
has  won  the  aoehum  of  many  critios  for  his  outstandinc  performanoes 
with  this  fine  s}inphony.  Formerly  1st  trumpet  with  the  Chicago 
Theatre  Orchestra.  Other  notable  engagements  with  St  Louis  Grand 
Opera.  St  Louis  Municipal  Opera,  Denver  Philharmonic  Orchestra, 
and  Denver  Municipal  Band  under  Herman  Bellstedt,  Jr.  He  plays 
a  Ccnn  8B  Trumpet  and  writes  us  October  9.  1934:  —  “My  Conn  is 
the  fineiit  instrument  I  ever  phyed.” 


C.  6.  CONN.  LTD. 

512  Conn  Bnildinf,  Elkhart,  Indiana 


Edward  K. Mellon,  1st  tnunpet  with  the  RochesterCbbi 
monic  Orchestra.  Rochester,  N.  Y.,  has  developed  remati 
on  his  favorite  instrument  Featured  with  this  rplmu 
phony  which  is  doing  great  work  in  popubuisint  opera  saf 
through  its  series  of  public  concerts.  Mellon  formok  I 
the  San  Francisco  Symphony,  St  Louis  Symphony,  and 
FukOpera.  He  has  played  a  Conn  fcr  more  than  30  yssi 
us  September  29,  1934: — “My  Conn  trumpet  is  tks 
found  in  all  these  years.” 


J 


MX  CONN  TESTIMONIALS  ARE  GUARANTEED  TO  BE  VOLUNTARY  AND  GENUINE  EXPRESSIONS  OF  OPINION  FOR  WHICH  NO  PAYMENT  OF  ANY  KIND  HAS  BEEN  OR  WU 


mm 


